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ABSTRACT 

This curriculum guide presents syllabi for seventeen 
ten-week "midi-courses" for juniors and eeniors In high school* For 
each course^ the syllabi contain a course description, goals, subject 
matter, materials, an annotated list of audio-visual aids, a list of 
behavioral objectives, some suggested activities, a glossary of 
terms, and a salection of books for supplamentary reading. Among the 
courses included in this guide are "Televiaion Production," "Drama 
Workshop,'' "Hemingway I Man and Myth," "Afro-American Literature," 
"Satire-^Past and Present," "Psychology in Literature," "Film 
Appreciation: camera Know-How," "Rock Poetry," "The Bible as 
Literature," and "Language Review: Skills in Writing and Speaking." 
The rational© for the midi-course program is based on the belief that 
the program helps to make English ralevant, creative, and 
intellectually inspiring ^ The courses are to be evaluated by the 
instructor, on a daily basis, and by the student. A student 
evaluation form is included. (DD) 
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Tk%Oiigk tkg auLSplau 0^ tkt Supii/U^itzndmt and mmboAi oi t/ie 
ithool booAd i/ie Honton PubtLc School Sy^tm in Na^on^ hla^mduL' 
^Qjttbf ihg ^o££oiA}ing Eng£.Uh auAAiciLZwn pKogKcun Lva6 comptttd in a 
i/iAee M^eefe iumiiQA i'tadtj by ^om mmbpA^ ihg EngtUti VgpoA^gnX, 

T/ie iewenteen aoM^u mAXtm-up aA^ bcugd upon a tgn^wzdz mldi 
douJUt iiJuit^Kt ioK junio/u and 4e>u.o4A, and oAe an anQA.pi.tal 
^iaXujLe.t ^ijut^ th^ aij^HAaulam i^ 6o duigmd that amj ikutAaato^ 
[^amilMui tutt/i tkg mbjact and Luing iliii anMgAA.a] aould ^mdiZy 
tgack iuah a pKagKm; and igcond^ any ^^tmdtnt givgn tlig mHAiculam 
coaue ]MckeX^ 4upplmQ.kitQd by annotiUtd tmdieA Q.xplm%ation6 - 
aouZd indtpmd&yMij pauag and ^uZ^iZt thz mcUn ofc/ecituad the 

Th/ioagh Aoj^zaJtch matoAlatb ^Aom PROJECT SPOKE in No^on^ ^Aom 
ERIC h{icAo{ickg^ ^Aom thg AuouAa?. tgxd, APEX and lOK, and ^Mm 
ouJi om poMonaZ AuouAagi, m igiZ t(mt wg /laue dew-aed, in tkut 
couuUp tme. peA^ommct objta^vu wWe/t meet oua own pa^J'ictLlcui 
need-6, duigmd to 6QAvic.g tlm itudgii^ at Norton Higk Sahool. 
Tkg aompAgkQ.n6ivg modoJU, hmeA.n ^iJu^ni6k&df aH ouJi intmt and 
pa/LpoAZf oAg oyizA ujkic.k m ha^g ngvoA 6tm pAgAtnttd in tuAAAaulaw& 
in tibU oAm ok e£4eu;^Me* 

PuLHZhvvfnoKg^ thg Sgvg>it2.gn midi aoiuugA dgHngjatgd on tkgig 
pagsA do not, howgvgA, aomp^iit th& wholg midi 6tjLac.^Kg, Within 
thg pKt&gnt ygoA, tm addiXtonaZ cou^ei loill bg dg\jgZopgd in tlvU 
6mg ^oAmat* 

To iay ^^tlmt thg aou/aei pig^gntgd in tltU doctrngYvt a/t^ ^iniihgd 
pAoduat6^^ tuoa£d bg an intM^gc^aZty &hoHX-&igl%tgd itatmg^vt, Thg 
c.0ijiA4g6 muit bg ^lg%iblg and Aabjgat to e/mnge boigd upon not only 
a ^inat gxainina^on at thg t^mina^on mah abufugf buX aZ4Q ba^gd 
upon' tmtheA gvatimMon ^et£ oa itadgnt guaMMZLon, 



Sgptmbg^, 1972 

Mw, LaaiMg ZmakgA 
hlU. ValoAU Robbim 
^Ol, ?Um KJUn 
MU6 GKaag b* Kig/inan, 

ChajAman, EngtUh VgpaAt)ngnX 



The iin^lisih Departuont of Norton Hi:;;h School han Bua';-u::ii'ully 
fou'i-. tho ,:,OQ,m to r;;;.kG linj.i-h( a four' year r'scruirod oouri^e of 
-fcud^r) rolevant, cror,tiV3| and IntolXectrjai;/' inapirln-. 

£ho oreation, ctimjic ture, and orr'anl r^j- tlcn of mldi noii-v^aeD of 
apnrojHjnatsltr ten wcekc in lon^,-^!! Imvo oliclted tho onthunlaam 
of both atudonta and teaohoi^i, 

Studento oi:pre£jS> fran choio© vdien olootin;;;. a laldi oouraG, 
SkB a result, each con^e contci,lns a hobaroseneouo yroiu^ino ^ghich 
olimlnates dis orlminatory ■behavior and affords the Btiidont -squal 
Int ollectus,! opportimlty. 

The croation of thcSQ ooursos omanated from the ©xchanr-e 
of ideaE durlnp man,y msetlnes bstv/een volur-tesr students and 
dQpartmont mombers. Student needs and intereBts guidod the 
coiisbruotion of each xxnxt 'of study and tho conpllation of re- 
levaht materials , 

Th© Btmicture of each course T,init is such that hoth the 
BtudGiit and tsaoher Icnow at all times .h© direction and otajeotlves 
of the coui^e.. ahallenGlnQ activitlQS and Bupplemsntary 
materials enable the energetic Btudent to fom additional otjoc- 
tiveB for xDursult of independent study,. 

Many medliims of ezpreSDlon are necesaary in the for;ir;tion of 
any crQatlVQ v;orlc. Therefore^ wo fee?! that these courseo offer 
Bufflclent alternatives for each studont to achle-ve BuQceBSi 



ERIC 



iii 

of cont::i:ts 

1. Cro-tivv \;rltin- ryia Lrn^uaje Hoviev; l^G 

2, Lan^uc-io rind Oo-muni c'lti J Ro-nonin^ and ^.rr:!.;!:: ont 9-16 

3. Lcn-ur'-G Roviowi iikllxiL. in Wiltln;; ana apcakinG i7'-;-3 

4, Amctici^n LanBn:^_;e! Can You Dij It? :^4-?o 

3. Tho 31blo AS Litcr^.tiiro oo.^n 
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12* M.#ite Q-o Up in The Thaater , . * , . Bj-go 

13. Mo, MjrB elf, and I , , ^ Q3-100 

14. Oonteiiworary American Flotloni Improyoions m Aaph-lt ,,,, 101-106 
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16. Drama V/orl:E hop . . . , , ,....** , i ^8 

17. ToloviD ion Production 119-125 

13,. Evaluation Prooe-BS = 126 

19 • Evaluation Form 127-1?6 
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C our Ge Dencrl d H on 

CrGativG V/ritln^: for thoss ntudsntr^ whn v/i nh t'^^ K^xovevn 
themselvo:^ oreativeiy and imaginati vely in Buah 11 torary rornis 
aril the nhort story, Dosm, ,and one-act play, Continued rcHad^nr 
of rrQod writers, an well as their techniqueBj v/in be f1ncoura^^^^d 
B.m sourcGB of ideas for visual, oral , and written exprenr^ion, 
otudGnto are enDOiirai^ed to submit thGir v/orka? to hi^^h schcol 
publicabionG an wgII an contestfi. A course roquiremont ir the 
Droduction of a creative writ inn; ^ booklDt to be submitted at the 
coniDletion of the course. 

The second half of the CQurRe reviews exteiiGively vocabulary, 
readinp; comprehonoi OHj f?ynonympi| antonyine, and ^^rammar, in 
proparation for tho S AT examinations, 

G£als 

'^ho ^oals of the course will be to provide GxperiencoB which- 
will enable each student; 

To develop within him a greater aonsitivity to hio 
surround inp;B , 

To say creatively that which he desiron to say or v/rlte. 

To stimulate an interest in literary output by providin;^ 
publication for outstanding effort. 

To establish oriteria by which he can more objectively 
Qvaluate the work done by himself and his peors. 

To master those v/riting techniques v^hlch will aid him 
in writing effectively and artistically. 

To identify the proper usa.fe of words in a sentence and 
paragraph , 

To expand his vocabulary by maotering the common prefixes, 
suf f iKes, and roots , 

To increase sight and auditory vocabulary, 

To recognize and interpret idiomatic and figurative 
language in the context of a given work. 

To develop language and composition skills with which 
the student can express personal experience and ob- 
servation in an informal style. 
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a fuller urhlern tandini^ of the ^r:.-ll3h T a:vvi.iB;-o and 
techniquerr'. uBeri by wci tQV^, 

12, To n^vaiuate tho potiontial car'^c^r o pro^-tun:. t i cc: a%'ri H al:'! t--* 
in uhf^ field of writiriF, 

^^^?ie cour^to In Creatl%^e Writin;^ will introdunG tho RtadontL^i . 
to multi =l^ve^L3 of crcati^/ity, Students v/lll bo a'.ven a rnviow 
of lann'uai^o v;ell vocabulary davoloprnGnt, in nroparatlon 
for the Coller^^ Board TeKtEi. Eaah student will be rc^ s^pon-niblc 
for memorizinK fifty wordE a weak, an well an eomplet Inf^ lanLp.iaro 
driilB weekly. 

The courBe, however, centers upon the teachin^^ of .technlquor 
in creative writing;. . Suoh literary ri^nre will include Instruction 
in: the myth, leFend, fantasy ^ fairytale , fable, and allGi^-ory, 
The ntudenb will also learn to^ writer haikuo, sonnets, ballads, 
mnemonics, whimnieG, odes, and epic poetry, 

r^ore advariGsd creative writing: will inalude the short nitory 
and drama. Students will be taught to reco.^nlae that landscapeG, 
rooms J and objocts are always carefully choraen for effects. 
Or the short Btory levels instruction will be given in allegory, 
eyrrboli point of vie^, moodj and comparison^'Gontrast , Once thoRO 
techniques' are learned^ students mill be able to write these 
types of literary genre , 

In addition to the written approach to writin^^j a visual 
approach will be used. Pictures ^ deno tin^^ inoods, mystery, and ^ - 
sensory effects will be shown to the class i and, from theae, the 
students will write their impressions of what they have seen. 

The visual approach will also lend itself to composing hiimor , 
Viewing comic situations as well as reading; comic passaares, 
the student will recognize the specific characteristics of comedy 
and humor. 

Havln;j been introduced to all phases of creative writing, the 
student on an indi\^ldual basis will then choose the genre he 
feels free to create. This free'-lance writing will be compiled 
and, at the end of the course^ a class anthology will be produced. 
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Schweitzer I Vocabulary Workghop , (Harcourt Brace) 
Slski Com.posing Hum or (Twain and Thurber) , 



( Harcourt Brace) 
V/e lis I Whimsey AntholOf^y , ( Dover ) 
Sophoclesi Oedipus The King , (V/adsworth) 
Sohni Pictures for Writing , (Bantam) 
Daichesi Anthology of E nj ^lish Literatur e. (H.M.) 
Leahy; Fi 



Q Service I Tne ^noQ^cinf: or uan lyicur c 

gRJC" of Sam McGee , ("^Grf ectiori" Form 

9. Orgeli CER^ColTeae Board Reviewa. 



-reTfiatlbn 



Records 
1 ' 



anci -y.^^Uon-and the croat " or. r a b::; l^n... 
'.vonian . . . --. • -w, ^ 

- . ;iOw to Rnsd miri '^^^^ _ , ' ^ -^V',^ ^ ^ - 

.he bochnnques of aomoonin-^dT^n-p v.:/ r;': • " 
. sccnns from well Imown Dlayc . ^ " "^^-'-^ 

Coleria.,e'^ ima^rery, and al 1 ca 1 :,cavn:^^ ^ 

&. Composition Tnni oR, An irwola-f, 1 . 
Jivep incomplete etory olotn and i:h;'';:tnd^' 
are required tc5 fini r^h the; atori<-n "" 

to p..r*.ray comcraptH m his own era. ' 
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I||^pl|^fRoMrt_M R. Bench! r.ad. 

-ome of his humorous- vers^ and short f^tcH--'^- 
shows w t and oubtl^^ hiimor' ' ^-t-^ . ... - 

lllqf^g y ?L "^g^P^T^^^^ ^^^^^^^ oriental 
.e ^nd .he content of the llth ccsntury 

^ISP SI mk^t.^^ l..or.tant'u.ro.Fi 

m^l^tJr^ -^^^"^-^ e.t.nds hlilho.e S^ouS- ' 

^' Sl#=^lfFf|F^ai Reviews the varioun tone, in 

for effeal Projection of well chosen wordr. " 

7. James Thurber's You Could Tnr.k -4. rt,, . 

i-'^.- ^'^f* of.Firs^s^hiFrtfeTf; 

tne comio tono m short story writing. " P"-"-""^" 

|ii^laaj:Vu]j™r, Shows Faulkner apeaHnp- o-r 
S?or? o|-4"Tl?i'i °^ =h°o^= rlgh?~fr;m wron- 

tray.lsr and'SifHjJal'aScSS: ^" -thor,,-nis 

fn"!d wgcggut ter''lnd^'^''°"\"^; legendary d^ar and 

ail oiQ wooacufcer and a moral of ffivinj^ 
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:: . ! ^hu Hod Caro iifts A fantn-y v/h: oh tol : the r -ory 
of a oarn^?^^ tha^;- ra.': awa;/ ::rO'^!' o ^ 

the Rto □>:■•: on r't^or;/, " t I:: a ^^:-nd c on u^r I .ru: 
r-Q-Iccn vorr-'or. r^\r> v---.: nal , 
?, Th-a To -e nd or 'T^lui^J^^^F ; ^H.'^ l^y-^^ad c.f a 

rn«n v/ho r-n^ndK- 'r.wQn ty y v^arr ' i : or 1 r^*r i 11. i =: ' , 
Aftor hl3 reloaDO, in^iXop a pact t:!i Uic Jcvll, 
Noah* 3 .^'-urnoyi Nodrray C^brldr^ readL: a pa^yn Ui 
four Darts In which Hoah oi)n%^ai:'nou: w.l Ui thu ^na U; r y^u 
to build tho ark, 

tho "Irn^k TheatGr^ human despair, and nurfr^rl rif; , 
and :nan-r^ deBtiny ati dGcrGed by the dodn, 

10, Red and lilac ki A parody of a bullflfiht effcotGd 
thrQu;^h tricks of animation ^ color, and li;:^^ht, 

11, S_bQry of a V/rlteri Ray Bradbury di scuriseo hav/ 
he iz inopircd to v/rito Bcience fiction boolcs. 

12, Th ere Snmathin^- About a Stor y: DinoucnGG vdicro 
to find Btories and the banic techni.ques for ure- 
pari n^y and pre Dent i?iy thsin, 

13 » Winter of the Witch i A ghost story about a youn^^ 

boy and his mother who move. from the city to a 

haunted hou^^e in tho country. 
1^^^, '^Qotryi Frank O^'Hara aiid Bd Sande rs; DeGcribcD 

literary rock and roll and nhows how to v;ri to a 

oOQt ical script for a fil.m. 
15- Jnicorn I n the "llardGni A cartoon \fer^^ on of Thurber*c 

ntory about a man who sees a unicorr but"wlfoy" 

doesn^t believe him, 
16, Two l-lsn and a Wardrob e i A. parable mi aundei'standin.?^ 

of townapeople who Bhow prejudice toward two Fitrangers 

v/ho come to town, 
1?* W, Somers et I^au^hami The playwright talks about 

his decisions to become a wlter. He discusses 

other writer^s and commentB on their style, 

18, i-he Red B aUooni A fantasy of how a little boy 
becomes I'riendly with a red balloon, 

19, HanCT ang Is based of Maurice Ogden's poem and 
suggests that social evil unintGiided and ignored 

. can destroy mankind, 

20, ^-acific 23l i A visual- poem set to F'^usic and shown 
a train ride throughout Canada, 

21, Why Man Cr eates i DemonBtrates the nature of the 
creative "proceEis and the importance of the 
creative vision * 

22, Xovel-Ralph Ellison on Work in ^rogrress i Explains 
the genesis of liis first novel / The ""Tnvisible Wa n, 
and discu^aeG his philosophy as to v^riters. 

23, Novel- The Hon-f lotion Nov elr /TrumanvCabote describes 
his In ColdBlood V as an art form, 
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gGhavlcra] r:b,lQct:ve^ 

1. Aftiir InntruQtion In vooabulary build.hir and ^-tady 
nkilln, ^word ^'Llacr; iG^hn'qui^, dlctionar^^ ntudy, etc, S "^ho 
n^tudont will be /riven a lirt of 20 root wordrit and a lint of 
20 prefixes and ^uffixen, ^'hey will conrtruct ten wardn by 
Gomblnin/; a root v;ord, and a oufflx, Evaluation .^^111 be mndo 
by the "tudcnto' u£;g of the dlctionai^y ar:d ^ teaoh's r-niado Xert, 

2. AftGr a reviev; of thn mechanico of wri tinr and 
para^';na ph Iru^ , tha f^tudenta will write ono narrative pai^a/-^ra;j]^ 
In class baRed upon personal experlencori, Thene will bn 
evaluated accordin^^ to pre-de termined criteria, 

3. After listonin/^ to a recording to ppotry read by a 
prof eGsional , each ntudent v/^11 write an analysis of the toch- 
nique used by the Gpoaker in ^^iving hio ideao and in mablnr tlw 
liBtenGrB aware of tone, mood, and tempo, Tho accuracy of 

the student' n work will be determliied by the us3 of a prepared 
ch^^ckliBt on technique n and by teacher evaluaticn, 

After a visual and oral review of poetig formn, aach 
Gtudent will write a ballad narrating the exporiences of a 
recent nationally significant person or of a character in 
fiction or drama. These ballade will be teacher evaluated 
based on ballad^criteria , 

5. After a review of the techniques of drama and the readin^^ 
and reviewing of O edipus The Kin^ , the students wi^l 1 pretend to 
bo di^ama critics and write a review of the play, Teacher 
evaluation will be followed by teacher-student conferences. 

6. After a discussion of impreosions and associations 
found in the film Why ?/!an Creates , the students will| in groups 
of five, listen to "and view a Bimllar film, and then write their 
impreSBionG of the sound patterns or the pattern.^ of color and 
form' as well as the association -chey brins?: to mind. These 
papers will be evaluated by the teacher from pre--determined 
criteria , 

7. niven instruction in languages as a symbolic system, 

the students will read selected passages, and will list and discuss 
the more complicated examples of symbolism, (simile, metaphor p 
imaijery etc,;. Students will evaluate their ov/n selections 
by comparing them v/ith a prepared check list, 

8. After an oral review of language as a symbolic system, 
the students will read selected passages, and will construct 
original compositions which inolude similar Illustrations of 
symbolism. Evaluation of the composition will be determined 
by teacher'-made oriteria. 
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9. After readinr rivo teacher » oele e tud Jihort n Lories, 
each otudGnb will Dtat« orally the iniDreGf;ione that tho rrtory 
had upon hirr, and id^^ntify the aiathor' b techniques in prcDducin;:^ 
"^motional renponnc^, Ur^iarre nottinr, ItgI f -^id^rnt i ty , ^ilaln-ue, 
nurnrise endin>^^ * Teachor-KtudGn t pvaluat^ion v/il]. be made by 
provi ously planned cri teria , 

10, AftGr roadin^^ four types of componlt ionn by four dif- 
•fsrent authorn, oach etudGnt will selGct one of thor^e workn 
and note the author'G content and or^-ani nation . Ko will then 
write tho sGlcsctlon in another lltorary rorm. Evaluation by 
pre-conceived criteria, 

11, ClvGn inotruction in the variouc tochnlqncs of neveral 
authore and reading materials by thene authors, thc^ ?;tudent 
will demonstrate via his own oriftinal v/ritinr;s, the structure 
and content of a spacifio literary piBnre Rtudiec;], (pootry, 
Bhort Rtory, drama, whimsey, etc,). -eer iTroup o.nd teacher 
will orally evaluate the oririnal compositions, 

12, After class observation of the orn:ani F^ation and format 

of an anthology, each otudant will wr^te a minimum of two original 
oompOBitione , choosing the forms he prefers. Class members will 
evaluate the compositions by compilinp; a class anthology of • 
the best oneD, 

Actlvit leg 

1, Daily vocabulary drills and testing of words, 

2, Development of skills In the areas of viewinnp listeningi 
speaking, readlnf^ and writin^^. 

3, Class discussions via the inductive approach to review and 
stren/?;then the knowled^^e of literary modes and techniques 
of writinf^, 

l\' , Individual oonferenges with the students before the final 
drafts of their papers, 

5, Resource people from the community brought in whenever 
possible , 

6, Field trips to hear and interview authors ,( e , g ,) trips 
to Bcidton, -BeverlGy, and Stratford, 

7, Critical analysis of student's literary output done in 
small and large group activity, 

Visual presentations made of original manuscripts, super 8 
films, slides, and still photograpy^^ produced by students, 

9, Daily writing of original compostions required of the class, 

10, Culminating activity i The compilation of a student produced 
^ anthology, by the class, 
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' n.OFiBary of T eviAn 

\ 1 . I'yth i Anonymou8 story havl n.^- its rootP in the prlmiti v^o 

folJ^ beliefs of racoe or natione ann nre Ban 1: jjip' s;iipi:^rna1:urn.l 
episoden as a means of intorpretlnr natural ovents', 

^. Fairytale ^ A story rKlatin/^ myBterioun urranlcR rind 
advantures of oupernatural npirita who^ manifcBt thamsF^lvop in 
thG form of diminutive human bein;^^, 

3. Losrendi A narrativo or tradition handed down from the 
Dast, Th^ legend hars more of hi Btori cal truth than the myth, 
and parh;j^^^ less of the supernatural, 

fable: A brief tale, sithGr in prose or verso, tolcj 
to point out a moral. Tho characters are most frequently anlmaln, 
but they need not bo s?o restricted since pooplo and Inanimate 
objoctB are c^ometimes the central figure. 

5. Allepiory; 7s the form taken v;hen an entire ctory is told 
xn terms of symbols. Although the story Rooms to he a fantasy, 
it iG about "real" life. Names and settin?^ allude to the' typ^' 
of character the author wants portraiyed, 

6. Symbol I Are Ei^ns or tokenn repreoGnt in£^ oomethin^ nln^, 
Frequently, what they reprec^ent ir abstract and Invisible In 
fictiorj, v/hen an author opends a long time describin,^. an object, 
there is a hidden meaning and a dual interpretation.'^ 

7. Fantasy I All fiction is fantasy, fa daydroam, a vUion, 
or an hallucination), Pantaoy exists only in the wri term's 
imagination, 

B, T^olnt of Views Is the- interDretation of the writer's' 
and reader 'a viewing of a piece of work. The Intention of the 
writer involves the first, seccnd, and third person point of view. 

9. Meter: Is the pattern of stressed and unstressed syllahlpg 
estahlished in a line of poetry, 

10, Blank verse i Consists of lines of iarnbic pentameter 
without end rhyme. 

11, Frea verse s Are lines which do not have a regular meter 
and do not contain rhymo . 

12, Internal rhy me t Consists of a similarity occurrin-o- 
between two or more words in the same line of verse. 

13, Limerick ; A kind of nonsense rhyme having an'aa,bh,aS' 
rhyme scheme, " " , 

1^, Haikui Is a three line, I7 syllable Japanese poem. Moat 
haikus have a seasonal key-word. Pattern isi 5 syllables first 
line, 7, the second, and five in the third. 
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15* Couplet I "n pootry, tv/o linos that rhyrne, 

^ ^rqeti In poetryp xhree linos that rhymo . 

17. Ref rgdn i to tho ropet^ tion, of one or more phras^r^ 
at intervals in a poem, 

F'^etaphor I An implied comparison botw^on two usually 
unrelatGd thin^^sT 

19, Litotes ; Is an underGtatement and lo achievQd by sayini; 
the opposite of what one means. 

20, AntithGoiGiIs a balancing or contrastinf^ of one term 
againGt another, 

■ 21. Metonym?/ ! Is the substitution of a word namin^j an 
object for another word olosely assoolatQd with it, 

22, Quatrain i Consists, in poetry, of four lines of varied 
forms, 

23, Ba llad fita nzai Consists of four linos with a rhyme echeine 
of ajb,G,b, 

24, Sorinat I "^"ni fourtGon lines in a stania. 

25- Hubris s Tn drama is a Greek term for over-aealous 
pridG which results in Tnlsfortune for the protagoniEt, 

26- Protajgoni st I The hero of a drama , and a character 
who faces insurmountablG objects, 

■ 27, Hamart iat Ts the tragic flaw found in a dramatic^ 

. oharacter p " of high birth, who fail? to realise he is "dogged" 
by an inner conflict, 

Supplementary Material 

1, / Em^le? C r eat i_y e ' Wr i 1 1 rm » (Dutton) 

2, V/oods T he Oomplete Rhymina^ Dictionar y, (Doubleday) 

3, Drewry: Writing Book^ R eV 1 e w g , (The Wr iter) 
h, DuraQki ^P he Writef^' s Handboo k. (The Writer) 

5, Pugatei Viewpoints Key To Fiotion Writ ing, (The Writer) 

6j OpiQi The Oxford DiGtionary of Nursery RhymeB i (Oxford) 

7, Biercei Fantastic Fab les/ (.Dover Publications) 

8, Curry I Creating Fiction from Experien ces (The Writer) 
9i Poltli Tlig Thirty Six Dramatic Situatio ns, (The Writer) 

10, The Magazine t'^ The Writer . (The Writer) 

11, Setteli How To Write Teleyigion Comedy , (The Writer) 

12, Lapei Art an^ Graf t in Poetry , "iGinnJ 

13, pannwit? The Xrt of Short Fiction t (Ginn) 
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LANGUAGE kUD COMMUKICATIONi REASONING AND ARGU^iEKT 



Tha QOurBQ Ir: InlGndod to create a lhorou;\h knowladrre or 
□roGGBScjs uf Gloar thinking and rational pernnacion rofleclw^ci 
In npocchi wri cinf:j advor:.lnlng and TilT. 

Since prupar:anda pla^/K euch a dynaniio role In our daHo/ 
llvQO^ it Ic iniportant -o conGldor a pcr:JQn's :i:ativtj ^or u::n ncr; 
propa ancia tachnlquo aa v/ull an undarotanding l.ha' ^ ochnlque 
has -/Gen uoed, V/p muat bo a"--le to ihlnk cloarly about Idcsan 
dally pre^eribod to u:^, analy^^o dion: and diotin:;:uiGh beLv;cQn the 
o;:otiQr:al overtonef:; and the aclual idGa. 



The :^:oals of the cource will be^to provide experiences which 
v/ill enable each ^:;ludenti 

To beoonie aware of emotional ovarlonGO in all ar^::arnentn 
^y-A sv^cgestionB and thu^J -^ain ^nore thou^rhtrul control 
over thoir responses to the inulbitude of^ Ideao thoy 
oncounter daily , 

To help the student beoomQ a rational thinker by reoo^;- 
liizinc;^ errors in thinking and learning to BlxmimX^ 
them from hio ovm thinkim^, 

To Icnow the Gtylistic dovicaG that can be oinployiDd by 
a perouader and Bomo of bhe emo Lions Lhal may lib 
Qvobed^rrom an audienco in ord?ir to perauade, 

To be able to differentiate between rational 
and emotional appoala. 

To undorotand bhe nature of advertiBing appualfu and Lh^lr 
for go on Uio conGuiner^p 

To rblo to roco^rniza Lhc? nQaessity of rational 
pernuaslon and the dannior of Qraobional propayanda 
in politicc , 

To make Bbudonbn aware bhat writorB areauQ inia:;;ina bive 
p3,otB and characborn v/hloh feflGOt their valuon and 
oplniono and often prove vory pGrr:3uariivo in thoir 
offeob. on readers, 



1. 



3. 



5. 



■1 > 
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and ''he ''•^oac of ■/;oris. FallaclGij ox are anal'-zvui 

and re'r:forcod vhrou-h ',hw Eropa 'anda ja-tnL;, 2xper : er^ct;^: ;;r 
De rt^ua;; '. ve ''ir; " q' jo f: are croa^c i '/''•ro'd 'T: ::-Q :ordR, '"i"" :-' ■ n ;i , 
adr , . car ':oo::t^j T , V , rhowc and ^-ar'od ':yT3es jf v/j,-'. iln^;, ' An 
cor:^ant oart: ox ;;ha Drcgram' consiots of questiwria f^r d:scjEsi;:n, 
statenisnto for debate, areas for in-deijth researc;, and creation 
of student's own persuasive nepsa :e:; In Dr'nt, ayund or 



Ma be:: ala 



Taxi, 5 

1. Joh:. Schneider 1 H^a,^: nlnp; and Arguiiient . (HcIl, 
Rinehart and Winston Inc. } 

2. Aim Hint a I Persuasion < (Loyola U, ProGs) 

3. ThomaB Borru Undtsrnta nding Language III the 
Impact of Words . (American Ed. Pu"d. "Unit Eook) 

k. Lionel Rubyi Miliffli (Holt, Rinehart and V/inston) 

Audio-Visual Annotatlcn^s 
A, Games 

1 , The FrQpa'j;anda Game 



B. 



FilTiH trips 

1. PersuaslQn and Prouaganda Teohnlguesi 

Techniques exhibited in politics and advertlDing, 



C. Reoorda 

1. Spoke 11 Eni^liahi "Thaddeuc TwiBtum" Story of 
a fiational man in a Rmall town who uses 
propar^anda devioes to further hio rjucaeSG. 

1. Person toPerson Communication! Imphasisioc 
listening vdth understanding, shows that 
falss asEuinptions, pre conceived viewpoints 
and exaggerated peraonal" feelings can lead to 
misunderstandings in nornial conversation, 

2. Han^an i Drawings' are used to illustrate 
Maurice Ogden' e poein of the ooward v/ho lets 
othere die to protoct hlmaslf only to 
beoome the hangman's final victim, 

3. The Poor Pav More i Examines the -spscial 
hardBhipB of the poor in conauraer purchasing,, 
Exploraa pricing practices of supermarket 
chairiB, salesmen and methods of furniture and 
appliance storos and financo companieE. 
Presents officials froirt variouB private and 

Q governmental prcgramo outlining problemB and 

ERJC shows how they are being confronted, 
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^ T. V. .GQime^rioals i A reel of ssveral T,V, 

QommDrciais arranged for prosentation ly NHS, 

5 . This io Marshall Uc Lghan - The Medluni la tho 
Mejj^^ei Variety of photographs and oditing 
techniq ues and narration " explore change s brouKh t 
about by electric tGchncdogy and the effcctc 
of mass media on modern inan/ 

fi, Comniuni eat ^. en P rijner i Various aspcjcts of 

Qommunicatlon, what it meano and how it ODcratec 

?, Gat sways to the Mind i Man'o intake of stimuli 
and its effect on behavior, 

Si rJeT^hbors 'i Non-verbal communicationi irascible 
emctions , 

9i Mora Than Wnrdai Emphasizes importanoe of 

effective comTnunico.tion .problems invol\^.ed and 
the acquiring of skills' in communicating, 
1 0 , How to Oonduct a DisQusoion i Draria t Lzes 

eleven basic principlen^ to inours effective 
and KatiGfying -roup dlscusnion, Depicts 
wide range of Troupn and discuSDion topicn. 



Bg^havloral Objectives 



1, The student will demonstrate an understanding of tho 
digtinotive connotations of words that are similar in meaning 
by ^^tating in writing which of three apparently, siinilar 
desoriptlon is favorable, which is unfavorable i ^and. v/hlch is 
neu"tiral in tone with 90^ aQcuraoy, ' • 

2, The student will demonstrate his understanding of 
conriotation by finding and analyzing in oral or written form, 
an example of connotation in -advertisdngr conversationi poetry 
and politios. Judgment of acceptibility by teacher, 

3i Given 10 statementB not se^n bpfora^the Btudent will 
label saoh as fact or opinion with 90^ acGuracy, 

^1^- Given an item from a magazine or newspaper, the student 
will identify and list "loaded" or "slanted" words oontainGd 
therein with'" 90^ accuracy, 

5* Giv^en an advertisement, the Gtudent will identiry in 
oral or writben form the propaganda device uccd in the ad and 
Btafce reasons for his identification with ^0 accuracy, 

6, Given 5 advertisoments ^ the student v/ill Qategorise in 
writing each accordlnr^ to its method of appeal v/ith aocuracy, 

7, Given an . advei^tisenient , the student will identify the 
auclitinoe to y/hich it appeals and list and explain any loaded 
words found in the ad with 75^ acouracy, 



IS - 



Ol/Qn ; written ads nevt^r soc- iho scudeiV.. 

ider.tirv and nxp-aln v;ritinr each ad a:^ corv.a ;.ni n;: o\ '..her 
a eup'-iGnilstic expreriii Ion , a ri^nGo^:'y appeal or a r^lcga.r .vIl--^ 

9. Glvar; exaniplen: of lancua -^^o GrrorB result iiig In af' bJ -ui , 
the irtudent will explain L/.c eiTor and reviDfi each b uatemeirt ror 
clarification v/i th ?0?^ accuracy, 

to. The student will list and give an example of 5 prgpaA&nda 
devioes with'SO^ accuraQy. 

11, Oivon ZQ statenentE or argumontc (sxn^biujn^ rallacieG 

of -^^hinking, the otudeivt will cuate tha iclnd of fallacy of trnnkln^^ 
used and explain the KpGcific arrorrs that were made In rBB^eonin^' 
with '^o?5 ac curacy, 

12, Given the preaentation of a commercial ^ the student will 
analyse it in terms of Its method of appoalj its validity, 

and its success, The Gtudent will aiialyae It by putting' an 
after each of the following statements if the^ commerGial mot 
its requirementB and provide an example for each statement from 
the commercial, The criteria are* 1, attracted attention of 
audience through appeals ^ 2. gave f^^^ts or evidenGe to gotablish 
conviction, 3, inspired the audience co act soon, repeaijod 
the e^Dcntial mosQafjo a cufficiont i-^uiabsr of tim^^::, JudgniOnt 
of accaptihility will be done by peer groups, 

13, Upon completion of instruction in v;hich students have 
studied ^examplesi of fable^ parable and sliort filmo, the student 
will diSQUss in essay form hov; written and visual media' make une 
of the invented example as a persuasion form, References to 
specif ic media are noeessary with teacher jud^ent of acoeptibility , 

14, Upon Qompletion of the course the student v/ill write a 
paragraph at leaGt 5 sentence r long using argument and persuaFiion 
an the method of developmentrTh © paragraph v/ill Gonfdrm' to tho 
following criteria and judpicnt will be made by th^ teacher ^ 

- a, The paragraph will have a topic Gentenoo to which 
■ ^ the other Gontences in the paragraph are related, 
b, ^ -t, will be free from groBB spelling, mechanical or 

struutural errors , 
c* It will WB argument and parsuaBion as the process 
for development of the subject, 

d, It will be as lorig. as teacher specified, 

e, It will ihcorporate th*^ Gpeclfied raasoning 
methodi if one Is specified in the item, 

f, It ^ will be free from any fallaoies of thinking. 

15, The student is to write a theme based on a selection 

of an object or place (not a per8on)i that he likefj ur dlalikes 
intensely. He is to describe it in euoh a manner as to cauoo hio 
reader to react in the same manner as the writer dooo. The 
following oriteria muBt be followed, Judgment of aoceptibility 
"rvlll occur if a majority of peer group 10 persuaded according 
'bo sot purposo of the objective^ 



Kg oanno ^ at irlbuto -'o an ^^bject aualiticc :t 
doen not have, 

he nhnuld not. attribute? xo himself omotional 
reL^ponn^^n that dcc::^ no!: horj^^tly :nak^ * 



Aativitiao 



Make a collGotion of ado that rely almost exaluHiv<5ly on 
the oonnotatlve poweiro of word^ for thQ calos appeal and 
explain, hov; the use of Qonnotatlon geta you to buy the 
praduot, 

Wri ^:e an ad, either real or imaginary^ containing Qonnotative ■ 
wordtH: that are likely to fnal:^ your reader wan-'- to huy the 
product. Presentation to cImdb by radio tapr, or T,V, 

IvTake p- collertion of adn that contain ouprierr ^ nms ^ underllnlnr: 
the cuphemistiQ . Gxpresslon and v^ritihg the unfavorable 
Bynanym that might have been used instead, 

Make a collection of ads that una v/oll-kno\m slogans and 
discuGs ef f octivoneGE of oaoh Glogan, 

StudGnts v;ill list and analyse th!e propaganda teohniqu^o 
used In tho reaord '^Thadoue Twiotuni^' . 

«. 

Make a oollection of ads with wordo that appeal strongly 
to various senoes and label, 

Studenta wl"^.l eearoh in nev/spapor or magaslnQ for exaniplos 
of mrslabeling, prepare oritloal analysis of the spee cli 
or reportj outline tha speaker's main points and ooncluGioni 
his use of miDlabQllng and its relative irnportanco to hio 
argument and your own conclusions conQerning the issues 
involved, 

Students, divldGd in two groups, will choose a oammon 
generalisation of teenagers that can be analy^^ed by the 
scientific method. One sroiip ^^dll design a poll to test 
the opinions of school pcrso.iiiel and student,, and the other 
group will try to design a sciontlfic experiment xo xe^x 
the generalization's validity, 

Record in a notebook diary GXamples of propaganda found on 
T.V.j radio, in newspapers and magazines, ^Include the medium, 
person using it, kind of propaganda, and purpoce of the 
propaganda, " " 

Compile a chart of types of persons or groups who use 
ropaganda including their purpose^ the media used, and 
he devlcQS or techniques used. 
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11. ^'^aurico Ogden'c poQrn "Hanana:;" v;ill be presented in j 
diff Grent ' media print, audio and film.. To con&ider ^':ho 
effect :thG medium itsalf has apon the audience , the: r!:ud^at:^ 
v'*.n answer qusstions of factual and crBativQ nature, 

12, Pf^^^u^^' n-nt Following pa^os give oreativcD activitiDLJ 16,-^ 
^^8, ^5G| 70 1 30, 92, (Persuader and hio audionco), Pa^ro I.OoT 

^ 116, 1^0, l^^r, (Psrouador and hiD lma£G). Pa-^"l7o, 

iQh ^ 210 i ^-^^GreuadGr and his ar^^ument , 

Tvvo oxamples of typical activicioG liotcd aro* 

a. Select a thamoi youth, jo^^ lonclinQEJc, :.e:::c thornssa, 
and create a 11 j^ht--scund show v/ith color slides, 
lantern projections, and records. Une ropelition, 
relnf orcanient I and involveinent techtiiqaora to oonvuy 
^he mood and r-Gssage to the ai.rlic^nco, 

b, Dnha^^e topic:^s Children are moro Gusceptible to 
repS Htion and relnf orcsnient than adultr^i, 

Adults? are more awaro of the technlqusa '^^cinr;: used 
oh them, and^ Lhieref orej hhey are more likoly to resiGL 
automat io Gompulslve decision making. 



SlooGary of Terino . 

1, * \ ^ Amhig-in ty i Two or more ways ^ of intGrprstinK 

a stateinent , An error in language usage which may be intontional 
or caused by poor Bentence construction, 

2, Qnntin^- out of nnnt^vh i Ignores the situation or satting 
in which original statement vms rfiade , 

3, 5qui¥on^.tT oni Changes moaning of a key vvord in course 
of an argument p ^ 

^pnotR t^ nn^ Dictionary meaning of a word, 

5* Cnnpnt^-t7i 1 Meanings of a word that have been derived 
from particular .contexts in v/hich it has been said and written. 
Accompanied with feelingG of suggestions that may be eithGr 
favorable or unfavorable, pleasant or unpleasant'* 

6. Ei^pheml giii^ better sounding word or phrase used in 
place of one that seems to harsh or direct p 

?• StRrpntypPi : Describes all members of a group as if 
tjiey had identical charaoteristiGS , 

0. Pi-np^ganrl^ I Persuaslon which can be desirable or 
undesirable depending upon tho individual's point of view, 

9. ^nt1 f 1 ni Method of reasoning through analyBlSj 

hypothesio and exporimentationi 

10. LppclRd WordRi Words filled with favorable or unfavorable 
emotional oonnotations . 
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11. Raiiii£2S.lj,iJx^t Attributing aotionc to fals?.2 reacor.r. 

■f"^. An ovGrsiinplif led, oatchy, easily r9me;iit i^rcd 

13, £allaay» Fals.3 ariiument that usually leadE? to an 
illogical conclusion, 

St agv-ay^fl-wh • t^ thi nVi n- - Dividss population into two 
oxt;rer[in poeitionQ and thinks in "eithGr-or" torins. 

13. F!?l lar^v of thfl Bfiav^d; Fails to rQcosnlse differoncen 
or tho latter rare mlnlmiEed, ' nQglQcted "or' dsniod , 

l^i' -Karn^-calU MP-i U^gn GxprOKTRlonr- -iiioh vdll autoinatioal ly 
condGmn the object, practice, or pernon ■being labeled. 

17. Hasty Ge neralizatiQn ; OenQralization bas-r^d on 
insufficient evidenos. 

18, Nggriected annRnts Omios .some pertinent evidence that 
v/ould '.vGaken or deatroy an arguraent . 

1?. Irrelevant gvidennst Pacts not rclatod to issue, 

20. PoGt Ho at Asnumcsn that since B, follows A, A has oausod B, 

21. Confusing caune and affect t Asriunor: ^v}>f never there are 
several results from an underlying or remote cause, that one 

of these results is a cause, 

22. Cfindttlon nni- r f»i_f floif^nt cmw^ i ^asumcB v;henevcr 
many conditions are nQcessary for an event to take place, that 
one of these conditions by itself is the actual cause of the 
event's oocurrence, 

23. RAn'nrnnal rol ati nnnh i nwi Aggurnes one factor is the 
cause when two or mors faQtors interact to causG an event, 

OnyreTritinn of variahlfl.qi Asoimos that bhe frequent 
combination of certain factors indicate a cause-effect 
relationship . 

25. HynnthpRls Qontrarv to fanti Begins with an idea known 
to b's false and then spsculating or imagining v/hat could have 
happened if this asoumption were true, 

26. Confiin'p,^ wh?^t Rhnijld ha wit h whm-t 1^1 Allows hio 
vd.ahee or desires to color his view of reality, 

27. AtinoFiphpre effenti Ti-ioks a person into agreeing to 

a false s-batement or position introduced into an argument after 
a person has a^^rrnQd to several obviously true stateinonts , 

28. Gin 1 1 b y RBSonlRti nn i Aino called "fallacy of composition". 
Jumps to the conoluaion that what in true of an Individual is 

Q also true of other memborB of the grouxj to v/hich he belonoo, 

ERJC 
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29. Bandmgnii^ Involvc^e irhe rnanlpulation of indivldu^- In 
bsisc^d on UiGir nGed to bclcni; to a group or to h^D rinnlar "ro 

3^-^* Pht arsni -i'-h^ w^l 1 I Dene not allov/ opponent to submit 
any evidenoe in an argument because you fQel his sourceo of 
infomatlon are. bad, 

31, . Ar^um^3nt ad ho mlneTit ; At-.acks the personality and 
char^c':or of a man vmen it should b bin: professional quali = 
ricationB or the soundnees of hi^ actionn In queotion, 

32, 3aiK^in/y th@ question ; Or 'bircular reasoning" argues 
that ho cannot poosibly bo wrong j asBun;Ow tha": ho haj alrisady 
TDrovon what he 00'^ out to pi'ove , or uses a statement to i^rove 
Itself, . " . ' 

33, Dnuhl^ taivi Similar to oirci^lar reasoning which usgs 
nonnGfiGe, rambling aiiibigui^ty or olaboration of ihG obvIoue, 

Overnitniii 1 f icatlnni Refers to only one or two probablo 
causes of a oQiiiplex event or situation wheroaR many cauoes 
are roeponBible, 

35 i Cnrnnipx Qug^f^tinni Asks a quostior containing one or 
morB unproven assumptions, and expecting?; a nlrnple ansv/or. 

36, Faulty anain^^yt Pointri of similarity are fow or nonGxirttent , 

37. AppRa! SI Often used to oupport pOBltions that are 
unreo^nonable or illogical . 



SupiDleme ntarv Readin^gc 



1. Solomon I You^d Better Believe It^s Loaded , _( Eng-liah Journal) 

2, Chris fcenseni Adventures in r/:aninulatlQn , (E^-^aish Journal^ 
3t The Spoeoh to Persuade Mpdel for Tsachin^c^ Jr, HS EnfE:liGh . ■ 

(Oroft Educational Servi oes) ^ ^ ~ 
^!^. Beardsley? Thinkin^r Straight , (Pron^:ice Hall IncJ 



EKLC 
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LANGUAGE REVIEW AND SKILLS IN WRITING AND SPEAKING 

Course Desarlptlon 

This course will help to prepare the student for College 
Board Examinations in English aptitude through vocabulary 
study ^ reading comprehension^ interpretation^ analysis^ and 
criticism* 

The class Kill also study how to write ^ speak and think more 
effectively so tViat the student will be able to be a more 
successful person in communicating with others. 

Goals 

The goals of the course will be to provide experiences which 
will enable each student i 

1, To encourage the learning of new words to increase 
the student's vocabulary. 

2 . To teach paragraph patterns and the underlying 
structural devices of coordination and subordination. 

3* To distinguish fact from opinion, generalities 
from specifics, 

4. To provide students with skills for writing well- 
planned, unified, and cbherent paragraphs , singly 
and in sequence* 

5, To help increase the competence of the student in 
writing and speaking effectively. 

6, To enable the student to distinguish between good 
writing and mediocre writing. 

7. To help increase the student ' s awareness of the 
importance of good writing and speaking skills - 

how the preeence of those skills can help him advance , 
and how the lack of those skills can hinder his 
advancement, ' 

B, To introduce students to the planning and. writing of 
whol?5 compositions . 

9. To r^.view and drill in the mechanics of standard 

written and oral usage of spelling and of punctuation. 
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Vocabul ary Study i 

"Definitions 
Synonyms 
A!itonyms - 

Words Qommonly oonfused 
Analo^^iea 

Readiniy Coyprehenoio ni 
iviain ideas ' 
Editorial Coniment 
Character analysis 
Soientif Ic Gxposition 
GcnGral reading 
Literary xiarrative 

Personal exposition ^Iv 

Historical essay 

Literary criticism 

Letters 

MaxliTis 

Biblical prosr^ 

Writing and Speakings given in Plesch's^ text How to Write , 
Speak and Think IViore Effectively , a systematic program for 
self-exprc-ission, which foll.ov/s a step-by-step Gequence of 
lessons, using specific examples and definite rulGs for bulldlnjc 
a set of mental processes that will result in the habit of clear 
thinking and effective communication. 



Materials 



Text; ^ . ' ^ ^ \ ' 

1. Joseph Orgels- College Entrance Reviews in English 
AptitudCj^ (Educators Pub, ) ^ ~ — 
"Rudolph Fie s oh I How to Write ^ Speak and Think 
More EffeotivQlv. (Signet) 



2, 



II, Audio'-Visual Annotationsi 
A, Filmstrips 



1. C ompoBitlon Topios i A series of composition 
rojects ranging from siiMple to complex 
ssignlnents I in which the student employs 
his imagination and abilities to obsDrve 



and to interpret, 

2, Yoar Lan^ua^e Series i How the same word 
is used as different parts of speech, 

3, Making: the Library a Learnin4^ Center s How 
the library can be used for aseistanoe In 

^ " writing and speaking effeGtively, 

Verbal Their nses, forms, ^nd variations, 

5, Noiuis i Common proper nouns aj.nd their uses, 

6, Fundamentals of Writin/ti Six filmstrlps on 
^ . Choosing a topic i building a frameworic j 
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writing sen Lancet and parap;raphn| lini'in,^^ 
the parts to make a wholG} introduoT:Ion tc 
stylei rcrviaing for oontent, structure and 
^Htyle , 

Rgcords 

1. Spoken ^Em^lli!>h i Includes standards ror 
preparing and presentinf^ paiiel discusEions 

2. How to Study and Why s OLven instruction 
on how to li^sten, take notco, do homov/orkp 
write clearly, rsad more, etc. 



Films 



1. How to W rite Egfectiv-ly i Deinon-tratus rules 
for effectivD writing and dor^oribGs the 
matsrialj audience, and purpose as necGcaary 
elemontc to be conoiderod, 

2. ILg w to Think I Explaino oome of the important 
kinds of thought processes which contributo 
to problem-solvli-ny , 

3* English Lanffiuar^r^ PatternG of U^^kq i Examl nc^n 
all aapects of usage and style; eRpGcially 
intereatine ^^r the speech patterns to com-^ 

^ municate attitudes and inter-personal relationships, 

4, Say V/hat You Mean i Showo the need fo>-^ corr^^ct 
use of language which states the idea* . Is 
appropriato for the listener, and is interesting:^; 
and forceful, 

5, V/ord Building in our Languago i Explaino une 
of prefixes and suffixes; explains deidvation 
of words from other langua^ces^ 

6, More than Words i Emphaoizeo the importance 
of effective communioationj the problemo 
involved and the acquiring of skills in 

c o rrim u n i g a 1 1 ng . \ 

7, How^to Gonduct a Discuasion i Dramatizes eleven 
basic principles which discusGion leaders 

can use to Insure effective group discussion. 



Behavioral 0 b .j e c t i v e 3 



Vocabulary 

1 , After instruction in vocabulary buildin,^ arid .o^iven 
a list of twenty different words, the student will define and 
use each word in a eui table sentonoe with 75^ accuracy. 



2. 



From a teacher prepared list of 100 words with definitions | 
the student v/ill circle the correct definition for each vrord 
with 75p accuracy, 

3. From a teacher prepared list of 50 words with oynonyms 
and antonirms, the ntudent will match the appropriato synonym or' 
antonym with the .given word, . with\ 75^ accuraoy , 

^ 'itin^ 

ERIC 1. Given, a list of tranpitional phrases and a ^roup of 
"a— r^agraphs which contain no transitional the stude;nf will select 



- so " ■ 

tho appropriate transitions for the ^;;iven para?;raiDhs v/ith 
cO^ accuraGy. 

2., Given a group of. scrambled paragraphs cn a npooiric 
topic, the sti^dGnt will arran^^o them to inake a coherent e?tsay 
with 75$l accuracy. 

3, Given a group of five paragraphs which cither ccmpar© 
or^ contrast people, plaoeSj or things, '^hc otudont will Idontify 
which paragraphs are examples of oomparison and v/hich ara 
oxariiplGS of contrast, v/ith 80^ accuracy, 

Given six Buhjects for a composition, two of Vv^hich 
are too f;eneral, two of which are too limited, and two of 
which are adoquate^ the student will identify the oubjectn as 
adequatej too limited, or too general with 75;l accuracy. 

5, ^ Having been instructed in the use of coordination and 
subordination of ideas and given a faulty paraCTaph, the Dt\3dcnt 
will rewrite it, improving its style and emphasising the correct 
use of coordination and subordination with 75^ accuracy, 

6, Having studied the rules for the agreeTnont of suboGct ' 
and verb in long complicated sentences andViven a-seriQn'of 
twenty seiitenceSj the student will supply the correct verb 
form in at least 18 of them^ " ' 

7* Having studied the rules governing referonce of pro- 
nouns to their antecedGnts, and given a series of 25 sentences, 
the student -dll distinguish between those v;hich demonstrate 
correct pronoun reference and those which do not. If tlie reference 
is faulty, .43 will correct it; the total assignment will be done 
with 75'^ accuracy, 

8, Having been Instructed in the concept of a topic 
sentence, the student will be given three general topics and 
will composG a topic sentence for each, satisfactory ' to the ' 
instructor . " ' " 

9i Given a Qhoice of a topic sentence, created by the 
student in obj'ectlve fB, the student will compose a lOO^lSO 
word paragraph to be judged by teacher prepared criteria/ 

10, Havins been instructed in the concept of parallel 
construction and given a oeries of 20 incomplete sentenoes, 

the student will choose the completion which parallels the "first 
part of the sentence with 80^. accuraoy, 

11, Given a passage of 1$- lines in which the sentenoes aro 
monotonous and choppy, ard in which equal stress is given to 
important and unimportarit ideas, the student will rcviso and 
combine sentences, euboruinating the lens important ideas and 
adding transitional words to insure olarlty, He will observe 
the conventional rules of punotuation and capitalis^ation and 
will make no more than five errors in his revision, 

ERIC 
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in. \ftar reading exampleis of. exr-Dsitory , descr i-otivo , 
narrative, -and argurnentativG writiner, the student will writs 
the identifying characteristics ' of each, citinf- examples tc 
nupport his statemerits. Students will compars'their' ] - ntn 
of charactsristics vdth prt-viously preparod checklioto. 

1. According to pre-established criteria, the student -will 
orally cornparG tv;o para.-raphs, furnished by the infftruetor, "on 
the came, subject, in tirmo of how they difrGr in point of view, 

2. After viewlnp a film, the student vnll rtate, in a two 
minute delivery, the main IdeaG and the pu.rpone preftented by 
the film, according to pre-established orltiria Ret forth by 
the inntructor, 

3. After inotTuction In the techniques of speaking-, the 
nitudont will read literary selection" and give a brlfif'oral 
rosiumo-of any thrr;e seleotions. The st-udent audience v/i]i "^be 
given a checklist for evaluating the resumes, 

_if-. After ■Iniitructiovi in the principloo of oral com- 
munication, the .students vdll participate in formal pans-i 
dlscusnionG on topics of current interest. A three-minute 
prepared talk will be delivered by eaoh panel Tnember who will 
then reopond to questioning from other panelists and members 
of the olass, Syaluation will be made by the instructor and 
studentra, emplcying; a pre-concolved oheckliot for the varioun 
aspects of oral coirimunioat i,on, 

Aotivitigs • ■ 

1, Trave citudentK view films, filmatrips, and television 
program-i to be used for oral and written compositions, 

Read selected pa3na,g:es to iiitcrpret and appreciate various 
literary rorms, 

Wake liots of topic nentencei5 and develop topic SP'ntPnc'-'n 
into written and oral |DaragraphB, " , 

L-iGten to tapes of formal apeech and identify the ipnaknr'E 
purpose - to inforin, to eonvinee, or to entertain,. 

5, Read literary neleotiono and give a brief resume'' of Qach 
selection, employiiig standard usage and vocabulary to 
OKpresa the main idea. 

6, Practice oral delivery of literary passages, usin,'^ effective 
enunciation, artleulationj velume , pitch, and vooal quality, 

7, Use a •■pelling bee tochn.Hiue to 'Irill on vocabulary 'for 
learning of pronunciation, wnrn\i and proper usie of vrardo, 

3. Memorize, baaic rooto, prefixesi, and Buffixen for 'yord 
g^^. building. 



k 
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: n i: a pj i o i"' 1 j a 1 inc . . n,; ■ , 
u '/ i o 'A' 1 n:2 o x p o r i n c c , 

A, RwUdy voaabulary v/ordn: pogulja?r to i:hat auujr^cU 
:■ , Cxanina and lrr':or Mr-3 l- a^coiapanyin^ ii: uovra ^1 v.:' 

and .graphic -.atcrlal, 
n. Adarvt r'2aainr; riito to a -^pocific pur;;:Qr:o, 

^Uonnarv Torino 



1, Ji^cabi^r\:i ^hc tool of conirnunicatiDn b^- v/hich one 
record:^ and intorprelB expariencari , 



^ Diaoritlaal ' arks i K mark added to a lelLcr to ^hov^ 
tion, vExamplGS a, ^) 



pronunciat 



3. Svnonvnii A word havln:; tho zaim or iioarly nhe samrp 
meaning in ons or 'nore sersos ao anothex^J n thu oaTQ lanrua^^^o . 

^ Ail !.onvni i A vvord v;rioGG meaninr^: la oi:moDi:e to Lhat Df 

anothGr word, 

5. Ho:iK:nv-i i A Word wj. bh iho sa^^e pronunc' a" Ion -an 

ariQ^,her bul: wit-i a dj.ffcrent niea^iin-^, or'''tn, and uoviallv aoellt: 

. EtvToi o^r- g Tha origin and dGvclopmeiit of a word. 



n 



. Pref 1x 1 A syllable, group of oyllables, or v/ord joinud 
to the beginning of another vjord Lo aluor Ito meaning or to 
create a new v/ord. 

^. Sn 1 xi A aound, syllable, or svllables added a': cho 
end of a word to chan_;o ito i^eanlng* 

^) . Ini nif\i The lan^uacro or dialect of people, ro^don, clac-;:, 
otc.j an ancop';ed i^'iraca or cxpirenrion ^lavin^^ a ^rGanin:^ dirf^rc^n. 
frn-i '-he 1. it oral , 

10. TlLG^^aurMsi A boojc of olasajfied svnon/nn and anto:n,na. 

11. Cornn>-(^h ft nRirini (reading) The capacity for undorBtandj 
v/hat is read, 

12. Orl tiQnPi "An essay or articlG containing: a careful 
analysiG of a literary worK, 

13. CvM hi n1 mrii The act of making judnrnentsi an analyyis 
[Of qualities and evaluation of the worth of a literary work. 



^' ; ^ID-wQ ■ '■ i '•h-l':in;X O.r ;,'Ooa:: ir;.u; ..hs.'. ,;c:';i' :\-j'--.h •" 

u;:- D'-irpoco ::no pLclurlnj-v o£ a "none or e 1 1 i . . 

I-^a-rg^: Ip/it The : ./po •:?r aompo:?! tion wnlu;! •■a:: a;^ ' L- 
p^Arpoco ?no rocoun '.Ir.g of an ovaiyt ,r a ng-U^rs of tn'tnCL:. 

I'-. Ar--unQVihR-T nrii Tho for:n of dlncourf^G -h^lch ■.a;- an 
ntr: c ;r.jo:-'i; Jia aLi;'„!mp:. :,o uOiU'- " riC''' a reader (.n- ■oi;^".-^' ' ■•■ 
aG":abllDhlnff- thn nrut]] or rali^nlt.v cf a pro ponl 1 Uin , 

1". Bi • r, .v-.ff p'n. I A lint; 01' nooka or ouhor 7;rint.nl material 
on an;/ chuBOr aab/jec , . 

1^'. AnMi olo£^s A collection of writln-, nl thor poe ' ry or 
prone, nsually ny various author'a . 

_ bO. i""npan1 nrt The manner of produaiir- or uLLnr'nr b^n-T 
v/i-ch renard uo rifse aiid fall in pitch. ' ' ' 

^1. fiimiianiii A quality 01 i:Ood atyle v/hich damandn that 
ons nerecl: oonUiinaitiono of words v^hioh Kouiid ploaBant to thP 
oar, - ■ , ^ 



, A] |ib j -n; The Gxprefiinion of an idea no an i;o e^ive -^'ore 

nhan one -roaning and to leave uncertainty as to hhe :,run n1;-nir!carc 
o r 'J h e a i: a ': e in o ri t , 

Supplernenbary Reading 

1. Attickr DXgd:ipn and Style In Writing- . (Holt, Rinehart: and 
Winston j 

Beardcleyi Tbin] 
for RoadG! 



d V/arreni Modern Rhelorin . (Harcourt, Brace t?c 



3. Brooke and Warreni Modern R he lorin . rHarcourt, Brace t?c World) 

r^Sii^-ff'^ f?^'. R^^gi^^n^n for Modern Grammar and 
uom-Dom ti nn ■ (Anierioan Book CoTl 




)w) 

■rov/iori Taac! ' " 

(McGraw Hill) 

Woolley, Scott & Treselsrs Writing and Speaking . (D.G. Heath) 
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MERICAN LANGUAGES CAN YOU DIG IT? 

Deicgiptlon 

This eourse will offer the opportunity of studying the 
language arts for thoge students not dasirQUs of taking the 
College Boards. In BGopm, thm couraa ii intended to provide a 
study of tha hietory and workings of oral and written language^ 
composition and cQRununicationi * Thm chief amphaEis of the 
ooursa is upon developing skills in writing and speaking. 
Subjeot matter involves everything from interprating tha massage 
of a beaming satellite to answaring a Dear Abby letter. 

Goals 

The goals of the course will be to provide experiences whieh 
will enable each student i 

1* To develop a student's ability to Goiranunioate through 
oompatant use of the English language in viriting and 
speaking. 

2* To aid the student in formulating ideas and expressing 
them acourately, clearly and fluently, 

3, To anoouraga growth in language power for the development 
of social^ psychologisal ^ emotional and intellectual 
satis f act ion from aommunication* 

4, To sharpen skills in composition through practice of 
aeceptabla usage , spelling , handwriting , punctuation 
and Qapitalizationi 

5* To expand creative traits in etudants by assignments in 

special literary fields as poetry, short story, composition 
and publieation writing for the student newspaper* 

6. To estabiiah an acceptable self-concept as a member of 
the communication group. 

7. To recognize, Intarpret, and appreGlate various literary 
forms f 

8. To generate the student's ability to use viewing, 
listening, speaking, reading and writing in the solution 
of problems. 
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Subject Matter 

The course will develop v^iting skills by practice in 
paragraph writing including the opportunity for analytical 
thinking through writing and speaking exercises in es^osition 
and argumentation* 

An eKplanation of the varioui accepted formats for social 
and business letters as a reflection of personal representation 
will be presented. In addition ^ the opportunity for oral 
expression through group and panel discussions will be offered. 

Delving into the study of word origins and semantics and 
providing the student with an opportunity for clear expression 
through accepted usage will be a featured offering. Further, 
an investigation of the various forms of American humor and 
comic writing for the purpose of understanding a part of the 
way of American life will be undertaken. 

Finally a guide for student improving of his spelling 
will be provided through a study of rules ^ prefixes and suffixes* 

Materials 

I - Texts % 

Im Modern Composition IV , (Holt Rinehart) 
2. Comic Sp^lr it in America , (Scribner) 

II* Audio-Visual Annotations i 
A- Filmstrips 

1 * Aids in Writing^ and Reading 
2* Composition Topics 

3* Making the Library a Learning Center 
4 * Persuasion Techniqueg and Propaganda 

5. Prejudice and Propaganda Techniques 

6. Using the Library for Research 

B» Records and Cassettes 

i - Funciajnentals of Writing 

2 . Our Changing _Language 

3. How Language Grows 

4. Spoken English 

5. How to Study and Why 

C* Kits 

1* Writing Careers in Advertising 

D* Films 

1* The Medium is the Message 

2* Person to Parson, CQmmunication 

3. Manner of Speaking 

4. People of ^he City 
S* Why Man Creates 

EKLC 
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Behavioral Objectives 

1- After initruction in techniques of speaking # the students 
will read a literary selection from their text and give a brief 
oral reaume of the selection employing atandard usage and vocabu-- 
lary adequate t© eKpreas the thema. Evaluation will be by peers 
from a pre^distributed Gheek list. 

2. After instruGtien in voeabluary building and reading 
the appropriate ehapter in the text, the student will be given 
ten root words and a list of prefixes and suffixes. The student 
will conetruQt ten words from eaoh root word, defining eaqh 
new word to show the qhange in meaning by the addition of the 
affix, with 80% aocuraqy, 

3# Following a class instruGtion and practice in writing 
and paragraphing* the student will write a descriptive paragraph 
from a distributed list of topic santences. Acceptability 
will be judged by the instructor, 

4, After reeeiving inatruction in the principles of oral 
eonKiunication formats and precedures for panel discussions^ 
students in groups of 5 will each prepare a 3 minute talk to 
be delivered by each merrtoer on a current news issue, who will 
in turn respond to questions from other panelists and membars of 
the audience. EvaluatlQn will be made by the instruotor and 
students using ohecklists prepared for the criteria of accepted 
oral coirnnunication, 

5* After a study of the structure of social and business 
letters, the students will prepare a folder of one example of 
each of the various forms of aorrespondence, These will be 
evaluated for correct form by teacher-student conferences 
based on examples found in the text « 

6. After a study o£ critical writing, the students will 
write a critique for the achool newspaper reflecting their 
understanding of any previously read literary work, Evaluation 
will be by the student staff and teacher advisor of the news-- 
paper by accepting or rejecting the critiques for print* 

7* Following instruction in evaluation of propaganda 
teohniques, the students will listen to a specific recording 
employing the techniques discussed. They will then submit ' 
an outline and prepare an informal talk on the use of these 
techniques in the recording* Evaluation will be .by the instructor 
based on racognition of 70% 6f the techniques reflected* 

a. After instruction in basic paragraph patters, structure, 
coordination and subordination and given a paragraph which is 
disorganized, the student will reconstruct it into an organised 
paragraph with 90% accuraoy. Evaluation will be by the instructor 
from previously detennlned criteria. 
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9. After a study and discussion of the developmental 
history of wordi in the English language , instruation in the 
organisation of the diGtionary and given the use of the dietienaryi 
the student will trace the hiitorieal davelopment of each of 
ten aisigned words and identify the semantic shifts of the ten 
assigned words with 90% accuracy* 

10. After studying the rules of spelling and a 250 word 
list of Qcsmionly misspelled words, the instruotor will dictate 
100 selected words and the student will spell the words GorraGtly 
with §5% accuracy. 

Activities 
1* Class panel discussion and debate « 
2« Writing lettars to the editor, 
3p Dramatizing a selected play* 

4, Writing to and answering "Dear Abby" type letters « 

St Filling out various applications and forms* (Jobp service , 
police , registry) 

6, Viewing and listening to related films, filmstrips and records, 

7, Giving a persuasive speech on various topics and themes, 

8, Creating personal advertisements. 

9, Constructing oollages as a medium of literary interpretation* 

10. Vocabulary orossword puzzles and word games. 

11, Library class study ^ research reference work. 

Glossary of Terms 

1* Acronyms I Words foiroed from the Initial letters 
of other words Ce,g* Radars ^dio Detecting ^d Hanging) 

2, Antecedent I Word or group of words referred to by 
a pronoun. 

3, Antonintii Word opposed in meaning to another (e.g. black 
to white) • 

4, Synonym f Word which hae the same os nearly the same 
meaning as another word in the language , (happy and glad) , 



5. Semantics I A study of the meanings of words. 
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6* SyntaK i Wayi in which words my be combined to eMpress 
more compliqated thoughts* 

Horronymg % Words similar in sound but different in 
meaning, (sail and sale) . 

8, Double Negatives I Two negatives in the same sentence, 
generally reinforeing one another , "I didn ' t do nothing" « 

9. Buphemism i A term to deaeribe the substitution of a 
mild^ indirect or vague expreseion for a harsh^ direct^ plain or 
terrifying one. 

10* Syllabication I A procass of forming or dividing words 
into syllables, 

11* Sylli^le g A unit of spoken language that is bigger 
than a speech sound and consists of one or more vowel sounds. 

12, Parliamentary Proqedure s ^les and pracedants governing 
the prooaedings of assenQDlies and other organisations. 

13* Prefix ; A letter or sequence of letters occurring as 
a bound form attached to the beginning of a word^ to produce a 
derivative word or inflectional form. 

14. SuffiKi An afflH occurring at the end of a word. 

15 . Affix ; A sound or sequence of sounds or letters occurring 
as a bound form attached to the beginning or end of a word to 
produce a derivative word or inflectional form. 



gupplementary Reading 



1. 


The Miracle of Language, (Fawcett) 




a. 


An Eye for People , (Bantam) 




3. 


English 2600 r (Harcourt^ Brace and World) 


4. 


A New Guide to Better Writing # (Popular 


Library) 


5. 


Word iuEzles and MyiterieSf Cicholastic 


Book) 


6. 


Jobs in Your Future # (Scholastic Book) 




7. 


Write to Right, (Scholastic Book) 




8. 


Writ© with Peeling, (Scholastic Book) 




9, 


Speech in American Society, (Merrill) 




10. 


20 Days to Better Spelling, (Harper) 





THE BIBLE AS LITERATURE 

Course Description 

The Bible contributes to an understanding of history ^ 
literature ^ "music / and art. In order for a man to know the 
allusions he meets in the news media, mythology, and the classics 
and to understand the development of our social ideas and in- 
stitutions, he must know Gertain persons, themes, symbols and 
idaas in the Bible , The purpose of this course is to demonstrate 
that the Bible ~rs a book that binds the world together by 
dissolving "time . The course attempts to help the student gain 
insight into his own behavior as a human being when he looks at 
himself as portrayed in the experiences of Biblical Gharacters . 

Goals 



The goals of the course will be to provide experiences which 
will enable each student i 

1* To increase the student's understanding of history, 
literature and art. 

2* To demonstrate Biblical allusions commonly found in the 
newspapers, mythology, and the classics* 

3* To enable the student to understand the continuity 

within the development of our social ideas and insLj.- 
tutions through a knowledge of certain persons and ideas 
in the Bible. 

4, To enable the student to gain insight into his own 
behavior as a human being when he looks at himself as 
portrayed in the experiences of Biblical characters * 

5 . To demonstrate and understand literary forms , such as 
allusions, song, proverb, narrative, poetry, parable, 
allegory, and language which are evident in the Bible ^ 

Sub j e^ct Matter 

This course will discuss the Bible as a great literary 
work. Since this is a ten week course, many sections of books 
and entire books of the Bible must be omitted from study. The 
following units are studied in depth i The word "all" refers 
to the entire book as presented in the class text which is a 
selected edition* 
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^nclud'sd as part of the course aro visits from a local rahbi ^ 
minister and priest, v/ho try to anower £^tudGi'.t*n nuentionr cf 
both a thGological and hi^toricoj nature. At the conGluGinn cf 
the courBC, the students vlGit the r'uoGum Fino Arts in Bontion, 
and participate In a ^H;uided tour of the niGdie /al section which 
has a v;ondorful ooll(?ction of Bible-relatod ^rt.. 



Ini t s 
1 

■5 



and Historical Backs-round; 



2. 



3. 

Unit I 
1. 
2, 



I: 



Unit: 



1. 



2. 



5. 
' 6. 

' 7. 
8. 

9. 

Unit; 

2, 



ntroduct ion 
GencBis^alT 
Exodus-all 
Joshua-all 
JudgGs=all 
T Sa^wyel- selections 
1 1 Sam uo 1 oe 1q c t i o iis 
^ Kinys- pelect ions 
Kings- selections 

The Narr ativesg 
Short Stories 

A, Ruth==a1 1 

B , JoHn--all 

Apochryphal Short Stories 

A, loblt^ outside reading 

B, Judith-all 

C, Susanna-all _ . 

D, Bel and the Dra,^on-outsidQ readine; 

E, Daniel l^^«all 
Biblical Novel 

A, Esther-all 
[^oetry i n the Old Testament ; 
Song of Dehorah 
PsalTTis 

Hanna's Song 
Song of Songs 
Literar y Genre in the New TestaTiient ; 
Biography 

A, P^atthew- select ions 

B, Mark-selections 

C , Luke-seleotlons 

D, John-selections 
Poetry 

A,^ The Benedictus 
The Beatitudes 

C, The Sermon on the Mount 

Synoptic Gospel 
= Sequel 

A , Acts- selections 

Epistles 

Fable 

Parable 

Allegory 

Proverb 
Wisdom Literature I 

Job- all , 

Eoolesiastes- select ions 



1, ThG Bible for Students of "itGraturs and Arti dgIc 
Anchor Books, (Doucleday and Co , ) 



Audlo = Visual Anno ta t ions i 

Seatraini Sonjr of ob 



A * Records i 



B , Tape o i 

Blblo-rslated songs in rock muBic: 

1, Blood, Sweat and Tearai John the- Daptierb 

2, Jefferson AlrplanQ^ nood Shephe rd 

3, Jethro Tulli Hymn 

4, Simon and Garfunkeir"^ Blesse d 
5* Hock Oporai godspell 

6, Rock Opera: Jcbug dtirlet Su pert? tar 

7, Theme carried out in many rDcK ooru^ss The 
Prodigal Son (see ACTIVTTTSS) " 



C, Filmi 



1' Wildern ess of Zin i ExploreR the archaeolof^ical 
remains in the Negeu Deo©rt of iBrae? with 
notisd archaeologist I Nelson Gluech, ■ 

2, Parable g Presents a parable in pantorniTTie 

and a v/hite-faced clown who joins a oircuB 

parade, takes upon himself the burdens 

of the low, the abused and the humiliated. 

3. One Wide River to CrosB i Diahann Carroll 

reads an adaptation of the old folk-- 
song which tells of the entrance of the 
animals into Noah^s Ark. 
Isaac and Rebecca i Presents the Old Testament 
story of Abraham* s arrangement for the 
marriage of his soHj Isaac, to Rebecca, 

5. Israel The Story of the Jewish Feople : 

Relates the history of the world's oldest 
people. Portrays in animation, the time 
of the patriarchs and earlj^ history of 
the Jewish people, 

6. Your Neighbor Celebrates i A rabbi uescribes = 

the major Jewish holidays to a group 
of high school s^iidents, 
7* Noah's Journev i Godfrey Cambridge reads a 
poem in ^f our parjs by 0eorge HacB&th, 
in whicTi Noah converses with the materials 
used to build the Ark, with the elements 
of weather, v/ith the animals and with the 



mountain i 



8' The Ancient Egyptlan i Shows Egyptian history 

O . from 2700 B.'C, to the Roman" Conquest . 

ERJC Portrays the rQligion and daily activities 

^— of pharoahs and citizens of Ancient Egypt'.' 



- 52 - 



."all of Babylon - ^ntolflr ana? ; I^rv-oniD . 
D.VJ. Clrlfnth'r^ nrodncti-n of so':n o:' 
old Baliylon, cat^'lo r^aa-r~ and r^'ccn- 
ntructionn of the lire, hab^tr- and 
cuThomn of this ancionti:;, 

1^?' '^hin In laraol i An iconof;raphi c nio'nor 
picture which depicts hi;-hwayn hu/ft 
on anciGnt aands, rovQallnr thcs Eil ..leal 
{O.ory of TsraiDl'B pant and th*^ -o],dcn ' 
ho pa of her f nturo . 

11. ''Iddla Sast i rrs3e:ito vl-wn of Be: t'll cdiom 

and Jerusalem, the Eedouj.n in hi?? dor^ert 
homo, "BfcjS anj.mation to ;jcrt£'ay , 000 
years of Middle Eastern hitntory'. 



gehavloral Oh.iectlven 



1. Following a rstudy of Ruth and Jonah and the olamnntn of 
the ^ohort story, the student v/ill ohoDse the story hcs concsidero 
the boBt exainplt2 of a (short story and in an rassay of analycir?, 
prove his QhoicG Dpecif ioally by relatin^r the story to tho •elencntw 
of a short story. Degree of aaceptibili ty will be baspd on 
teacher Qvaluation of points covered in proving choice, and 
majority voto of poar group of the best short atory. 

2. Pollowine a atudy of the Historical backy;round unit 
and the narrative unit, the student will v;rlte an essay makin::; 
specific reference to selections in the tv/o units which defend 
tho statement that many books of the Bibl e were written to lend 
courage and faith to those v/ho v;ere fighting what seemed, to many 
inevitably a loainp; battle of the Promised Land, 

3. The student v/lll sho»v his knov/ledge of the v/ord "apocryphal" 
by writing his explanation for the inclusion of Sussanna . Tobj t . 
Judith, Eel and the Dragon and sectionG of Daniel in the Apochrypha, 
m a paragraph for each. Teaoher evaluation based on pre-aat critera 

4. Given the, names Ruth, Esther, Susanna, Judith and Deborah, 
the _ student will write a paragraph for each that would charac- 
terize the varying roles of women in ancient civilization. 
Teacher evaluation based on factual content with Bo% accuracy. 

5. Given a list of fi've characteristics, of Hebrew poetry 
and use of his book, the student will find an example for each 
characteristic with 80!^ accuracy, 

6. Given two psalms studied in the course, the student with 
'7070 accuracy, v/111 identify in each two figures of speech, 

one parallelisiti, the type of psalm and the theme of the psalm. 

7. Following the study of the boolf of Job, the student will 
discuss in paragraph form its structureand form, its meaning and 
significance in relation to its time, its literary art and ItP 

ERIC triumphant conclusion, Teacher evaluation based on factual 
Hffl"saa" content and clarity; of thought, 
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9, rollovn.nr a -tudy oi tha :!on:pol:D of the ^"ov/ Tor^ Camof- : , 
the ntudont v^ill chart tYio primary d if f orniicc^ :i in tha four 
ConpalD aD to author* n p-.^rponor?, ■^'"'ylf:^ anJ =:or-il:unt w'tl^ 

75^ accuracy, 

9, Follosving a study of Now ^'^astamQnt literature , the 
r:;tudent v/111 compare and' Qontraat in ^nsAy lorm the stylo uivl 
Qoatent of Matthew and Luke in ^vriting makin^c at laasx oiw 
rcferenca for^eaah aut}ior to his parables, poetry and bio/:^rap?iy , 
TGachGr evaluation baoGd on prv-r.^t criteria, 

10. Follov/in^^^ a £3tudy of the Old and New TentarnentG, the 
ntudent v/lll in writing cite the differGncGE botwoen the two 
Gectionc of the Blbla in the areas of opace, time, purpooGi 
authors I modium of expression, literary /jonre, and literary 
excellence v/lth 75:^5 accuracy. 



AQtivitiGB 

1, Term projects can include the discuosion and tracing of a 
theme through Old or New Testament literature studied in 
the cnurSG, Old Teotanicnt themess faith, deaort, covenant, 
promised land, prophetG, New Tectament thGtrieei peace, 
poverty, 

2, Tv/o major themrs emerge from the stories of Adam and Eve and 
their sonsi 1) woman's subservience to -mani'and ?) man's 
aocountability for hio brother. Choose one of theBo themes 
and v/rite a brief eGsay discussing our iriodern interpretation 
of the theme , 

3, Jompare the accounts of Jacob's 20 years of v;andering with 
that of - UlyssQG ^adventures during the same length of time, 

iK Comparative study of literary masterpiecGis use of dresnis, 
(e.g. Story of Joseph to Julius Caesar , Midsummer Night 
Drea m, 

5. Compare tragedy of Saul to other tragic heroes, Ajax, Oedipus 
Macbeth or Hamlet, Read Robert Browning's poem Saul with 

its vivid description of Saul's madness, 

6. Let students choose which story from David's and Jonathan's 
lives would make the best television play. 

7. Debate qaestionf Is the re' a ■ tragrc tf lav; In the figure 
of Johathan? - ^ ' ^ 

B, Report on The Source , by James Michener 

9, Written reports on the Dead "ea Scrolls , 
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ID, -^^lay the recordin;': of "rie -Bni^l^h j Ho.ridel'o oratorio ( thvj 
ChrifiLinas pcrtion aB an illustration of the InVluonoe n.f 
Jesufv- birth on :nuBio and the art 8. 

11, Shuw the film Farable and diocuns nov^ it ir a parablOi 
then re-^how 1 tV I.et students point out r^yinboli c^m , 

12, Write an asoay relating X.S, Eliot'o poem Tha Joiirney of 
t he -'airi toMatthev/'s account of the V/ise '^en. 



13, Compile a liat of fi^^urefi of Bpeoch froni the GoBpel of John, 

1^, Write a paper discussinir Ernert Renan'B statement that Act s 
is a new Homer beoaune of epic qualities in conception and 
literary Btyle, , 

..-^^ 

15 i AsBiP:n a thema comparing: and contrasting Jonah to the 
Prodigal Son, 

16, Mse Peter Quinoe at the Clavie r Vjy Wallace Steveno to 
domonratrato the need for rich backgrounds in the Bible . 

17, Defend or refute j Some Psalms are inferior in quality, 

18, Comparison of Job toi 

Milton'^ Paradise Lost 
Archibald MacLelsh's playj J . B , 
Dante * s p Divine Comed y 
Conrad * s , ^ Heart of parknaaa 
Wilder' Sp Brid/^e -of "San L uis Rey 
AenGhylusf , Prom etheus Bound 
Broadway playp Damn S'ankeea 

Edna St. Vinceiit Millay's, RenascencG or God' ^ World 

19, Slide tape presentation of Jesus Ch rist Superstar , Tape 
from the rock opera and slides of filble-related art 
synchronized v/ith the edited tape, for a one hour presentation, 

20, Pick a short but coherent section from the Bib] e and have 
the students render it into tho taen-age idiom as a study 
of change in language as well as philosophy, 

21, The study of parables in the Bib" can become more meaningful 
and real if expressed through Gontnmporary mediums such as 
rock music. The parable of the &o.di^al Son can be divided 
into chronological plot ideas with reflsctive elemento 
found in a rock song. For Instance 1 

Son wishes to leave - I Wlsh_;^ knew How it Would Fe el 



to be Free 

Father and son Qonfront each other - Father and So n 
Father's feelings as he leaves - It Don't Matter to Me 



Son leaves - Wild World 
Son suffers - Too Much Rain 
Son repents - I Need_ You to Turn_ to 

Son asks forgiveness from father - I Never Weant to Hurt You 
\L Celebration - It's a Beautiful Day 
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1, Sagai A for;;i ly: 1.=-: ^: v. ^} c-n aitliontlc hiaicry a:, 
iniontional fiGtlonj talc of heroic acriicvcnic r^t cr extrac. l:.ar;/ 
or rnarveloun adventure . 

^ p i g ^ Tollo a ^^ory of groat docdf; DGrforrned by 
with tri^: support of ^ their deibier^i thf? qualitlc;!^ of i^:ood nncl 
Gvil mij:it bQ preoent, 

3, Biblical narrat i ve i A RnrnplG, yet iriCvinF; stylo i ciiroct 
action and clear distinctions of ri^;ht and wronir^'to bo imitated 
or shunned by the reader, 

_r^yll I Story dealing v;ith devotion, duty and fidelity 
in a setting of simplicity and loveliness No oharacter \m 
complicated or evil in the aQtion, 

5* PaBtoral ; A poaiTi or nubjcjct matter trsatin^ of ohephcrds 
and rustic life, 

6. Allo/^ory g A form of extended metaphor in which objecto 
and persons in a narrative arc equated v/ith meaninifrs tha.t iio 
outside of the narrative itself, Evokes a dual interest, ona 
in the events, oharacter s and Eottlng and the other In the 
significance they bear* 

7* Symbol i siti I Attempts to suggest other Icvelr of meanirii: 
v/ithout making a structure of ideas a formative influence on the 
v/ork as is done in allegory, 

8. BalJLad ; A short narrative poern especially adapted ' foi^ 
singingi poetry epic, partly lyricai, 

9, Parable i A short story carrying a clear moral, 

10, Fable s A brief tale told to point a moral. The charactGrs 
are most frequently animals and subject .matter deals v;lth 
supernatural and unusual incidents, 

11, Proverb ; A sentence or phraGe which briefly and strikingly 
expreaoes some reoogniaed truth or rahrevM observation v;ith 
practical life; 

12, Fsalm ; A lyrical opmpositipn of praise, 

l3f Seq uel i A f ollov/ing part as of a story. 

l^K US^MB^: .' a concise statement, usually dravrn from, 
experience and'"inculcating some practical advice, fcfi Proverb, 
Aphorism) 

15 ■ A phorism j A concise stateinGnt of principle or precept 
>"^iven in pointed words. 
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16, Ada^Gi A proverb or wise sayinr made familiar by lono uoo, 
( oft Provorb) ^ 

■i7t Elegv i ^ A Qu^tained and formal poem 5ettin/r forth the 
poet's meditations upon death, Iovg, war or «ny .^jravo theme, 

18, Lament i A poem expressing some jrreat grief, usually 
intense and personals . ^' 

19 1 Ode ; Furthest removed from ordinary/ speech and nearest 
to pure ^MJGia, rrreater elaboration and more defined structurG, 



20. Apocry-phali Name given to certain v/orkG of the Biblo , 
and excluded from the Canon bQcause of: 1) matters secret and 
mystarious ^ 2) of unknown origin, 3) uninspired. 



the 



21, Gospel : The Qlad tidings, especially ooncarnlng Christ, 
Kini^dcin of God, and salvation, 



22, Synoptic Gospel i (from Gr, synopsis, a seeing togGther) 
Term relating to the first three goSpels which preoent the life' 
of the Lord from the same point of view and are quite different 
from John*s, Chief theme of the three is Christ's ministry 

in Galileei they set the theolofty In a hintcrical framework, etc, 

23, Dramatic Foetrv s Presents a dialogue amons; participants 
in an action of some kind, 

24, Lyric Poetry i IntenBely emotional expreGsion in vivid 
metaphorical language, 

25, Prophet ? An authoritative teacher of God*s v^illj raised 
from among the chosen people, qualified by having His words put 
into their mouths, e nabled : to speak all that He'commanf^ s 

them, and maintain the authority of His word In their sp^dakin^^, 
given the gift of prophetic vision, ' ^■ 

26, Apoetle i Men selected by Jesus to be eyewitnesses of' 
the eventB of life, to see him after his resurrection and to 
testify to mankind concerning him, 

27, Disciple 1 A pupili especially the fellow' of a public 
teacher j a person taught of God, 

28, I rony I A figure of speech in which the actual intent 
is expressed in words which carry the opppsite meaning. 

29, Apocalyptic I The unveiling or revelatloni the chief 
character is an account of a dream given to someone long before 
the time of writing, 

30, Poimof^ eniture i Seniority o'f birth, 

31, Covenant 1 A prom.LSO, 

.32, . Ark I A ohQBt, box or vessel of similar shape, 
ERXC Anthropomorphic 1 Ascribing human form and qualities to God, 
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-'ono theism ; A belief that there io only one God. 

35. AnachronlBm! An tsr-ror with reopGct to the time of ■soitie 
event, austom or costume, 

36« Profrenitor i An ancestor or forefather, 

37. Eocleslastioal i Fortalnin.g to the ohUrch 

33, The_ooraov i GdvernmQnt by priests an rcprpsantati^'i-*s 
of Tod, 

39. Archetype ; Prototypei an ori/^inal model or pattern for 
later forms or exampleB. 

'iO. Testamont i A willi a covenant, 

'41. ^-otif g The central idea or thome of a work, 

'1-2, Allusions s Referencea to a famous historical or literary 
fiflTire or event - Bi_ble . 

'^■3. Abomjina t lo n 1 Loathingf something vile. 

Idol ; An image of a God| an objoot of v/orahlp and devotion, 

-^5. Qjaoojnii; Authorized books of the Bible j Scriptures vlev/od 
as a rule of faith arid conduct. 

Scrlntures ; Wfany documents from different authors which ■ ' 
©oistitute the Old Testament. 

''f-?. Psalteri RefeE^i'ing to Book of Psalms 

^+8, Prologues A preface or introduction. 

^9. Dialog^ue i Conversation of two or more peot:ile as 
reproducod in v/rlting, 

50. Epilogue} A ooncludlng statement or final remark, 

51. Personlf ioation ! A figure of speech which endows 
inanimate objects, anlmala or Ideas with human form, characters 
or sensibillbiefs , 

52. Metaphcri A comparison, simple or ■extended through a 
whole work, vvhioh identifies one object with another, 

53. Hyporbole 1 Figure of speech in which conficious exap-- 

goration is usod to heighte-n the effect, 

5^, Bimile I A comparison using the v/ords "like" or "as". 

55. \ Understat ement i A form of irony in which something is 
intentionally re pre rented as less than in fact it is. 
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5^. Iteration i Repebitiori, 

57. Riddle i A difficult queotlon to be , interpreted , 

58. Epistlea i Clre^ytlm£^n ^ messageGi particular cl rcumstancor; 
are touched on, ^ 

59. WiGdom literature i Counterpart of our modern phllooophy 
and science; has a practical bearing on human condiicti mpocific 
obserYations or precepts in matters of social and family life, 
or business management, public policy j and general Bclf- 
government , 

60. Prophetic Literature r The ^major and ^Tninor uroDhets of 
the Old Testanicnt ' did not wri te their " prophecies i they lived it* 
It was conveyed in action, and Its' only presc cation in literature 
in the narrative of that action, 



Su'pp 1 erne ntary Text s 



1. Abbott^ Gilbert, Hunt ^i Swainr The Blble_.Reader i An 

Interfalth Inter p retation . (Bruce) . 

2. Bible and Christianity. ^ (year Pictorial History Book) 

3. The Holy Bible 

National ^ Geographic Socle tyi Evervdav Life in Bible Time s 



National ^. Geographic Socle tyi Evervdav Life in Bible Time s 

5, Lariei Old Testament Life and Liter ature, (Allyn and Bacon) 

6, ^ Komroffi Heroes of- the Bible, (Golden Press) 

7, Kings Young Ki n^ David, CJ,B, Lippincott Co J 

8, Oursler and Armstrongi The^ Greatest Faith Ever Known , 
(Doubleday and Go.) 



ly a: 

9, Renans' The Life of Jesus , (Modern Library) 

10, WauB: ChriBt and the Fi ne Arts.- (Harper Sc Brothers) 

11, Macys The Story of the WQrldfs Literature , (Liveright Pub,) 



12, Gehman: The New We gtminster Dictionary of the Bible . (Westminster 

Press) ^ " 

13, Chases The Bible and the Common Reader > (Macmillan Co,) 
l^K AcJcermani On Teaching the Bible as Lite raturG. a Guide . 

(Indiana U, Press) 

15. Lockerbie s Patrlarcha and Prophets i Literature from the 

Old Testament , (Hol^ Rinehart and Winstoni Tnc) 

16. Lynn and Jewetti Literature From the Old Testament . 

(Houghton Mifflin Co. ) 

17. Rece and Beardsleci Readin,^ the Bible i A Guid e. (Prentice Hall) 



EKLC 
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IIMAOX^NATTVE LITERATURE 



tlon 



This course v/ill sxploro' the w-)rld of children* ?s litGratur^ 
and adult fantany. . The purpose of this courRG in to F^hnw thr^ 
mind and ima^^ination of a child, tb=^ ^latural v/orld and itn: 
inhabitanto - roal and \vhimBical hiB hiotory, the adult world 
throui;;h hlr^ eycss, imaginary peoples and places ^ his love of 
color and Bound and his appetites for adventurG, 



Goals 



"^h^ ^oalf^ of tho Gourao v/ill bo to provide GxperionosG 
m^hich v;ill" enable each otudonti 

1, To familiarize the student with the rnany types of 
literary genre claBBified as imaginative literature," 

2, To faTnlliari^e the student v/ith the f^reatest writorrs of 
imaginative literature, 

3, To learn to distinguish hetween fantasies of ^reat 
literary value and thoGe of little literary rriGrit, 

'4^, To learn the character istica of stories of fantasiy, 

5, To examine the ways in which fantasy distorts and 
comments upon reality, 

6, To read imaginative litGrature on tv/o levels of meaning* 

7, To investigate the extent to which human actions may 
be represented in literature by .^s^nbolic animals or 
creatures 

R. To understand the metaphorio use of dreatns, 

9, To convey imaginative experiences. and enjoyment to 
othars. 



ERLC 
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Sub;iect P4attffr 



Discussiono of each literary v/ork, -novQl, dramr=., rocordp; 
and filmG will involve mpplyinp* the criteria for evaluatln,"; 
modern fantasy to them in addition to studyim' each v/orl: 
individually according to charaQtsri zatlon', ofstting, motivation, 
conflict and climax in plot, theme, point of viow, ton« and 
relation to experience, Satire, p'uiiSj alluRi i^i-p an-^. n-^.hn-" 
literary tGrmo will b© studied when met in the couroe of raatflin:-' 
Projeots will include outside reading, organizing a children's 
reading group, and crsating S- puppet play, 



Matorials 

T, Textni 



1. Carroll i Alice 'r Adventures in Wonderland . (Macmillan) 

2, Ksndall, . The Gammaae Cutd . (Harcourt, Eracfa & World) 

3. .Whites Charlotte' 51 Wab . (Dell, YBarlinE-) 

4 , To 1 3c i a n i ' The -Hobhi t. ( Bal lant i ne ) 



5, . Shakespeare s A Midsummer Night's Droam . (Washinston 



6. 
7. 



V/innie-the-Pooh and 


the Hone-i 




^ree 


Grahame! The V/ind 


in the W:i 


.i: 


Lov,'s 



II. Audio-Visual Annotations 

A. FilmE 

■terature for Children Series I. 11 (Pied Piper) 
~ " TalE 



f, 




"a* Tall Tales 
b . Fantasy 
c p Fairy Tales 

Mother Goofiq Stoi-^iefl i Mother Ooofse brings Etome 
favorite oharactars' to lif e-aniiiiated , 

2. There's Something about a Storv i IlBes commeiits 
of Btorytellers and Bequencee from Btorytelliu^ 
situations to show the valu© of story tolling. 
DiGcuGslon of v;here to find storlea and the^ 
basic tQohniques for preparing and presonting 
therrii 

3. Curl tJp STnall i Aniniatad filtn of nature of 
a child » B world, 

4. LlvQlv Art of Picture Books i Examine g qualitieo 
tlmt lond vitali'by to good pioture books, 
Exhibits samploB of the work^ of J6 illuotratora 
pluB oomplotQ filnifs of Timo of Wondor and Snowy 

5. Lat^B !Iav© a Partv i Telle story of mishaps which 
occur in preparation for a party given by a 
hamst^^r and a rat, 

6. Paul Bunvan-^Lmnber Cam-p Taloff i Recounts? BOm© . 

, ' of^ the morst famous . tall tales of American folk-hnro 
?• Gerald Mo boinp: Boinf^ i Dr, Saus^ otory of littlo 
boy y;hn did not ray wordBj but went "boino, boin^" , 
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Children* n Film FertiYo-l i ^evnn alan'ilc 
children' filrnp conalntinr: of Qoenin::' St^rnoh , 
The Pear and tha r-ou--> The Story" of Clndnrella , 
Ti-^Jean G oes LumlDQrin^ > P- nionGlonri , Paddle to 



L^ms . .._ 

'fchs 5ga and Chrimtnn.r Cragkor ^ 
9i Th0 rlapDv Owls I A legend about two owls v/ho 
tell ;the^barPiyard fowl why thoy aro happy/ 

10, One Wlsl^too Many i Peter flnd^ a marblo v/hich 
when he rubs It, makes ^Is wishes come true. 
Carried away with the puwer the marble irives 
him J he f indf^ trouble and i n the end realizes 
his fnlly. 

11, Many Moons i James Thurbi^r's Btory of a 10 year 
old princess v/ho falls ill and royal court muat 
eapture the moon for her* 

la. Simple H and-Puppets-Thoir Construction and 
Creative Usm i Ubgb the story, of Little Rod 
Ridingc Hood to shov/ how hand puppets are made, 
v/ayo to operate them and hov/ to create simplo 
stage settings, 

13. PuoTpets i Pr-esents various methods of makln^^ 
puppets ranging from simple otick puppets to 
^lore involvfed processas Including use pf sawdust 
and glue, shaped oloth and paper macho'. 

1^^, Life Han^s by a Thread i Shov/shov/ marionettes 

are made and operated by es^perts. Includes the 
macabre danGe of a skeleton marionettt=, 

15. Dick Whit tini?ton and his Cat i The story of how 

Dick Whittington' B kindnsss to a cat v/as returned 
to him many times is told with puppets, 

B.e ha V i o r a 1 0 b .1 g o 1: i \^ e s 

1, Upon completion of each literary work, the student \vill 
write an evaluative esoay discussing with specific examples, 
the fantastic elements of the story, the teohnlciues used to 
crcsate JDelievability, the logical and consistent framework, and 
the originality of plot, Evaluation will be 50^ for teacheir 
evaluation of clarity of thought and mGchanics of v/ritlng, and 
50^ for attaining a majority of items compiled by peer group 
for the four oategoriers for esbh literary work, ' ' 

2, Following study of The Gammaffe Cutd and a unit on satire, 
tho student will create an outline of satiric elements found in 
the novel, Teacher evaluation based on outline structure and 
faotual content, 

3, Following reading of Charlotte's Web and study of .rela1:ed 
terms, the student will write a three pa^'e theme specif ically 
referrin^^' to the beauty, wisdomi humor and pathos exhibited in 
the novel. Teacher evaluation of organi rmtion, mechanics, 
clarity of thought and knowledge of term.B, 

Q '4. Following Study of Wind the Willows ^and Winnie- the -Pooh 
ERJC"^^® S'tudent will. list ten examples of true friendship found in 
aaa^taJhese stories with 90^ accuracy. 
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5. Followiri:^ Btndy of the journey motif in VJind in the Willov;n 
and after reading The Hoiibi tt the Gtjdent will writ© an oasay 
aomparlng and contraBting the journ^?y nictlf Df toth ntoriofi. 
Teacher evaluation will oe made aocording to pre-establlohed criteria, 

6, Upon completion of the plav A -Midsummer NiKht's Dreairi , 
the student will v.^rite an essay in which he v/lll discuss ^h^^ ' 
means by which Shakespeare makes a unified whole out of a varie^": / 
of actions. The Btudent will consider ^^he points at which the 
four worldR' touch one anotherj the ubb df t'm moon as a unifying: 
element, the activities . of particular actors, and the theme of 
love an unifying functionG, Evaluation by teacher baDcd on pre-^ 
eBtablished point system. 

' 7 Upon completion of the play. X rUdnummer Ni^r ht^B Dream , 
the student will write an outline with specific examplei^ of 
situation, language and oharacter as eourceo of comic effect in 
the play, Evaluation based on oheoklist compiled by studentFt 
and teacher , 

8, Following study of the play A Midsummer Night Dream , the 
otudent will write an oHoay of the Qualities that make Tltania 
and^Oberon resem.ble mortals. The student v/lll use evidence from 
their BpeecheB and behavior throughout the play. Teacher 
evaluation* ^ " ^ 

9. After reading the Hum^ ty Dumoty chapter of Throu£-h the 
lookinr Glass in which Alibe and Humpty argue over v/ordo"arv:3 
their meanings, the stiAdent will prepare an oral report which 
will be evaluated according to the following pointoi ■ 

1, The student will state which of the two 
opinions? on semantics he agrees with himself, 

2, The student v/ill speoulate as to the conse- 
quenoe of adopting either of the two opinions, 

10, After completing study of both "Alice" stories^ the 
otudent will v/rite a v^ell organir^ed essajr about the natux^e of 
reality expressed in one story making specific references to 
conflict, theme and setting, Clarity of thought will be the 
chief basis of .teacher evaluation, 

11, Given a list of 20 terms studied in the course, (parody, 
pun^ portmanteau), the student will define each term and write 
one example for each utilising any li-terary work ^ studied 

in the course y with 70fl accuracy, 

12, At end of coursfc and after viewijig appropriate films 
on puppet makln;tj, the students in r^mall groups will construct 
puppets and oreate an original play to be presented live 
before an audionce of children. 
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Activitlof? 



1\ Make an informal Burvey to detorminG reactiono of yo^r 
friondn to oeveral v/oll knowri fantantiGB -uch ar? Alico ^ 
in Wondorland and Winni o- tho-Pooh . 

Read five fantaBleB from a ^ui^z^Btad roading li£:t and pre- 
pars a liBt of quontions you/i7iij:h^ anik about otich honk to 
guide children^ B discuesion and intorpro tatlonn . 

3, Head a humorount otory to a X'roup of childron and re:: cord thn 
Bituatlons that hring smiles:, ohuoklc^i and laughter. 

Taking Lynandor'n line, from A Midsum mer Ni:^rhtn Dream , an 
their topic Eento2icO| th© students' will develop a ono parco 
para^jraph in which they present contemporary obstacl©^^' to 
«^upport LyBander'n Btatomenti \ 

"Tho QOur3o of true love never did run Qmooth" 

or 

"Tho lanatic, the lover, and the poet aro of Imarinatlon 
all compact" 

or 

"What foolB t^^^nf^a mO>"tflin be!" 
5* CoTnpare in writirs the 3 principal -Palrion. 

6, Differentiate ^n tbo haeis of actual evidc^nce betwoen the 
2 young meni 2 young women, 

7, Attempt to account, for Helena'o "falluro*' with youn^ men 
in contrast to Hormlp'r* nucceno, 

8, Acting out Hoanesi ' . 

a, Pyramus and Thlebo with g audionone 

(Irmor and outer) 

b. Bottom's scenes - Act I,, gceno i 

Act ilj scene 1 
Act IVj scene 1 

QloBgnarv of Terms 



1^ Fantasy I In literature any imagined ntory that cr^nt^n 
a vTOrld of lmprobab3.e evonts in unreal setting, Tn drama, the 
term fantasy does not refer to a major type of play but rather 
to any play sstMn ^a^world of make--bellGYe jV;himaey or 
imagination , 

2, Pathosi Arousing pity, sympathy, sorrow, compassion. 

. 3- CharaQteriaatloni Tochniques an author unes to roveal 
T^T^9^ personality of the character he has created. The nnve] lot 

hKJC "fc©!! readers about a. oharacter but a dramratlst muat show, not tell 



• Thomoi Central idea, the core of the discunnlcii, 

the main point, In Bomo works it may be aooom^snied iw" 
rs^condary thomeri, ^ 

5. Tone: V/ordf? and styla authcr uses to aonmai^^^ ^.^-k^ 1^1^ 
attitude toward his aubject, hin audience, and ^ver -o^-m^^^^ 
■ . himself. ' . 

5attln£c i Tha tima and place - the locale in whicn 
action of a stor^'^ or plB^y oocurri, 

7f ' Samantiac^ 1 Study of the maaningB of wordn , 

B, Satlrei IJoa of ridicule, oarcas/ri wit nr irony in 
ordor to oxpose, mt right, destroy or laugh at a vice, human ' 
folly or social e^il. In dramas tho rsatirical play is ofton 
comic, using farco and parody to give power to 1 to ridicwlo . 

9, Pun I A play on v;ords using either i^imilar soi-ndn, but 
different ineaningBj a word with tv/o or mbrs meaninpB or words v;ith 
exactly eame oound but differant ineanings , 

- Portmanteaxa i Two meaninf^s packed up into one worrli 

11 r Parodvi Hunioroua iTnitation of the subject matter or 
Gtyle of an author, The torm can also be applied to mimicry 
by one character of another, ' ' " - . ' 

12. Alla/TorYs A narratlv^e in which the characters, Eottin^, 
and thG action have a second meaning in addition to the r^tory ^ 
imrnediately apparent, " " 

13. Irony! A figure of Bpeech in which the implied meanln.^ 
of a statement is the opposite of its literal or obvious onp , " 
There are many typsBi verbal irony, irony of situations and' 
dramatic irony, 

l^f', A llusions i reference to a personi place or thinf^. 

15 • Emblemat ic verse 1 Long tale printed in such a way to 
resemble the subject matter. 

I6i__ TriloCTi Three contlnuouB literary works complete in 
themselveG, of one .idea, situation or character, 

. ■ Peraonif icationi A figure of speech in which humsn 

qualities are given to abstract ideas or inanimate objects, 

18 p Fable I A short tale intended as moral instruction 
Animals are frequent characters, 

19.^ Lep:andi A story or tale, usually of a national folk, 
or religious hero handed down by word of mouth from generation 
to genGratlon, They uetually combine fact and fantasy, 

r^.^^" Usually a traditional story of the deeds of n-odn 

fcRjC 0^ heroes. They often attempt to explain natural phenomenon, 
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. 21, Parable i Short tals. making a moral or relisloua point, 

22. Realirsm s Attempt to prG^ient lifo as It regally xb withnut 
dlrstortion or idealization. Literary roaliE^m Is ^-enerally opposed 
to the use artificial lancua^e and to the: 

heroGS and heroineG^ It trlBS to give a picture .that ahows all 
of life's aspects iDoth good and bad, beautiful and ugly, 

23, Soliloquy ! A monologue/ it ds a v/orkable device for 
revoaiing charactQr in contGmporary dramas, 

2k, Stylo I A v;rltf3r'3 dir^tinctive manner of oxpr^soloni 
all thone qualitlsK and characterlstlcB of language and Idoae 
that distinguish ono author' b v/ork and peraomlity from anothor'Si 

25, Symbol I Somothing that Fitands for itself at a litoral 
level, but which suggests something bIbb - or several othar 
thlngB -'at the sarne tlTne, It is ugually a cnncrete objoct or 
an aniTnal that represents a quality or abstract idea, It 1g 
how a thing in uKod in context that makes it a symbol, 

26, Foil i A character, object, or scene that sets off 
another by contrast, 

27, CoTnedy i Any literary work v/ith a happy ending. 
Characters are ' presented asi general types rather than ^as 
reaiintic individuals. No deep emotional feelincB are arouned 
nor is there a, oense of identification, 

28, Comio reliaf i Humor inserted to brea.K a tragic or 
serious mood, 

29, Conf lict i A struggle between tv;o opposing forces or 
charaoters, Grther as man vs, man, man vs. society, man vn, 
nature, or man vs, himself, 

30, ■ Climax I Point at which the greatest intensity of 
interesti emotion, or Buspense in drama or fiction occurs. 
Often the most important event in the Btoryi it is usually 
very close to the turning point of the story or the final 
resolution, 

■ 

31, Denouement \ The final unraveling or solution of the 
plot' in drama or fiction. Usually follows the climax, 

32, Masque i Light cntertainmontj the logical working 
out of anTdea which^ha^ to be taken for fjrantcdi contains 
spectacular elements. In allegorical figures, 

SuTOlementary Readinfft; 

Eddisoni The Worm Quroboros i (Ballantlne Books) 

Huck and Kuhni Children's Literature in the Elementary 
School t (Holt, Rinehart and Winston) 
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3- Mciga, Eaton, NsRbitt and Vi;-uern! A Critloa] Hi Rt o?^v :if 
Children' n Li-berature . (KaoMlllan Comp. ) " " " 

(Tne r^aor.iillan C?^ , ) 

5. Car-ter' and Tolkien: A Look nahlnd the L nrd of the Rlmrn . 
(BalXantine .uool:s) 

6, Crewr3^ T) a Pooh Perplex. (E.P. Button & Co.) 
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-lOCPC POSTflY 
G our a a Description 
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^J'^^'^^ P a hunanialng force that hsl^ht«na co-miinlcr t3 on 
m an era whan huinan ral.tlons causa go manT nrobl^mf ?oitrv' » 
primary purnoso Is to oommunloat« exr^erienci, tha pS^t.s 
axp^rx^noe. Coi^ihinlns theaa two nrafttive, forms te ^tu-^™ 

st...naint:. ol ha.s life, hlmaalf and hi a mualc , 

Goals 

will enSblrJaofst'uLS?:'"" *° P'''"' •xp^l.nc. which 

1. To batfcar understand the medium or Bi-irps-ion of 

^' Tnvo^vL!"'' - i« which ho 1. d„ply 

^' ln/t^lofttLtTo%lTr ""^ l™««ate cone,™ 

To learn the proeresslon and rich background of Sock m«3 o 
Rooi''™™!*^ =h.racterl3fclo,,, influenoea, and theses of 
Tc^saln an >md,r3t«ndlns and appr.olatlon of contemporary ' 

Ind":i^::L%S~e«f b°? """^ ^^^^ -.Perlence 

. a T.nese ideas by oomparison and contraat. 

To laarn that oontant cannot be. «sparated from forn. 
bLo^a%e?ryf ""'^"^^ "^^^^^ ^^-^ it to 



6, 
7. 

8. 

9. 

10. 

11, 
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jeot Matt or 



This ooiirse will demons trat© th© hiator-v of Rock 'n Holl 
through songs of the Fifties and enrly Sixtlfts. All aoni-s 
anpear In the student text end prn pcoonnp.nien with tppe?' music 
of these same sonss, A groater portion of the course will depl 
with tha study of exceptionRl cniality of themea, imB'^arr and mood 
found in Rock music of thf Seventies, and In oontemporRry pootry. 

Dally class work Involves much liatflning, dlsounalng and 
writing. Several Individual and smaD.l, group" nrojects are renuired. 

'.'/hen studying Sound a of. Sllenoe , the students will b© comparinf 
and contrasting Rock music and contftrnTjorary po^trv bps^^ri on tlnn 
theme of lonellnesa, ' " " 



Mat eri als 



I. Texts? 

1. 
2. 



IM Poatry of Rook by Rlohprd Croldst f?lri , (Rftntani) 
Soimda of Silenoe by Bfltay Ryan, (Scholastle) 



II. Audio-Visual Annotations: 
A . Films 

T. American Muaio - From Folk to Jagg and pop! 

Tracea the do veloomenl~of populir rnu a i c 
or Jagg in Am«rican history and llfn, 
Prefents plctiirBa and reprortucad music 
end perfoi'raanoea of old time and recent 
artiata, 

2. Lonely Boy . Uses Pflul-Anka'a sons, s^s the 

^ theme of a claaalc film about the pop 
alnger Image- the; croatlng, selling and 
buying, / 

3. Poatry - |rank 0' Harp and m Bandera • Poat 

Id Sanders desorlbes literary Rock 'n Roll 
and ejcpleina i.fhy tho oontent of his pootrv 
often crnatRs a aoandfll, 

B . Tape a 

^» All the songs fo\ind in the tsxt Postry of Rock 
Many aonga found in the text Soimda 'of sriSToa' 
eg., "Rlohard Oory", "'Aflthln Y^^LWio uh Tou" ' 

3. Many songs df a thematic nature, ^% "Soul of 
■ Woman'' "Isabel", "Suganno", "Lndy" nortrayjnp 
a view of womanhood, 

0« Equipment 

1. Four track stereo tape dock with turntable 

2. Approxlrrntely one hundred aonga on reel to reel 
tape a , 
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Behftvloral Ob jaetl-vea 

1. Given a choice of songs from fiiffeiient Hock nariods, 
the stiinent will choose tliree sonss, one from each period, pnrt 
deBcrihe thp,ir differenoea in lyrics, theme nnd music zo the 
satiflf aotion of the Instructor. 

2. After studying the, Viistory of Rock, thr? studflnt will 
coniplete an object'va tRst with Bo4 nccuracy, 

3. CJlven aix songa of an allBgorioal nntnre, thn stiKaflnt 
. will choose one and writa an assay thft would oov^r all of the 

following I an explr nation of ths do-ibla meaning, hovj events, 
charsctors and sattir.p: provfl ths Dresance of p.lle'-ory, its * 
intention, and ef f sctiveness , " • 

k, Follov/in5 atudy of a tfTeme found In Bmrp.rp.i nock mmB, 
the students in small groups will prspare for live prBsent -t ion, ' 
the rausic, tho lyrics, and an ass ay tracing the devnlonmant of the 
theme of their choice. Teachar svnluntion basod on hh^ ori^'-inali tT 
and clarity of thouf^ht anr? oraanlaatlon of nraaffnt ation . 

5. aiven a cont Binriorfiry poem and h Rock sonn; basarl on a 
siinilar thmns, the atudont will write an sasay In vmich ho will 
diacu33 thfl thematic message and oompar« and oontrast the stylo, 
tone, Ijna.gery and the of f Gctlvenasa of the two works, Tnacher ' 
evaluation on clarity of thought and written expresaion, 

6, Pollowins ft discusalon of rplevant Issues found in 
protost Honaa and llatBning to a vsrioty of such sonws, th^ atu'^^.nt 
will choose one iaaua and write a thprw in which will t-.^' ^-'ft his 
own faalinga known and makfi raferranoes to at Ir^ast three reintpr^ 
songs, I'^^vaohfir evaluation, 

7. i^ollowinc study of the Ballads section of the student 
text, Pontry of Rook, thn atudsnt will choose one aonr .md dl acuas 
in wrxtinsjthe maBsaofs, the ohftrRotora, bho imHffory, word ploy 

the languflsa, and th« music. Pear groiip evaluRtion in sm-ll g^nups 
oi tile maasRse, eharaoters and miisic and teacher evaluation of 
atylistic devices in the writing, • 

8, (liven instruction in the writln^^ of a character sketch, 
and olaas practice with "Richard Cory% the nt^M^.mt will choose 
^^t-^^"--?!'^® song or poem and write a chnraoter sketch to the ■ 
sat,j.si action of the teaoher, 

RnnXr ^Ai- . 3'^"''^ through the courao hhe stiident will select one 
Hock artist or sroup which will be the ba.nis of a t^rm paper. ' 
The criteria for judgment will be based on; J- «i . 

a) the history or development of the artist (s) 

b) analyaia of attitudes and values of the artist (a) 
aa asen in hii aongs, . 

o) diaousaion of the artist (a) fr.vordte lyricis and/or 
thomes with refflrences to sample aom^s 
O doeiOTentation nnd bibliography 
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Pollowln^] oln3S instruction on tV=A pn;r'-;ble rwo itB \ip ^ 
in Hook .aUHic, thn stiii^uit will :^^].act one f^on^^ fr^y-i r '^nrnj^hed 
liat contnini?i^3 son-; title ^ Bi^tist nTid au" '^-'i/ifr 1 ons for r^nrnblm 
irtf^ps^ r^nd v;rita t^ f^ modmrn pprpble int«ror«teu in the non^^^. 
T^*pcher ^vnluption, 

11, To f1 anon r^t^ r^^ ta thn ^^hiv'^^nt^^ nrv'^ n 1: pn^^ inc of nnri 
ranctiOTi^ to p. song, tAn ^it^;flnnt will ho ^Iv^^n RAoh cf the follcwj iii:'; 
And tho nBO^^HSBVY inatinietion for their prcovvil±B}vmnt ^ c\t v^^.rLowi\ 
inh^rvpls of *:ha aonrse to ths an tl sfn-c t i on of tha tonchar* 

a) He will find pictures thnt illushrpto mome Imf^i^B 
or idea presonted in i.he son^ nnd vrrite short 
sunFmries of^ Pppllcntion ror ^^rch nic^turc^, 

■ h) He v:ill loonta poen^ or piece^^ of lit^rRtnra th:^^t 
p.rn Ljlmilar In style, point of vIrw nnd shntnmpnt 
and dl souse ©Rch point orally or In writing"* 

c) He will cr^pt^ a oollR^e that rRor^Bents the^KOrld 
described in thf^ lyric and prasent the coll^^e 
and a talk of oonTpRrijion orally befoPR ne^r nroiip* 

d) m will write an orl^^lnRl poein, B^sny^ storv or 
n son^ that prasents HIb id^as on tha sane tonic 

■ , Rs the song studied, 

©) He i^dll wrlta a critical review of th^ ROn'^ for 

a typical teanaga iriRQazine or for th^ musle sf^otion 
of the sohool nev/spapers 



Actlvitlea 

1, Baf ore listening to most aelaotions, tho students should rftad 
the lyric and mem how n lyric's raood and tona era affectnd by 
the opohRstrFitlon and voof.1 style, 

2, Aftor atudonts express their own idflna Fbout th^ Ivr-io thRv 
ahonld listen to the song nnd contrflst th^ir -To3nt"or vJow " 
with that ausgested by the artist «s IntRrT^rBtat ion , 

3, Methods for discussing pomilpr muaic may bo done a ff eotf valy 
with Qxpresalon of faallng.s, intPaiectuRlly with ' nnpJ yais of* 
lyrios and thama, and a c or-jbinatlon of both, inc ludlncr : melody. 
rhytlTin,, uona oolor, harmony, form, tha liataner, tha lyrins 
and tha theme, ' * j — 

Ij.. Discussions may cantsr on- 

a) the mp58Rse of a particular artlat e.g. the music 
the Moody Blues 

b) a specific therae of ona artist r,g, loneliness in 
Simon and a-srfunkfil 

■ . c) themes in many artists e»g. scology in popular music; 

war and psace in Rock music 
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5* Some dominant ti\smes fo^ind in Rock piunic n^r;^ 



adults 

brotlifirhood 
pil jrim 



V nines 

commitment 
nifi tiirity 
openness 
reconoillBtion 
love 



all anpt ion 

or lilies 

daath 

dii/orcB 

Bcalo?5y 

hyiTOorlay 

povmrtj 

revoliitlon 
war 

vjptv. 1th 



f ntnre 

^ao sons 



things 
f?i Sns 



6. Hfve tVie students wrlta thalr own Rock Hoi], lyrics nnd/nj- 
rmislc • 

?• Rnfirl reviews of new alburns by raBp^ctart Rook critics In 

The saturclay Review , The Vllipga Voioa , The Nqv^ ^-^ork Tlnas ^ 
and tha Holllnp "3 ton a 

^B, KeeplnjT abraast of tha cnrrent Rook sceno by reri/iinn; Holling 
St onm Ma;-:fizinQ^ 

9# Have stvidenta constrixct a de^rpninr^ stRtFtnent about soma aspent 
of Rock music and dabAte the Issua before poer ,^;roup, 

10* Students Individually or In fnipll groups Cfin pirn b ten pilnut© 
Rock i-^adlo proprara ^ five minutes spRnt on nusie chosen by 
the stiidont anH about fiva Tninutas of disc jockey pat tar ^ 
Liva or recorded pre aent at ion , 

11, Have stud^ents sketch their siionhnnaous rQsppnsas to tvjo 

driving pieces of Rock pmalc such as a Roliins 3tone albuiTi 
or one by Procul Harvw and than uae these two mediums of- 
expire ssi on to corapare rhythm^ tone and form* 



Glossary of Terms 

1* Rhymed verse ■ Gonslats of vera© with Rnd rhymR anri 
usually with a regular meter, 

2* Free verse i Characterized by much rhythmic variation, 
irreijularlty or unusual atanRa forms, and either no rhyrne or a 
loose rhyme pattern, 

3» Hhyroe ( rime ) i Similarity or likenBss of sorind existing 
between tx^if v/orda. 

k* Alliteration * Renatition of the initial latter or aound 
in tvfo or mora words in aMine of verse* 

5* Refrain : Repetition of one or more phrases or lines at 
intervnls in a poem, usually at th^ and of b stpn?;a. Often takes 
siLthe form of a ahornis. 



6. Flgurfi of ape^oh ; An exiDr^/^alon in w'^lcih 

r-T-'- usfid in p nonliterpi ;?'-nse to nnaanfc p. figure, rdc-urpi or inn '?;* 

7, 31: .1 le ■ A nirnct or «»>:'-'1.lc it eofV'nri son r>.^ h':nen. I'-'f^ 
u^juffllly nnr^lnted thln.-s inrtlcRtln - Ij.kaaeas or ^^irjil;. rj.ty 
hfitw^eri scine ftl:tj'lbvit" fonn'^ in both things . TTae;^ lika or aa 
to indicate th"^ co i'H^p i-son « " " " ~~ 

fi. Hstpnnor ; Siniilrir to 3 1 nils hnt .in^n not u^^m Illno ^-^r (\s 
to inilnata tl^e conpRrlaoii , • • 

9. ParKonif.'-.i Rtion- :rivln«; of hu-nnn chRrr c't-riKt l cs to 
Inp.nlirinto rBJeotR , idfifig^ or p ml n'' 1 s . 

10 « :3yrqbol ; a word or inr^-^e thnt al;mifiRg floni^^thinp- other 
than v/hp.t Ir, Iltorplly rflpr* sp-ntad , 

11, 3 tan za ; A division of « noen basofl on tliou.ijht or fopsn, 

12, Gouplp t ■ Two Unas of var-ss tVip.t rhyrjs . 

13, Allegory ; A fom of flxtnntierl rnetanhor- in nhinh oblects 
and p«rnons P',r-- equated with ineaningK that lie outside thn nprrptivo 
Itaelf , 

lli.. Tone ; The attltxide towprd th^ ftudiflnoe rnd the snbjoct 

t-hat IS implied pt vprionp, nolhts in a noon bv tho wr-' K^o sD^fiker 
expresaes what h^ sr;;/s, 

15. Payola: Taking money nnd contly -ifta to nroiiiote and 
pviblicize a .longj for Ingtance, 

16, Raga ; Sonr- type of India.- a aroup of not a:: and chord g 
each group a dlfferant emotional tone, 

17 . Acid rock I Drugs play a role in corapoaition or nerformPnce 
or both; also IcnoTO as payehedello rook or shock rook. 

,16, Aleatory rock: Chp.nce composition with p bfiRt; p Ip o 
nonrausioal sounds and nonhnrraonlc naterlp.l Brm thn banla of a 
composition, as in 3£t. Pspper by the B^fitlea, 

19. Attituda rocdci Related to protflat rock, but snr-reatina- 
an innar-dir«cted approaoh. Involves a atp.tftra»nt of one » a f Aelino-s 
about a situation rather than a criticism of it, as in wi^hway 61" 
Reyi sited by D3''lan, ' '^^ ■ 

_20, Barocque rockf The snimd and also the lmplfiment« tion of 
music of the Bach era, as in A vmiter Shad a of FRle by Prooul Harum,. 

■ 21. Polk rook : Lyrloa and iTiuaic via elaotrlc instruments 
which capture fresh iimsery, ffielina and probing coiniTinntarv of 
ethnic song, . . " u ■ 

..r^^^h . . Shlook rook; _ Music that is imlnspired and nonoreative. 
even if it ig well psi'forined. 
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Supplemfltitary Rgrdinjt 



1. 

k, 
5. 
6. 

I: 

10* 

11. 

12. 

It 

IB. 
16. 



kllmnt 
Daohs • 



The ^l^ctrlc 
Hook Frori 



th^ H o ginning ^ '(Fock'^t) 



Hei-npliill i 
Hodelr: 
Hopkins I 

Linton t 
L6max : 
Lyf lon : 
Roxon I 
Shevey • 
Shaw: 
V/alkap : 



AinerlcPn Fop , (ScholA-tic ) 
Pop/3ock ^iiiffintlon and An g war 
"~ Tha Na ^h vi lie "ScHinrt , 
Evolution 




(Simon ^: 
Rn6 Hjspanoe 



Rook, (Soholf.stlo ) 



How To Porri a Rock 



r5i;;n©t } 



5ch\i£^ ten ) 



Ol&ssroom M^Mia 



ppRC^Tcal (>iild8 " to ^ 

F d Ik^on - SA , ( sign eF) " 
Rock Polk- Portrnits, (Dial) 



k Dnnlr^p) 
(Pflpurn) 



Reek ^no yc Ib p b dl a ^ frTrospet Dunlin) 
" Ladla? of Pop/Rook ^ (Schola Btio ) 
Tha Rock " ffavolution ^^ (Crowell-^Oollier ) 
Fop/RQck Lyi^lcs~ ^ II , III , (ScholRshlc 
pop/^HoGk Sonfls of th^ ^arth (SchnlRBtlc 
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FTLM-APPRECIATION : CAMEJ^A KNOW-HOiV 



The first part of the courfi^e consists,- in studying aood Filmcj 
most of these are short £ilms( animation, documentaries ^ori^iL 
comment ariesi, and fa, LmP as communication) and are accompanied by 
film study guidep. The student will become av^are of the emotlnnal 
and intelLectuaL effects films produce on viewersj and aiso, the 
Btudent will learn vihy Bome films have more appeal than others 
studentP will _ have the opportunity to examine film am an art form 
and to establish Ptandards for the criticism of fiLra. 

The s^:econd part of th-= course im designed am a workphop in 
filmmakincfi and consists of the instruction in the usp of the super 
8 camera as well as the 35mm camera. Camera techniques ^.jiii aipo 
be taught. Students (in teams) vitl produce and edit an original 
film and slide series at the conclusion of the course. FiLmmakinq. 
then, becomes a course in which students learn to express themselves 
through the medium of film. 

Goats 

The goals of the program will be to provide exoeriences which 
will enable each students 

1. To develop judgment and discrimination in the evaluation 
of films. 

2. To explore what a film has to say on social comments of the 
past and present, 

3. To_ exercise his ability in expository and imaginative script 
writing, 

4. To examine a film's adaptation to a novel, poemj or short story. 

5. To develop his ability to communicate through complete use 
of the 35mm camera and super 8 camera, 

6. To interpret through seeing films and filming facts, 
skills, attitudes, and ideas, 

7. To develop new sensitivity to visual language through the 
making of pictures, slides, and film. 

8. To identify and use the glossary of technical terms in- 
volved m filmmaking. 

9. To produce picture-essays and stories aGCompanied by a 
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musical -background. 
.10. To create "live" comic strips through the use of animation. 



LI. To reach, through his experience in viewing filmH as 

welt BB in filmmakingj a fuller Lmderstanding of such vital 
communication media i ms the film and photographyi 

Subject Matter 

The Film~Appreciation Course is t^m-fold in nature i it Lb. 
a mutti-e;ensory approach to writing, discussion* and reading; and 
it XB also a pt^actical course in the instructional use of cameras m& 
vimll mm technique.^ in operating camera equipment. FilmR used will 
represent cros© media i the documentary, animation, film language, 
comedyCold and nmi) , the ve^tern, appreciation film&i story-te L i ing 
film.^^^ and in.?t ruct iona l films and slides. 

The major emphasis of the coure^e is on the sJhort film as a 
means of communication and as an. art form. These types of filmis; are 
valuable because they shoi^? a student hot^? a film can tell a story v?ith 
fet.;, if any, v^orde. It is the intention of the course to have students 
frecfuently convert these stories into viords, and at the same time 
to learn much about such literary devices as s sequence, suspense, 
emphasis, climax, and characteriEa tion. Short films fall into three 
major categoriesi films with a narrative line (©*g.) Oranoe and BLuei 
films with a visual process ^?hich includes the speeding up 
or slewing dovjn of motioni shots and angles, (e.g. ) , Pacific 23 L , 
Tijiiepiece I and films \^?ith visual poetry which sometiWs distort 
reality but create new modes of expression via ingenious editing, 
optical tricks, and precise ciriematography , (e.g.) Mosaic, Corral , 
These short films also make the student a^?are of the producers "in- 
volvedt such men as, Norman MacLaren, Arthur Lipsett/ Ryan Larkln, 
James Henderson, and Don Owen ™ innovators in the short film. 

From the introduction to the short film^ students are i^Kposed 
to the fact that film techniques differ in subject matter content^ 
and are informed how the film, and the tools of cinematic language 
reveal mood, idea, and concepts. Thus, the student develops some 
critieria for aesthetic awareness in order to evaluate film* 

From the short film, the course then move.'i- to full-length 
features with Citizen Kane and The Qy Bow Incident serving as core 
films. Both films are outstanding ^examples of i the creative use 
of sound track and natural sounds i to provide background, to make 
transitions, and to interpret events j deep focus photoqraphy to 
denote subjective as well as rbjective points of viewi and the 
effective use of camera angles and lighting to denote mood, time- 
lapse, and characcerization. 

Along with the viewing and re-viewing of films, students also 
have one laboratory period a week. During^ these periods, the students 
team in groups of five and are given instruction in camera equip- 
ment , editing, and picture taking. When the teams have eufficient 
knowledge of the camera set-^ups, they will shoot their own film. 

After editing their work, the films will be presented to the 
?i*S^7rf.*?; '^i^^ should reflect the knowledge of film techniques 

well as the student 'a ability to produce a film of visual " 
narrative merit. 
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Thomseni Media and Commu nication ( Harcourt, Brace, Jovanouich ) 
2 . C I a r ic I The Oy Bot>? Incid en t ( S i gne t ) 

3» Gagklll'i Ho^rTo Shoot A Movi e Story ( Morgan, and Horgan) 

4. Che toy i The Bet " '( Perf action Form Co.) 

5. Schrie^-vogel I Film study pamphlets and guides ( Pflaum Co,) 

® * Sunday Lark 

b . Orange and Blue 

c • Timepi ece 

d. Little^ Is land 

e » OccL^ence at 0^?1 Crae k Bridge 

f , Lonelinegs of A Lo ng Distance Run ner 

6 . Kod a k i Your Programs from Kodak 

1 1 * Audio-Vi^ua I Anno tat iong t 

A * FilmstripB 

L. "Careers i n Filmmaking (^?ith records).-- sho^^^s the 

possibi lit'ieB of sundry careers in films a producer^ 
director, cameraman, film editor, script girl» etc* 

^» Underw^tandinq The Art of Film ( with record'^) ex- 
plains the film as an art form and uses Cijizen Kane 
as an example of concentrated and controlled 
artistic ©Kpress ion * 

B* Sllde"tape Present ati ons ( ail Kodak materials) 

I , Advanced Camera Handling — explains the various types 
"of cameras "and settingf focus, shutter speed, and 
lens openingi The presentation also explains the 
various types of films for a 35 mm camera, 

Z« Color Photoqraphv After Dark — provides tips and 

information on night photogra and illustrates 
ho^? easily a camera can be used to photograph the 
bright lights of a city » 

3, Films for Ad -{us table Cameras discusses the variety 

"of films for use m adjustable cameras ( film speed, 
latitude , and grain. 

4» Ideas for Photo Chjcistmas Cards — gives ideas for making 
per^^onal greeting cards. 

C. Fllmg I 

i« The Art of The M otion Picture is a factual state- 

ment of V? hat films really represent « 

2» jSasic Film Terms * is a visual lesson in camera 
glossary necessary in any film course 

3» Citizen Kane -^^^^^ the creative cinematography explores 
the potentials of the camera, unparalleled 
or even today. 
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^' Ci.tX_aC^Lrt_. documentary u^inq PtiU rv! ntl:■rF■'■-■ 
snd narration to depict Lhs gold rush dayn . ' 
^aC.NicLh^_S_Dcr a tes the memory of a bov'r in- it 
night iji hifi viLLag© soon to be 6fiHtroy^>a , 
^' I£l«lJ|et an updated version of Chwltov's, Ktory abnut 

a man inipriF^onecl for five yesrp, 
"7. Hiaf2_«oon_( Bup^r 8) e^cprptE: from f i Lin, f:HnvHno 
the (smphaRif; on rlncr;?:. 
i;££_J5£smQt.t animation of a peasant unabLP to 

c?rov» cronp but disicoverff. his ovn tf7>ai-p viiLL orow 
hijqe creati-! rpp , ° 
^' Litt^^^Lancl__-.-« animation depict ina Locisf^fUln 
rommunicat inn, abstract art form. 
L". E-mmPilia, — -ight phort animatPd filmf- madp hv 

r-hildrp'n frnm aops f thrnucfh 14. 
li-' £amrxmaL_y,-.a>lUa£sal_aridae - an adaDtatinn nf 
Bi^>rep's story, done in black and whit#^, 
Oa„S££4m=ZUi3^:.Elk'SJ,nd_i:^^ .-madP from foot- 

liv^J^K^Ji.^^"'"'^ ^'^^ '^'"^""^ Siifi Bridge on £he 
13' Stjnm_an£3,rue_-- shov.'P the adventures of two baLi=; 

m ffl junkyard— vith apt social vipuaL<y. 
,L4. mtQa.raDh^^_Anaiomx_o^ illustrates how 

to Lje:© a oamera, and how it works, 
'•S* Oi:Bov^J_nc.ident_- - an adaptation of Clark's novel, shows 

a carefuU fol Lowing of the book. 
.Sili._-" made just for fun, speeded up camera shows 

a run away car and its driver. 
17. Sunday j^ark --pictures a Little girl, on a Sunday ' 

morning, creating havoc in an isolated business 

office. 

IS. Tifflepieg e .— a satire on what a man thinks when he is; 

abotjt to die or "thinks- he is about to die. 
19. Verx_M£ei_:^£r:0£ic£ ■-- a satire on the various 

concepts comprising our society. Film is unique 
because it consists of scraps of many films put 
toqether and which teU a story. 
S^hy Man Crgates^^^— - demonet rates the nature of the 

creative procesp and vision, 
^g^gtanainq Movig^^-- a vali3ab# tool to filmmaking ^ 
Cdirecting, producing, acting, etc.) 
• Hf>^aic op art film with music intens- "yinq the 

psycho locficB L effect.. 
j:^onelin e ss of A Lonfl.^i6tancg Runner — psychological 
in depthcharacter of a boy who faces a decision. 
7"^* i^££PmMM%im.,MM^%.Ums — shows three eriitinge of 
a Gunsmoke scene before its final acceptance. 
mm^ot, Thri I is andj^auafeter -excerptp from the 

^V^ll^ -""^ ^"^ melodrama of White, ChapUn, etc. 
Sce_2olden_Aat._oi_Comedx-- shows how producere of 
EiLent films initiated comic situations, 
27. The Great Train Robbery depicts the first robbery 

ever produced on film and the first chase. 
2S. Gremirectori _ P .ll4.^riffeth presents an 

account of Griffeth who produced the first full-tenath 
feature, - - *a _ . 

^^v Facliic., 23 1 a elaesie film illustrating fore^ and 
motion, with musical taackground. 



l* three super 0 maviBi^/ cameraa ( 2 Yashicas^ I a i K) 

2. 3 editor viewers, frpLicers^ ( ? Vernons^ I Craig) 

3. four 35mm camBraf^ ( 4 Yashicas) 
4i tym tripods 

S, roLls of filmR C ^ill vary) 

6t two super 0 projectors ( L BoLe^, L B & H) 

7 1 one tape rpcorder 

Behavipra l Object ivefi 



Aftpr a rFadinq, liFteninq* and viewina e>fperiencp, the ^tiidi^nt 
will he able to write an expof^itnry paper on the Dropertie^ of 
film found- in one particular film pre.^ented to the class, 909/. 
accuracy im ejcpected. The student will evaluate his own work 
by uaing a checklist of f ilm^ propert ie?^ TDrevious Ly Learned * 

After viewing a film oontaining superior photoqraphir Fhotf^ 
(e.g. CiMgen^ang) , the student will tell oralLy the four 
techniques used in order to create mystery* Orally, then, the 
studentf^^' will evaluate the film by criteria previouFily dl^- 
cuesed and agreed upon by the class and teacher. 

After reading and discussing visual materials in claBs, the 
situdent will translate, interpret, and extrapolate from formal 
and informal visual statements i informative communication through ' 
visuat media, persuasive communications, editorially biased ' 
communications, and recreational and aesthetic communica t ion^ , 
The degree of accuracy will be determined by a previously 
designed check list of "what to look for in communications**' 

After reading the pamphlets " filmp in depth" and viewing the 
related films, the students in teams of five will discriminate 
bGtw^en relevant and irrelevant visual ideas as well as factual 
and fictitious visualss 80% accuracy is e^cpected babied upon 
standard film criteria, previously given to the students. 

After viewing and li&tenlng to a parody film and having completed 
a study of parody, teams of five will write and then shoot a 
parody of a typical school day* Student audience will evaluate the 
i/isual int^rpretationi the teacher will evaluate the written 
parodies. 8596 accuracy*. 

Given instruction in the use of the 35mm camera, the student 
will choose a subject and then focus the camera ( still or 
othe«iise) for the purpose of illustrating a mood. The student- 
teacher audience will evaluate this Interpretation, according 
to the previous instruction given in, how to crea-fe mood , 80% accuracy* 

After viewing five "ten-minute" animated films, and knowing 
the techniques of animation, the students in teams of five will 
recreate one three minute segment pf a scene or episode of 
their choosing* The success of the performers* interpretations 
will be evaluated by their peers, using a prepared checklist 
and oral discussioni 95% accuracy. 



8. After observation and the reading of film study guides 

( political cartoons, nmim caricature.^, parodies, socia I 
commentaries), the students in teams of five >;iLl produce 
a set of twenty slides and/or still pictures denoting one 
of the above areas , Students v;iLL use the 35mm camera to 
complete the assignment. Student groups (outs iders ) x^iili e- 
valuate the effectiveness of the Blidep, 15 out of SO must 
be acceptable I 

9* tJpon completion of the course, and given inf^truction in the 
Gomparative, thematic, aesthetic, and creative approaches to 
filmP, ^0% of the students ^lill foe able to develop a met of 
valid criteriB by ^?hich to evaluate films in a diF^ciplined 
and creative manner i 

10. Upon completion of the courBe and given instruction in the 
use of cameras , the edit inq process=^ the splicing process, 
and dark room procedures, 95% of the students v/itL be able to 
produce four still pictures , it lustrating a mood i one^three 
minute animated cartooni fifteen slides communicating a visuaL 
sfcory^ and develop one roll of black and v;hite film. Peer 
group and teacher will evaluate the final products based upon 
class instruction and students' underitanding of the materials 
covered in the course. 

Activities 



1, Vie'vping films and re-viei'iing films, 

2, Reading required and supplementary materials, 

3« Writing critical revie\^Fs and research reports on films. 

4, Discussing in groups^ panels, and large groups, film critiyues* 

5* Producing super 8 and 35mm films to denote a story or mood. 

6* Listening to all types of music vhich might enhance the production 
of films. 

7. Discussing the film as a means of communication . 

8. Writing an original short story or poem and using the material 
as a basis for a film script. 

9. Adapting into a film script, a short story read in class (e.g.) 
Rooking Horse Winner. 

10. Editing and splicing the films produced by teams of students* 

11, Injoying film as comedy and,.in small groups, discussing the 
comic styles and techniques of the silent films — Chaplin, Hardy, 
The Keystone Cops i 

IS, Field trips, t»?henever passible, to vie>7 good film. 
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niQ^^arv of Ternm 

1, Anule Shot I Shot reoultLnp from the e^rnora'n ceinr 
placed at other than a r^Uht an-ls to liic^ object, 

2, CatqK:orie3 i - DoQuruentarj ? adaptlori from r-ln£:ej ? , * 
literature animation^ s-oaial , moral, nynibolio, purn f^'ln, 
cinema verite. 

3, CloBG-uij i Shot includinf: not mor^- than ac^-or*n head 
and shoulders, 

_ /l, OoniQQBite Bhot i ^irnul taiieoaa nro jvotion of li^ore fchaji nno 
?^hot . 

5, Crof^Bcut t cut from one ^cene to another to prenent 
slniultaneouG action , 

6, Gut I Instantaneous end of shot, 

7, DiRF^olve I Blurring of imageB ae one sho b appears to 
melt j.nto anotrier, 

Doll.v Shot ! Shot--from dolly, a Bmall^v/heeled truck, 
made as the camera movee up to^wlth^or away from the aotorR or 
along an objects 

9, Edit i To arrange shotK. 

10, Fade-in i Gradual dlBclooure of a soena the hereon 
bscomss light, 

11, Fade-out t Gradual dieappearance of the scene as the screen 
"becomes dark, 

12, Frame i Sinsl^ photographic impression on the film. 
In each foot of l6mm film, there are 39 framcFg, This film^ 
passes through the motion-picture rnachine at the rate of 3^ 
feet per minute, 

13, Introceptlve Camera ; Camera capabilities to- reveal 
subjective rnentar states of people. 

Ik, Iris-in i Gradual 'appearance of the scene through a 
contracting circle,. 

15, Iris-put i GraduaWdisappearance of the Bcene through 
a contracting circle » 

16, Lonit shot g Shot in which the camera Is remote enough 
to take in fifteen or twenty people, 

17, Low shot g Shot in v/hich the object io photographed 
from below, 

pp9p" 18. Medium shot i Shot in which the camera is nearer to 

££yi^ objeGts than in a long shot. 



Konta;^-? ! Arrangement of nhnt:^ to 7^u^y:-r:r=: a conc-nt 
othnr than the ^^im of tho oonoopt^ ^u^^ol^ ted " in tlH^^e RhotR. 

20, ^:urphv'F; Inw i Tf anythiag can r:n v/ronr, It v;liT, 
at the? wornt ponnible time, 

E^l. Pan ahot i Shot obtained by a horizontal tamrn- of 
tne camera on itn: axis, 

22, SaquGnoo i Oombination of Bhot^ or teener to build up 
a particular effect, 

23, Shot t Episode or ocene without a bre^.k in time or Rnac^i 
photOimraphed v/ithout aotiial or apparent interruption, 

.2"'. _Subieotivg Camera Bhot i Picturt5 ^een from the 
point of a oharaoter in the film/ 

25, Takei One unintorrupted running of the camera, 

26, yi^nette; Shot which doen not occupy the whole screen 
but fades off around the edges, 

27, Wiosi Shift from one scene to another whereby the fir^^t 
scene appearo to peel off, 

28, Zoom shoti Shot in v/hlch the camera rnovee or sGc:nR 
to movep quickly up to an object, 

Supplernentary Reading' 

1, Ageei Affee on Film . (Beacon Pres?) 

2, Stephensons The Cinema as Art . (Penguin Books) . 

3, Sohn: Film Study anl The Hnglish Teacheri (Indiana University) 
Andersoni Make Your Own Animated Movies , (Little, Brown, Co , ) 

5* Thomsmi Media and CoTTiTiiunlcation, (Har court Brace-^ Jovanovich ) 

6, Ahlersi Ansco Guide to Photo Fun . (Popular Library) 

7, Larisoni Young Filmmakers . (Avon Press) 

a, Lincolns Guide' To Filmmaklagr . CNew American Library) 
9* Fey em Screen Experience 1 an Approaoh to Film . (Pflaum) 
10* Miller I This Is Photography . (Doubleday and Co J 

11. Sheridanj The Motion Ploutre and The Tesohinff: of Engllsh - 

(Appleton, Century, Crofts) ' — ^ ' 

12. Bluestonei Novels into Film , (IJGLA Press) 

13. Eastman Kodaki Pamphlets on any type o'f photography, 
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availablG freQ--from Eatrtnian "odal: Co., Roniis": t^jr , M.x, 
1^+650, 

I'l-, Amolioi Film -in tlie Olasnroorn . (Priaum) 
15. Alleni The Electric Humanitien . ("jlaum) 
Id. Gatteanio! Towardin A Vlnsual Gulturo. (Avon) 
17. Kasls Kiss Kiss Bang Banff . (Bantam) 
IB. Jacobs i The B'ovies ara Medium . (Doubleday) 

19, Sohillacis Filmn Deliver' . (Citation Prsnr^) 

20, Taylor! Oinema Eve. Cinema Ear . (Hill and Wang) 

21, Reicz: The Technique of Film Editing . (HastlncR Herrae) 

22, Bobkeri ElementB of Film . (Harcourt-DLfaoe ) 

23, ■ Kuhnsi Behind The Oarnera . (Pflaum) 

2k. Jinks; The Celluloid Literature. (Wacraillan Co.) 
25. Sohni Film; the Oreatlve Eye . (Pflaum) 



r o£j PF-g^jT^ i Ti b Ion 

sirorip^^-, dramRF-, and nnvnlF; frnm a yr-hn Log ir3 I nnini: nf vin^^, 
Texts and film^^ vill c^nif^r upon the *M'jhy*^*' of r charactr?r ' h- 
sctinn^ in crfler to copr^ 'f-ith ' if p and the ^-onflici'f^ v?hich aris^e 
in certciin social ^=^it uat ionF . IftR^m ^uch i he pf^ vcho logica I 
doublf^^ personality diFord^r^, normal di^ t n r bancr:^ , fjfid niultipLt''- 
F^RlVBf^ will bf? diFC!j?:^Pd, The pIo^f, R^ttingH"^ and themps in Lit- 
p^r^tnr^ i 1 1 not r'pvim^^a , bf^ hhe .^mph^^^iF^ j.p on thc^ anmLy^F i^' 

of action and thought. In addition to literary rririteriaLSj the 
pj^ycho Logira I mpr^mml^^ of nmyi^^p^per^^ ^ rnaaR?. in^^F^ , and advert i?^ incf 
i L L a Lho con^'itute a part o5 cL^&j^ d ihcurf i€:)n * 

The goalfe: of thp cciursf^^ v?ilL be to Drgvicm e>:periences vhich 
v/ili enable t^ach ^^tudentl 

U Tn increase biB interest in the ?^ti3dy of human behavior. 

2* To understand ^ that the personality of people, f^ometimeF^ 
destroys the society in v^hich they live, 

3* To a^pliiin the structure of environment v?hich^ in eps^^ncp', 
sometimes breaki^ do"m the .social order, 

4, To develop o sensitivity , to m sha keBpea rean play as a "source 
of profound insight not only into the nature of man, but ^Ibo 
into oneF^elf, 

5, To become Bymrm of a vi&ion of lif^ and a system of va Lueft 
that may or may not correapond to one-m own* 

6, To interpret b psychological readj.ng, v?ithout the. guidance 
Of the teacher, 

7* To support opinions and statements about content by referring 
to the text for proof. 

8. To encourage extensive reading in psychological fiction as 
a stimulus to seLf-examinat ion* 

9. To recognise and interpret economic, spiritual, and social 
f rLJ^trations , 

10* To develop one's ability to perceive the relations betvjeen 
story elements and reality* . , ' 

11 • To" rrcogniEe the psychological , appeals of ne^?spaperS| mag- 
azines, and advertising ™ sv?aying a person's motivations. 

17^ To underBtand the interrelst ionship bet^iaen literature and 
psychology. 



Subject 
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The subject-content of this course will present to the student 
portrai-js of certain conditions, feelinqs, and environments: which 
- Illuminate a variety of human behavior, and vdlL afford the student 
opportunity to recognize the difficulties inherent in understandinQ 
vhat makes us what we are," Through fictional characters, the 
student >;ill become aware of the problems which " might" exiet in 
our everyday society. The materials in the course cover the terrain 
of a normal reaction to crisis , and frustration to the abnormal reac- 
tion. Thro ugh fictional works ( RocyjQa Horse Winner , Pau las Case , 
fitaeLlS, Tine GlM£.Menaaerie, Bar^ Silent Snowrsecret Snnw. 
Sll.£t of_Darlsniss, etc. ), the.reader "wilt becom^aware of thF^- 
sessions, the personality disorders, and the psychotic and neurotic 
worlds which are a part of our society, 

The core text for the course is Dostoevski's Crime and Pun- 
J^shment — regarded as one of the greatest psychological noveT5""of 
ail times, because of its list of characters comprising the many 
disordered personalities and normal human beings within the frame- 
work of fiction and reality, 

Thus, it is the intention of this course to examine the mo- 
tivations or a character's action, to recognize the etiology in- 
volved, and to discuss the syndrome which marks certain case studies 
K such as the Bchizophrenic, the paranoid, the asocial and amoral 
person, .the pathological "drunk", the psychotic, and the neurotic.) 

Using psychological fiction as a vehicle to undertanding h'« 
fellow men, the student will gain a batter insight into the pattern . 
Of our ovm society, and, perhaps, a better knowledge of the problem^ 
fa eing^^^many kinds of people -- with whom, someday, these same student^; 
might have contacti, and vlth whom, they might, in a real sense, come 
nL^"?hi "n«^?"^*nd, and , most of all, to help because fiction 
gave them a vision of reality* " 

• Materia Is 

I . Tejrts r ■ . 
^* Short Stories 

I. Lawrencei fQcklna Horse Winner ( Perfection Form) 
2t Steveniions Mark h elm ( Per feet ion Form) 

3 > Melvil le I BfrETebv C DeLt) 

4 . Porter I He (Del l ) 

S. Catheri Pau I *s Case ( Perfection Form) 

6 * Poe I Willl afn Wi lson> Fal l of The House of Usher ( Ai rrnont ) 
7. Biercei The Boarded Windov^ ( De 1 1 ) 
8i, Aiken I Silent gnov?. Secret Sno w ( Dell) 
9t Stevenson 1 Dr, Jek yll and Mr > Hyd e { Perfection Form) 

Bi Novels 

l» Conrad I Hea rt of Par fcnegs ( Signet) 

2* Green I I N^yer "Promis ed^ Yoju^^ hose Garden ( Signet )^ 
3, Do??toevpl<i I C r i me a n P u nl s h n t ( Ba nt a m ) 

C* prama 

!• Shiikegpeare i Othello (Airmont) 
IT" 1 1 lam^ I The G I a g ^^f^naggr ig ( New Directionfi^) 

:3* 0 'Ngj I I EmPPrnr Jones T Noble and ; Noble ) ; 
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1 1 . AudiO'-Vigu a I Annota tions i 
A, FilmstriDP 



^* Flreiudicg and' Propaganda Tpchnigues shDv;s the 
Dsycho Logy behind potit ica I campaigns • 
V^^hat To Do In Drama and Fict ion (vith records)-*- shovis 
compensation and defenP^e mechanisms and use of 
titLeF in The Glagg Me nag eri e, VJalte r Mitty, 
Mac beth ^ and" The Hairy Ape . " 

3/ I^ogto^VPkii His Life, ffj g Works , His Style (with 

rernrdp ) qivee 'the "complet e background of the 
v^riter with a qood ej^planation of "v?hy-- Dostoevski 
\f?rote his famous noveL, 



B, Records 



U Dr t Jek y 1 1 and Mr v . Hyde — depicts the story of a 
"splitting-' of persona lity # 



Ci Films 



The Letter "A" -^-^ a faeifuL cartoon i^iithout .narration 

and dialogue and tells the story of a man haunted 

by a giant letter A, 
2« The Hand represents a force that causes a person 

to do vhat he does not ^;ish to dp» 
3. Nal gh bors mhovm how tvio close friends react 

violently when they become angry^ 
4» PthellQ --is a condensed version of the play. The 

atmosphere of Shakespeare is cLearLy revealed, 
5. PS y oh o I q^q y_ o^f _Ar^ h ur Ml 1 1 er Arthur Miller eKplalns 

the mental stimulus behind his dramas, 
6« The Informer revea Is psychologica I guilt when a man 

denounces his best friend and hands him over to 

the enemy. 

7, Silent Snovy Secret Snow the story of autism. A 

' ~i i" 



child retreats into his own fanciful world. 
Scrivener ^ — reveals frustration and 
on of a Wall Street lawyer and his office 



staff. 

9* A Dol l's House — shows the pseudo relation of a family 

refusing to face reality. 
10. Age of Turmoil ---^ illustrates the behavior that 

reflects the emotional turmoil of teen-agers. 
It* The Insects an animated story of man's losing battle 

against the great world of insectsj or^ ratheri 

t^e petty annoyances that eventually win over us, 
12, Loneliness of A Long Distance Runner depicts isolatipn 

and d'ecision'-making of an eighteen year old boy 

who has contempt for authority * 
Phoebe dramatizes mental and emotional reactions 

of a teen-ager* 

Behavioral" - Ob iectives 

!• Given a* glossary of terms in psychology and a specific example of 
each, the student will memorize these terms, and be given a written 
objective test on themi Examples of the terms will be stated and 
the student will fill in the appropriate word* Teacher-made test 
will evaluate the accuracy of the students' responses. 



EKLC 



^ Ob ^ 



After reading tvo short stories on the autistic child, and 
given instruction in "autiBm*', the student will write in cLb^b a 
t'^o page report de linestinc? the syndrome found in this particular 
disorder. Peer qroup vilL evaluate the accuracy of the reports 
by listening to them read in class and by a pre-determined check- 
list. 

Given time to study, discuss, and select advert iBements , the 
student.^ intea.Tis of three will demanstrate their understanding 
of the psychological language used in advertising by ora L ly . 
presenting a three minute report on s a* an aneLysi& of synibolism 
fQund in a selected advertisfement;or|b, a comparison of the 
effect of language found in three advertisements for similar 
products or services, The presentations wiLl be evaluated by 
criteria previous ly ^discussed and agreed upon by the class and 
teacher. 

After viewing a film on T#V, color commercials, and instructed 
in the suggestive uer^s of colors to appeal bo midd Le'-class 
pocietyi the students v?il t orally identify i^?hy these commercial& 
appeal to this particular group. Accuracy of oral analypiB v?ill 
be based upon criteria ( study sheets on advertising) previously 
given to the class. 

Given a teaGher^-se Lected list of reading materials^ the student 
^)ill choose one of the.^e texts and virite( outs^ide of, class) a four 
page analysis of the disorders reflected in one or two characters . 
Teacher evaluation^ based upon the stiidents* comnrehension of 
personality disorders previously studied. Accuracy of analysis" 
v?ill be evaluated by individual student-teacher conferenceSi 

Given a paragraph deseribing a character who shovj«^ neurotic 
tendencies, the student will demonstrate his ^cnov? ledge of neurosis 
and psychosis, by rewriting, in class, the paifagraph f rom a " 
psychotic point of view. Based upon pre=-conceived criteria, 80% 
accuracy is expected. 

After a reading, listening, and viewing experience of Shakespeare's 
0 thel iQ , the student i*?ilL write an escpository two page paper 
(outside of class) on Othello's obsession^— jealousy-™* as a 
motivating factor in his mental breakdown, Teacher evaluation based 
upon materials previously covered in class, via study sheets, guide 
and lectures on abnormal emotions 

Having read, analyzed, and discussed Emp eror Jones , and having 
compared the play to Macbeth, the student will demonstrate his 
knowledge of neurotic fear by writing a two page essay on the 
syndrome apparent in both plays. 90% accuracy based upon criteria 
previously discussed in class and given in lectures by the teacheri 

Given access to references and time for research, the students 
( in teams of five and with a designated spokesman), will orally 
present in class a personal analysis of mob psychology. This 
analysis may be shown in either Lord of The Flies or The , 
But t er f 1 V Revo 1 u tion , w h ichever book the group chooses to read. 
Teacher evaluation will determine the accuracy of the presentation^ 
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10. At the concLujsion of the course, and after a four vieek student- 
tea eher study and discuss Ion of Crime and Punishment , the 
student t^f i II choose any character in the nove I , and v? rite a 
five page analysis of this character's actions and motivations, 
based upon the student's Knov? ledge of psychology of character t 
Teacher evaluationf based upon the concepts and ideas taught 
throughout the course, vill determine the accuracy of the report* 

Activ ities 

11. Making a study of short stories which illustrate problems of 
adjustment faced by young people. 

2* Orally analyzing tv?o short stories in class, via team worki 

3* Role -playing^-* dividing the class into groups and each group 

to imagine a catastrophe has happened. The group is to v;ork out 

a plan for living ( leaders^ ruieS| responsibilities,) students 

are to reach an agreement on any conflicts vjhich might arise* 

4* Taping background music which vjould set the tone of a work read, 

5, Vieviing T.V, .commercials yihich denote persuasive techniques. 

6* Making a collection of advertisements %*?hich have a psychological 
appeal. (Team /v^ork) 

7# Writing an original advertisement for a product which would 

reflect the real purpose and the symbolic purpose for the product, 

8. noosing and writing tV70 outside reports from a pre-determined 
book list. 

9* Writing a research paper on one aspect of psychology taught in 
the coursa. 

10# Field trips, whenever possible in conjunction with what is studied. 

Glossary of Terms 



r chosls - a loss Of touch with reality-^- the creation of a new 
world 

2* Animism . a belief the world is controlled by supernatural beings 

3 , A pjha gl a - the inability to understand or use language. = 

4. 3adiim satisfaction giving pain to others 

5. RepreBslon ^ m defense mechanlsm(excluding painful ideas) 

6 , Regression - returning to behavior used earlier in life (def, mech.) 

7, gj^stilnjt^ another goal to another area (def *mech , )^ 

8. Ration^ lization self -deception or mental camouflage (def* mech,) 
9* Projection - " passing the buck* or refusal to accept faults (defO 

10. ^rienjtl^lcit - overcoming feelings of inferiority (def, mech.) 
11« Compensation substifauting an inferior physical quality 

for something more ( def« mecht ) 
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12 f Fantasv^ the escape from reality (deft mech,) 

13 # Sublimation - chsnneling unacceptable impulses (def* mech*) 

14 • EtiGlOgy - - the study of causes or origins of a disease 

15. "SYndrome - a group ©f symptoma "v/hich combine to form a 
'~ ~~ particulajL disease or condition. 

16. Antisocial person - is always in trouble, he is without anxiety 

^ ' "~ or feelings of guilt, and never learns from experience 

17. pyssocial person like the above, only environment denotes 

his character 

18* Voyeurism - obtaining satisfaction by viewing others 

19/ Fetishism - regarding a part of the body or an article of 

clothing ate a love object 
20t Masochism - gratification by giving pain to oneself 
21 • Transvetism —the wearing of the clothes of the opposite sej< 

22. Neologism - made-up words which have a private meaning 

23. Pedophila - abnormal attraction to a child 

24. Paranoid Persona I it y-^ an escape from reality, and a person who 

is constantly using pro jection as a defense 
25» Schizoid Peraonality - is marked by a complete detachment from 

others, and a formation of a new world in which to live 

26. Fe ar vs» An xiety - fear is of a more temporary nature and related 

to external events i anxiety is produced by internal 
psychological problems 

27. Neurosis is when a person does not deny reality but mereLy 

attempts to ignore it . 
28* Symptoms o f Psychosis s disorientation,' delusions, hallucinations, and 

^ verba I communications impaired 
29V Schizophr enia - is dementia praecox the ^^splitting*' of a person's 

thinking 

30- Classif ioation of Schizophrenia % simple, hebephrenic, paranoid, 

catatonic, schizo--affective, and autistic. 

31. Paranoid vs .Schizophrenic i a* the paranoid gives a much more^ 

coherent story , b. the paranoid's speech is not . 
affected (echolalia, neologism) , c. in the paranoidi 
the only symptom is sbmetimes delusion of persecution 

32t Manic-de pressive reaction - is a psychotic reaction, with severe 

mood" swings, with delusions, hallucinations, and 
disturbances of Language and action 

33. Genetic the origin or the beginning 

34. Concordance similarity of character 

35. bompuision unwelcome repetitive action 

36. Alcohol Intoxications I pathological, delirium tremens, alcoholic 

hallucinosis, alcoholic deterioration^ and Korsakoff/s 
Syndrome / 

Supplementary lieadlnq Material ^ 

1. Kiskeri The pisorqanized Personality ( WcGraw-Hill) 

2. NQUf ield I- Lisa y Br ight " and Dark ( Signet ) ^ 

3. Keseys One ^ lew Over The Cuckoo's Nest (Signet) 

A , Sechehage s The Autobiography of a Schisophrenic Girl ( Signet ) 

5. Wexlers The" Story of Sandy ( Signet) 

6. Llndermani The Wins Who Found EaGh_Ot^|r ( Pocket book) 

7. Ifilsdnt This Stranger^ My ISon "( Ba I lant Ine ) . 
8 . Rubin s ' Joe.d 1 jmg^ Lisa and David ( Ba 1 1 ant ine ) 
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9. Thigpeni Thcee Faces of Eve ( Region House) 

10 . Ak I in© I Dibbs I n Search- of Himgelf ( 3a L I a n t ine ) 

1 1 i Ha gg a r d i Nobo d y Wa v e el Go o d b V e ( Bant a m ) 

12 t Dostoevski s f he DouBle (Lippincott) 

13. ALgreni The Han "With T he Go I de n Arm (Doubleday) 

14. Beckett; Waiting F or Godot ( Grove Pre^^s) = 
15* Sartre I The Hoom ( Nsvr Si reet ions ) 

15. Gogol I The Overcoat ( Dell) 



ERLC 



- 70 - 



ERIC 



SATlH3»-PAST AKD PRESENT 

Psnorintinn 

of natire found in mapizinpS -^J^^^". ^^^"^ Current r^od^,.- 

v^ill provide the stnd-^nt +,r^";l' - °^^f F^^^^ %pea of satl>^,. ' 
^atire such Al CanJ^e ^-F? 2 fSPf^^^^^'^^y reoo^.ni2e whr'' 
Oppo5rtunity will a-l rjS'b; ^Jo i^f S'' ^r^eader, funnv 

art in a variety of l.nlef I^n^^^t f ?; f^^^^'^i^S tho'.atirlnt'n 
short Rtory and thp nov-1 ^ Wri^f ^ "^-ay, poetry, tiiP 

primary e^npha.io upon Ut^.^a^y if.i'^::?'^^" ^tudiad with ' 

poliTioal, perBonai. and sooip^^^^t?ni ^'l ^.^^^P^^^ of moral, " 
oupplement daily claos InolruStion ^^^""^ ^"^ ^^^^^'^ ^^^11 

To anr.lyz. ..tire from a roader-. point of vle-.v. 
i?te?a?u?l! '^^^ --^-""ity. to satirical intent in 

■=latiI,fo°? JalSf"" =apaoitie. for .pcntaneou. appro-' " 

To further hi. indspcndant reading of .atirioal work- 
u^e'of'lali^^! ability to =o™„unicate ideas via the ' 
To Croat, hi. own original .atirea on contemporary ,ifo 
TO be aware of the constructive purpose, of ..atU-e 
■ In ^''^ ^"-"^ -tirist-. M.ic purpose 

Of iit'!*"-";'^ ho- writer, of .atir. expo.o the ab.urdltie. 



1. 
2. 

3. 

'f, 

5. 

(5. 

7. 

8'. 
9. 
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11, To develop an avmrenesB of the conic sloirients fcund In 
satire. 

To Btudy the •various technique:^ unod in cr^^atlnf; satiz^o. 

To do fine and di^criTni.natG arnon^ tlio m-^gor nioder? of 
satirical eKpr<5:3sion , 



3ub;jeot Mattor 



^ Satira-past and preeGnt is deeigned to iritroduce Gtudr^nta 
to a particular kind of literature which ha^n as ^.tra inain olDjoctivei 
a , coatompt for human folly and a belief Iri tho corrective and 

■ "civilising agency of witV , Every /^atirictt han hip view of the 
world-or rather-a vision of a hotter world, Hin rnaint'intention 
ir^ to have the roatler become aware of corrupt socioty, ^inimoral ^ . 
practice3| and corrupt governmental tactics, Uf^ually, c^atire 
deals w3;fch certain types , never with the individual j and has for 
its settings a never-^never landj the everyday worlds or the set- 

. tirfe *of'afantaBtlc voyage, Deaths lovci and power are throe 
basic theines of satire and to depict these, the satirint han 
rnany forms from which to Ghoose in order to present hici attack 
upon society I the letter, a dramatic moriologiiei the lampoon, 
the nonfiction eosay, a cartoon or a caricature i narrative 
satire is represented by the novel, short :3tory, and fable. 

To understand the vehicle of satire , the reader muet always' 
be made aware of what has. transpired in society to evoke cpiTiinente 
which the satirists make. Therefor© , this Gourse attomptB to 
show otudents that from the 15th century to the present (from 
Chaucer, Boccaccio, Machiavelli^ Cervante?^ Pop©r Johnson, Swift 
to Twain, V/augh, Orwell^ Huxley, Capp, and Boulle) all catirists ^ 
with their pens as weapons have as their targets^ individual 
types, human foibles, society and Institutions, and literary 
criticism, Satirists, then, are not only acute recorders of 
contemporary life and QharacterSj biat they are also shrev/d 
social gritios, 

In esoence, satire often. makes a reader smile or laugh at 
the ridiculous or comic situations presented} however, the 
i* major distinction between .comedy and satire is that the satirist- 
always uses laughter as a means of attack. Comedy, first of all, 
v/ants to make us laughi satire, first of all^ wants to demolish 
its target, Perhaps it is fitting to conclude with what Jonathan 
Sv^ift once said regarding the satirist as a moral agonti . • ., 
His satire ■ points at no defect- 
But what all mortals may correct, 



1 p 



1 ^ 



Materiala 



^ I , Textg,t ' . , 

FRIT" " *•'' • Siski j Composing Humor . (Haroourt Brace) 
?. Orwell i . 19Sii- .. (Signet) „, ■ 
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3. Orv/ells Animal Farm . (Si^5?;,net) 

Capp: . From Do.gpatch to Slobbovia . (Beacon Pre^.'^) 
5» Waugh! A Handful of Dust . (New Dlrd^nt i ntia ) 
.6, Weatherbys The Renaissance . (Dell) ■ 

7. Chauoer_^B ^Ganterburv Tales In Bngllah. Literature ArvtholosKy 

8. Johnson: Prefaoe To The Dictionary . (Perfection Form) 

9. Sunday Lark Paifphlat. fp-fraiim n.r^ \ 

10. Ae^o_p ' a _Pable5 . (Maffnum) 

11. Swift! A Modest PropoRal f (Perfeotion Porm) 

12, PopeL Raps of The Look . /( HQughtnn-Mi ff 1 i } 

1 3 , Bunyan i _ ExoerDts from Pilgrim's Progress , ( Ho u^^h t on-M iff! I n ) 
1^'. Twain' a Polit i cal Economy -. (Pflrfsntinn Wnr^m) ' " ' " 

Audio-Visual Annotations i 

A. Fllmstr'iTJS 

1' Canterb urv Tales i v/lth records, gives the prologue 
and introduces all of the characters. Hi, '.o>'lcai 
background of .^diaucer • s tim© is also given. 

2. Oeryante&' Llfei Gives the background of Miguel 

■ de Cervantes and how he orsated Don QuiKote.' 

3, Don^ QuiXpte s Hignlirjhts the story ItoGir, showing 
satiric erements,. ' 
Conneotlcut -Yank ee in Klna: Arthur's Court i Shows 
plotures denoting the story as well as Twain's 
satire on the inqnarchy, peasantry, and polltioal 
economy of England, 

B . Repord^s and CaBsettes 

1. The World of Robsrt Benohlev i Benchlay readB 
his own stories which arcs parodies on the family. 

2, Bill Cosby Record, I Started Out As A Child s 
humorous portrayal of growing in the streets 
of_ New York and. exaggerated everits of a child. 

■3, Flip ,V/ilaon, Oowbovs and The D evil record! Shows . ' 
Wilson as a social satirist in recounting 
■ historida,! events, 
^' The Wonderful World of James Thurber i Captures 
the sardonic spirit of Thurber's ideas and viewo. 

5. Don Quixote of, La Mane ha 1 Gives excerpts from 
the play with thematio emphasis. 

6. Orwell's lq8/^k. Highlights important Ideas from 
the book, 

7. Thurber's You Could- Look It Um Captures the 
satiric tone of Thurber'B stories 

C. Films (_5u.ner 8 and Blldes) 

1' T he Oourtship of Miles Sandwich s Is an exaffgerated 
. . spoof on Thanksgiving 

2, We Want Our Mummv i Is a take off on an archeo- 
logical expedition with the Three Stooges, 

3. 85 Sati ric Slldos i From Plsase Don't Spit on the 
^loor to cartoons, oaricatures, and Mad Magaiine ads. 

D. Films Cl6mm) - 

1» Animal Farmi Orwell.'s satire on a totalitarian 

state, using animals as a means to convey the ' - 

■ foibles' of: human beings. ^ '' 
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2. The Critlci Spoofs-art shcvs and people who think 

they know art . 
3' The Great Toy Rob'psry i Presents an animated story 
of the robbery of Santa's toys, A parod5'- on the 
v/estern film-musical bs.ckground onlv. 
Automania 2000 j An animated film y/hich deals vnth 
the wonders of automation- today and in the future. 

5. Help. M y^ Snowman's Burning Down i Satlro on every- 
day living in the city, 

6, The Walli Animated cynical social, commentary ' on 
the "people user," 

7* HapTJV A nniversar y I Ironic pantomime of a husband 
who^ sncounters traffic on the way home to his 
anniversary dinner, _ ■ 

8, Chauoer'a Pardoner's Tale i Ironic presentation of 
three thieves in search of deat}\. 

9. Chromo phobia j Presents the diiemma of a aocioty 
caught by a m.llitarl stic dictatorship, 

10* Les EBcargotS ! Tells the story of a peaoant who 
through his own tears, grows monstrous creatures. 
11.. Televis ion Oommercials i 1 min, oo-mmerclala on T.V. 
made_l)y P. Klin, G. Kiernan, from reels given to 
the instructors, 

12, , The To-pj A satire about the strua'gles of people, 
attempting to reach the top in busineBs. 

13. Ae SOP ' s Pabl^e s ; Live animals portray the fallacies 
o f man . 

1^. OBoar^For Mr. Rossi i A satire on abstract and 

experimental films, amateur m.ovle makers and film 
f estivalB . 

15. Motor Manias Shows Donald Duck as the calm motorist 
caught In a traffic jam. 

16. ■ Foiblesg Is a collection of five striking animated 
shorts, each with a telling savage satiric comment. 

17. Charley Squash Goes To Town i The Story of an 
Indian boy who leaves the reservation and finds cdty 
life not like "the books" said. 

IS. The House That J ack Built i A satire on middls class 
life in animated style. 

Be hay i oral 0 b .1 e c t i ve s 

1. Given the elements of a satiric novel, poem, h.;^.ad]ine, 
seeay or short story, the student will write a report identifyini? 
and defining the satiric terms found in a specific work. BOfi 



accuracy based upon a checklist of satiric terms such ass irony 
understatement, inyeotive, 

2, Given instruction in the ironic tones of advertisins- 
and its appeal^ the student will bring to class three advertisements 
and will Identify the audience to which they appeal and explain 
any loaded words" = found in the ad. Peer group will evaluate " " 
the results based on pre-conceived taacher-student criteria 

O 
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3. AftGr viewing a film containing the elements of pantomims 
and given the description of a character in a particular situatiori, 
the student will ■ communicate that character and situation to an 
aiidience by. means of body movements and facial ©xprcBsions , ^ Peer 
irroup vdll judge the aoouracy of the presentation via criteria, 

4. After reading and viev/ini; several cartoons and given 
instruction in the elemants of cartoon (hidden desires, fearSj and 
dliolikes)| th© Btudent will bring to clasB three cartoons and; 
will orally sumnarize the cartoonist's attitude and oymbolism 
used in the cartoons, Peer gr^oup will orally evaluate tho pre^ 
sentation by criteria previously discussed and agraed upon by 
tho students and teacher. ^ ' . ' 

5. After readin,^ a comic strip as a vehicle for satire, the 
student in teams of five will orally delineate the stereotypeo 
found in the comia strip, Peer group evaluation, 

6. ^Given a short poem and a parody of the poeirif the student 
will identify In writing: which poem isuthe parody and explain his 
choice, 90^' accuracy based -upon facts and content distributed 

to the class, 

7. After readint^ three fables (Aesop's ar Thurber's)i and^ 
Piiven* instruction In ^'the fable, the student will demonstrate his 
ability in understanding^ fable, by writing and explain the pur-- 
pose and target of the works readi be it to satirize society in 
general or an individual characteristic, 90% accuracy based on 
teacher-^student conference to evaluate the analysis, 

8. Given a humorous situation in a film, the student^will 
explain orally how that situatlon^ functions as comedy relief 
or'satire, based upon the inBtruotion given in these areas. Peer 
group evaluation via a checklist on comedy and satire* 

9/ Given brief instruction in the use of cameras, and having 
read'and^ viewed all types of satirci the student will produce 
either a 3 min. satire film, or a 20 mln. slide presentation. 
Outside visitors will evaluate the ©f f ectivenefss of the films and 
slides, 

10. On completion of the course in satire and given a piece 
of satiric literature (not previously read), and based upon 
his knowledge of satire, the student will write^an analysis 
of said work, with 90^ accuracy. The teacher will evaluate 
these papers, via the materials previously given in class. 

Activities ■ 



ViewinLf;^ films which hive satiric elements. 

Ro3b playing The Saga of 01ass_ SS0, (a take-off on Animal Farm), 
Writing original parodies and other modes of satire, 



2, 
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Field trips to see ourr^ent films v;hich lend themrselvert to Batirs, 

5. ReBemrching an "outside" text and presGjrting orally to' 
t>ie class, ' the basic elements of Batire in the partloular 
text. • , 

6. Writing a reGearch paper (completG v;lth biblioj:raphy and 
footnotes) on one-three elemGnts oif ^^atlr© found in .a pre- 
assigned book, 

7, Producing ^olther a slid© 3=5resentatlon or a nuper 8 film 
preeentation burlesguinfj soTns pha^G of school life or a ^ 
literary character Cteams of five students), 

8, Drav/ing original partoons' whioh ohow elements of hidden fearSj 
dislikes* and desires (for those artists in the class), 

0, Panel disaussions of oomparisons of satire of the past v/ith 
satire of the present, 

10, Pantomiming a class ineTaber or literary character as one 
method of irt-class Qvaluatloni , 

^11, Testing on materials covered on a two-week basis, 

12, Listening in class to albums illustrating satire (Monologues, ' 
by Shelly Berman^ Flip V/ilson, Bob Nev/hart)^ 

Glossary of Terms 

1, Satire ; A literary term which blends a critical attitude 
with huiTior and wit' to the end that hUTtian institutions or huma^nity 
may be improved, ' ^ 

2, ^ Invective i A form of satire use^d when a writer merely 
abuses, 

3, Sarcasm g Is a form of satire which Is caustic and uses 
apparent praise for dispraise, 

4, Horatian Satire i Aims to correct an^ Institutionp or 
society by broad sympathetic laughter, 

5, Juvenalian Satire i In bitter and angry in tonej it 
points out, ¥/ith contempt, the' corruption and evil of money 
and institutions, , . 

6, Alle^yory i A poem or story v^hich has persuasive elements , 
and extended metaphor whereby persons or objects are equated with 
meanings that He outside the story itself (abstract personif ioations) . 

7, Fable t A story Qxemplifying a moral thenis in which 
animals talk. 

8, Parabl e i Is an analogy or parallel narrative to teach 
a lesson, ^ - 
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9. Exemglum i A story told by mediGval preaoherfi illustrating 
the general text of a sermon^tha story was considered to bo true, 

* 10* Burlesq ue i A term for all literary forp.s in which paopl©i' 
actions, or other literary v/orks are. inadG ridiculous hy imitation, 

11, . Incong-rulty I A ridiculous situation v/hlch i.^ over- " 
exaggerated, 

12, Mock-epic g Any literary work which makes a trivial 
and commonplace subject laughable, 

13, Parody g A satii^ic form which derides, not its subject, 
but a partioular literary work or style by imitating its features 
in a trivial fashion * 

iU't Travesty £ Mock^3 a certain work by treating it lofty, 

15. Irony ^ The written work is stated directly , but ^ what 
is meant is implied indirectly, " 

16, Caricature I Is a type of picture v/hich malces a parson 
ludicrous by exaggerating or distortin|5 prominent features with= 
out losing the likeness, 

l7i Lampoon I Is a. full length verbal picture of a person* 

18, Satiric comedy i Ridicules violations of moral and social 
standards by one or more 'sv/indlero" as well as^the gullibility 
of their victimSf 

19 # Comedy of Manner Depends upon the dialogue of the 
drama, and involves the intrigues of people living in a. so- 
called polished society, 

20, Eipigram ^ Is a tv/o^ line insc rlptj.on which is v/itty and ^concise * 

21, Oraculum i A dream of a relative or sacred person who 
appears and announces "what is" or "v^/hat is not" to come, 

22, Vislo f Is a revelation* In reality, events come to 
pass precisely as they appear in a dream, 

23, Somnium i Is a dream which is Interpretive, The figures ■ 
are ambiguous and not understood, 

Insonniumi A dream which refleGts conditions of the 
mind, Whate . er disturbs man^ in his waking experiences, these 
assail him when he is^ asleep, Dream has no value, 

25 • Phantasmal A dream on the border of waking or sleeping. 
One sees strangely moving or swimming forme," " - 

26, Invective i Is a direct denunQlation by the us© of 
derogatory words or epithets , 
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27. tJnder^at emerit i Is a kind of Irony which dnrives Tirom 
delibei-'atsly rf prssentinr; somtsthiaj as much less than it really i 

28. Wit s Is a term used for a deftly phrasod expression, 
intentionally contrivsd to produce 3. shook of oonic surprise, 

29. R e pa.r tg e s Is a contest of v/it ■between t':..) cr ■mora 
people . 

30. Totalitarianism I Communist dominated y-o" 1 ,j -—state . 

Supplernentary Reading 

1. Sandersi The Scope of Satire . (Scottr ForPBman) 

:i. Twairn A Gonneet inut Yankea in Klne: Arthur's Court . (Bantam) 

3. Armours Olaasics ReclaBgif led . (Bantam) 
''^©irasi Tales Out of School . (Dell) 

5, Bomheckr At V/lt's End , (Dell) 

6, Huxlay! BravB Nevj World . (Bantam) 

7, Biercei ■ The Devil ' 3 Dictldnarv . (Dover Prsss)- 

8, Kernans Modr^rn Satire . (Harcourt, Brace) 

9, Allen: Satires Theory and Practioe . (Wadsworth Publishing) 

10. Predmores The Worlds of Don Quixo to- 

11. ■ Voorheesi The Para dox of George Orwell . (Purdue tJ. ) 

12. Jackt Auffu a tan Satire . (Oxford) 

13. Lupoffi All in Oolor for A Dime . (Arlington House) 
VP. Couperlet A Hiatorv of The Comic Strln ' 
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AFRO-AMERICAN LTTERATURE 

Course Description 

This course v/ill serve as an Introduction to, rather than 
a survey of. Black Literaturs, The purpose of this course is to 
understand the problems and struggles of the Black community 
throuA'h literature I this will he a study of the literaturG 
and about the Black culture. A study of biography, flotloni 
poGtryp drama, essays, and miscellaneous prose will te included 
in the course, 

Goals ' 

The goals of the course will be to provide experiences which 
will enable each students 

1, To examine the historical background of the Black 
society, 

2e To Investigate through Black writers the feeling 

of being fliack in America, 

1, To rc^cof^nize the contributions to literature by 
Afro-Americans* 

^4*, To enccmrage continuous considerations and in- 
v^iStis^^tion relative to the Black cii.ture of our 
world , 

S, To assure the inclusion of Black writings in the 
p/;esent day English curriculr.mi not to separate 
,the literary works from the total literature scope. 

Sub.iect Matter 

1* Bl aek Voices t An anthology of Afro-American Literature, 
Kdited by Abraham Chapman, 

a. Outline Introductions pagG 21-49 

b. Pictioni page 50-215 . 

Charles W, Ghesnutt 

Jean Toomer 

Rudolph Pi sher 

Arna Bontemps 

Langston Hughes ■ 

Richard Wright 
Q Ann Petry 

gD!(^ Ralph Ellison 

mo^iffl Frank London Brown 



Faule Marshall 
Diane niiver 



Q, Autobiography I page ZJl-jk"? 
Frederick Douglass 
^Ta^les Weldon Johnson 
Richard V/right 
^ p James Baldv/ln 
Arna Bonternps 
Malcolm X / 
Staniey Sanders 

d. PoQtryi pag© j^U^L\..qi 

Paulr T-aurence Dunbar 
W,S ,B . DuBols 
Jame s Wsldon Johnson 
Pent on Johnson 
Claude McKay 
Jean Toomer 
Countee Cullen 
Melvin B, Tolson 
Sterling A, Brown 
Arna Bonternps 
Langston Hughes 

Prank JVIarshall Davis ) 
Richard Wright 
■ " Robert Hayden 

Gwendolyn Brooks 
Lance Jeffers 
Naomi Long Madgett 
Leroi Jones 

e* Literary Crlticismi page ^93r698 
W,E.B, DuBols . ^ ■ 

Richard Wright 
Sterling A. Brown 
James Baldwin 
Langston Hughes 

Richard 0, Stern (an interview with Ralph Ellison 
Dan Georgakas (James Baldwin - in conversation) 
Sterling Stuckey ( on .Frank London Brown) 
George E, Kent (Ethnic Impact in American Literature 

Notei Whenever possible, the writings and cri tici sms of any one 
author are studied as one uniti l,e., the fiction, poetry^ and 
critical material of Langston Hugtfos would be taken up as one 
asBignment , 

2* Under the study of James Baldwin, the nov^^l 
Go Tell It On the MQuntaln is taught i 

3. A Raisin in the Sun by Lorraine Hanaberry is 
studied as an example of Black Drama. 

4, Students are givori the option of reading . - 
Black Boy by Richard Wright or any other novel 
by that authorv 
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T, Texts: 

1, Black Vol ces ed, by Abraham Chapman, (Mantcr) 

2. Go Tel l It On the Moun tain by JameR Baldwin , 

fNoble Noble) 
1, Black Boy by Richard Wri-frhtp (Harper Row) 
4, A feioin in the Su n by, Lorraine Hanfiberry In 

G ontemporary Ame rican ^^lays i ( Random ) 

IT, Audio-Visual Annotations? 

A , Fi 1 mstripa 

1 , Harriet Tubman's Life 

2 , PrenudlQe and Propaga nda T echniqueB 

3 , History of Jaa z 

4, The Story of the Afro-American 

B , Cassettes . 

1 . Ghetto Law and Ordey 

2 , Search for Identity 

1. Black Boy read by Brock Meters 

4, I.ane;ston Hughes' Simple read by Ossie Dayn 

C , Recording's 

i , Harriet^ TubTTian_ Sings 

2 . Af ro-Arn@rican Reoords 

3. Marian Anderson & Spirituals 

4. It cry and Songs of the Civil War 

5. A Choioe of Weapons - Gordon^arkB 

D, Audio-Tapes 

1 ; We Shall Overcome - March on Wash ingto n 
2. "The Glory "of Negro History 
3 • The Voice of "Africa " 



E, Kits 

1 , The Black America n 

2 , Negro History 

F, Multi-Media Library 

1 , Benft.amin Banneker 

2 , George WashingtQn Carver 

3. Frederick Douglass 
1^ , R ober t~Pmal 1 s 

5 . Harriet Tubman . . 

t' , Booker T , Washing:tqn 

7^ Black Cultural leade'rs in Musio 

8, Black Cultural leaders in Literature 

9 . Black Leaders in Teohnolog y 

1 0 , Black C ultur al Leaders In ^ Theater 

11, Black Leaders of the Reconst r uction Era 

12, EvQlutlon of the Black UniWrsit y ^' 

G, Filmp . 

TT, Martin LutHer King, Jr, - A Man of -Peace 

riur ^* The People of Afric a ~ 

£i>IL 3 . The New Afrlcas " :PeQple & Leaders 

4. Black Hi_gt„Qryi Lost , Stolen^ or Straye d 
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5. 

6. 

7. 

P. 

9, 
10. 
11. 

13. 

li|=. 



15. 
16. 



17. 



IB. 
19. 
20. 
21. 



2£. 
23. 

25. 



Drama 

~T; Given the play, ARalsinin the Sun , and' having been taught 
the eleiriants of oont'] ict , ' the student, ^In class discussion, will 
identify the forces in confllot and state to the satlgfaction 
of the instructor, how the Gonflict is made evident and how it is 
resolved, 

2, After previous instruction on the meanine; ind uaes of 
symbols, the student will recoffnlze, from reading passages aloud 
in class, given symbols, (Examples Mama's pla-t), and he will 
explain their relevance to some other aspect, of :1a,/ nv to 

the play as a whole, Degree of aeouracy is subject t:^< rv-s' l.jr: 
of the instructor, 

•3. According to preconceived teacher criteria, the student 
will write an essay statins; the theme of the play and explain 
how the theme is developed by the action, 

A, Tn the same essay, he will relate thg setting to the 
theme and to other aspects of the play, 

k-. Through roll playing .several scenes, the- student will 
investigata how the personaiitles of the characters are deyeloped 
and he will show how this development is Important to tlie play - 
as a whole. Satisfactory character enactmint will be judged by 
^"tudent peers. ■ 

ERIC : 



Neff:rQ Heroes f ror^ Amer i can nj^ t_ory 
True Story of th e Civil War 



A Hi s to ry of the Nef^ro in Amerl ca 
Civil R 1 f t G o V e m e n 1 1 Historic I \ o o t r 
Civil "Ri^htB Moveme nt 1 The "^er^onal 'V lew 
Negro Ameri ca 

Have a D r^am 
Black "and Whiter Uptirht 

Black World i Examines the prof^rQ^B of raclsl 
equality in the tJ , S , by prDniinent Blacks, 
Free at Last i Tracee hiGtory of American Nej^ro 

from Emancipation to the end of W^W^TT, 
Tn Search of a Past i Black students study their 

cultural heritage. 
No Hidin,q^ Place i Examines tensionrs whi ch divide 

the Negro and the White, 
Lady FroTTi Philadelphia i About Marian Andernon . 
No Man is an Islandi A Black and White friendshin, 



The Novel l Ralph Elligon' o work in progress , 
Our Country, Too ; Examines values and atti tudee 

of the American Negro, 
Still a Brother ; Tnsido the Negro middle claas. 
Walk in My Shoes ; Negroes from all walko of life. 



The Weapons of Gordon Parkn g His photography. 
J , T , I Harlem boy whose only friend is an alley cat. 

Behavioral Ob.ieotives 
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Novel 

1, After bein^: instructed in the two controlling: tioints of 
view^ (the omniscient and the restricted)^ and ^iven a novel, 
( Qo Tell It On the fountain , Ijlaok Boy, or any other on eup« 
plementary readinfc list), the student, in class di scuRsi on , wi 11 p 
to the satisfaction of the instructors identify the point of view 
from which the story is vvrittfin and ^tate^ how this method of 
presentation contributes; to hhe meaninR of the novel, 

2, On a v/ritten test given at the conclusion of study for 
each novel r the student will perform the followinf^ in para/^raph 
form to the satisfaction of. the instructor: 

A, Describe the setting and state how it relates to 
the characters, 

B, ExaTnine the tone of the novel and investigate the 
author's use of the specific tone as it pertains 
to the Black society . 

C, Identify the traits of specific characters a.nd state 
how these traits are revealed . 

3, The white student will relate the novel to his own 
experience j in a piece of expository writing which will show an 
understanding^ of the difference between his prejudices and his 
actual feellns:s toward mankind in general. Degree of success is 
Bubject to preconceived teacher criteriat 

Short Story 

1, Provided with oriteria set forth by the Instructor, the 
student will prepare a 500 word report dernonstrating: the importa.nce 
of the tone, the conflicts the climax, the point of view, the 
setting, and the characters from a ^hort story written by a Black 
author. 

^oetry 



1, Having been taught the three levels of meaning of a poem, 
and after reading and interpreting various poems by Blaok authors, 
the student will demoristrate * in oral or written form, to the 
satisfaction of the instructorp that the meaning of a poem can 
exist on more than one level i 

A. Given such a poem, he will be able to explain the 
literal meaning, the figurative meaning, and the 
personal meaning derived from his own observations, 
interpretations, and ©xperienQes, 

B, He will analyze, during individual preparation 
periods f the die ^: ion used by the poet and describe 
in class the effects the words have on the mind of 
the reader . 

Ci He will demonstrate in class dlSQussion and on 

teacher prepared written tests his understanding of 
figurative ianguag© by identifying important figures 
- of speechj such as metaphor, simile, hyperbole, 

- apostrophe I personification, alliteration, onomatopoeia, 
meuonymy, etc. 



Non-Fiction 

1. " After reading? the bio^^raphl cal Bketches^ of Black 
literary fit^ureSp and after vlewlns: fllmB related to these 
authors, the student will prepare answers to twenty teacher- 
prepared objective questlonp^ pertinent to the importanne of 
these nersons in Black Literature, QuestlonB vn 11 refer to 
their liveB, their contributions to the 1 i terary = f i eld and 
their impact on students of Black Literature with BO^ accuracy* 



1, Compilation of a biblio.R;raphy of Black Literature usin-H the 
Bchoo] Inbrary-j area libraries, including: Wheaton College, 

2, ReportB on supplementary readin/;, 

3, Speakers I Black students from Wheaton College, 

Analysis of poemii by individual students ^ presented to class, 

5, Enacting scenes from ARai sin in the Sun 

6, Outlining selections of non-fiction from Black Voices text, 

7, Written evaluations of films showni including references 
to texts studied in class, 

8, Research in library on authors and their works. 



IndivlduaL'^bbservatlons and experiences). 

2. Tone ; The attitude of the poet toward his subject matter 
or the attitude Intended for his reader. (The tone may be solemn, 
ironic, formal^ informals humorous, mysterious^ playful p etc,) 

3. Diction; Mse of language . Denotative Is what is literally 
stated, "Connotative is what is implied. 

Figurative Language ; A departure from the normal order, 
construction or meaning of words , usually through a comparison 
of dissimilar objects. 



Some of the important figures of speech are r 
Metaphorj an implied comparison identifying one 

object with another. 
Similes an expressed comparison lising words "like" 

or "as'* . 

Hyperbolas conscious exaggeration is used without 
the inteht of literal persuasion 



Activities 



Glossary of Ter ms 
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Apostrophe 1 addressing an abfstract quality or a non= 

exi Btent personage as though prasient , 
PerBonif i cationi the endowment of animals, idea.si, 

abBtraGtionG , and inanimate objects 
with human traite, 
Ketonymy t the substitution of a term namiru^ an object 
closely associated v/lth the word in mind for 
the v/ord itself , 
Alii terationi repetition of initial identical consonant 

sounds or any vov/el soujids closely spaced 
OnoTnatopoe ia I pronunciation of words suggest their meaning' 

5, Genre s Glasses of poems such as narrative, tells a 
storyi ballad Is adopted for singing or recitation^ a dramatic 
episode preoeiited in simple narrative forTni lyric concentrates 
on a single point v/ith emotion^, and a sonnet has fourteen lines , 
divided into octave and sestel, written in i^^mbic pentameter; 
rhyme sche: 9 abba 1 abba , cd 1 cd , ud , 

6, Rhyme ; Ending sounds rerjeated , 

7, Rhythm 1 The passage of regular or equivalent time 
intervals between definite events. 

8, Free Verse 1 No discernible form or measure 

The Novel and Short Story 

1, Pol .it of View s the omnisc ient narrator is not restricted 
to time, place I or character. He may comment at will. The 
restricted narrator is a character within the story who tells 

the story as he experienced it, saw it, heard it, and understood 
it. The author might use either the first-person or thlrd^person 
method of presenting the story, 

2. Genre 1 Classes of novelsi 

Apprenticeship Novel ; One in which a youth t^^ies 
to learn the nature of the worlds discover its 
meaning and develop a philosophy of life for 
himself . 
Dfitectlve Novels One in which a crime , usually .a 
murder done by an- unknov/n person > is solved by 
detection through logical clues, 

Ki stnri nal Nnv^l ^ One in which a person^ a series 
of events, a movement, or a spirit of a past era 
is reconstructed. 

Novel of Incidenti One in which action is 
emphasized over' plot and oharacters, 
NoveL of Mannersi One which emphasizes the iin- 
portance of social customs p manners , and habits 
of a social class at a particular time and place, 
PiQaresque Novels V A type of historical writing, 
usually the autobiographical account of a lov/ 
class rogue, called the "picaro", who earns 
his livelihood through his wits, A story of 
adventure including a series of unbelievable but 
thrilling; episodes, : . 



A. 
E. 
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^. Pay oho log ical NovgI i One in which the inner 

self of the character is emphasised with motives, 
and internal actionB treated as causes to explain 
why ths external actions occurred. 

H, Regional Novel g One which deals with the roc-- 
graphics;! section with its ^articular habits^ 
speech, manners, hli^tory, and beliefs, 

^* Novel of Character ! One whi ch placGr ito major 
em.pnasiF; upon the representat ion and development 
of character rather than on excitln,^ episodes . 

3, Sett 1 np:i The background, including; the Feop;raphi cal 
location, the characters* manner of livings the time or period 
in which the aotion takes place, 

4, Tone I The attitude of the author toward his subject 
Tnatter or toward his reader/ 

5, Charaoteri zation i . The presentation of a character by 
what he says, what he does, what he thinks, what the author 
says aiDout him, what other characters say or think about him, 
and how he interacts v/ith other characters, 

6, Conflict s The opposing forces which are in a strug^^lei 

A, Protagonist against forces of nature, 

B, Protagondst against another character, 

C, Protagonist against society, 

D, Protagonist's struggle vdth himself^ 

7, Climax ; Occurs when action or circumstances determine 
hov; the conflict will be resolved, 

8, Themes The reader's concept of the primary idea presented 
by the author, ■ 

9* Renaissance Movement i (Harlem Renaissance) i A period 
of extensive literary creativity by Black writers in the 1920 's, 

10, Stereotype j A classifi cation of character accordinf; to 
a preconceived pattern, The Black people have often been referred 
to as the "servile Negro", the "oomic Negro" or the" savage Negro"% 

Drama 

1* Dramatic Construction i The playwright's choice of specific 
scenes included within the framework of the play to be enacted 
before an audience with dramatic action and meaning, 

2, Cast s The charaeters involved in the play, 

3. Gonf licti The forces of struggle on both a literal and 
.symb.ollo level which contribute to the plot and theme of the pla^ , 

Olimax f Point in play where a satisfactory resolution - 
Q of the conflict is realized, ' ^ 




5, Denouement 1 Pinal resolution of the confllGt -* the ending,- 



" bo - 

Non-Fiction 

1, -urTDQtie I To impart Information, to change opinion, 
tc move to action, to defend a position, or to entertain, 

2, Tone i Th^ attitude of the author tow-^-d hi" ^^ubject 
matter or toward his reader, fmay be forr^al, informal , r?atirlc, 
humorouR, ironic, ate,). 

1, Autobiorraphy I f e of an author wri tten by himself, 
B ioffraph vi T if e of a DerBOn written by another. 

Supplementary Raadi njr 

1 , , See The Ne^ro In American Literature and ri Bibl io g:raphy 
of Literature by an d_about Negro A niericans by Abraham Charjman, 
Wi sconsin'State Onivarsi t'y published by V/lsconsin Council of 
Teaohers of^Enfflishp 

2, Reading partiGUlarly appealins: to bhie class? 

A, AutgbiC'^raphy of Malcol m X , (Grove ^reso^ Tnc,) 

B, A utobiojrraphy of Dick nreg Qry-Nj.g^er > f T^ockfl t ) 

C, Bla ok and White-Stories of ' Amef loan ^ T if e , (Washington 

Square Press) 

D, Browni Manchild in The Promised Land. fSii^net) 
Carruth; The St o ry of iviary McT^eod Beth unei (Washinp^- 

ton Square Press) 
P. Claytonr Mart in Luther Kin^-The T^eaoeful Warrior, 
(Washin^gton Square Press ) ^ 
Cohent Cool Cos-The _Story of Bill C osby, (Scholastic) 
H. Deckeri A n Empty Spo on. (SoholastieT 
T. DuBoisi The Gift of Black Fo lk, (Washington Square 
' '^ress ) 

J, Ellisoni Invisible Man, {Slmet) 

K, Ewers I Sidney- ^oitier-The Long Jour ney, (Si/rnet) 
L, Graham: South Town, (Simet) 

M. Grahami The Story of Phillis Wheatley , (Washington 
Sq uare Press) 

N, Harrlg and Hobeon! Black ^ride-A People's Struggl e. 

(Bantam) " " ' ^ 

0 . Herndoni The Way It S pozed to Be, (Bantam) . 

Kings Stride Toward Freedom , (Ballantine Books) 
Q. Saloklert The Great White Hope , (Bantam) 
R. Westheimer! My Sweet Oharlie , fSi^net) 
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Course DegiGriptlQn 

This course v/ill omphaBize the literary valuGS of drama 
rabher than the teohnical aRpects of preBentinn;. plays, Readin^^: 
and interpreting dramas ^ wj. th a concontrat ion on theme, plot, 
character I language, and struct. iro^ will bra the task of the 
student j but whrnnQVi^r pos^iible^ live nerformanceG will be v/itne^sed 
to reinforce the study. 

The course will be,fin with th© presentation of the greatest 
dramatist of all times - Shakespeare, His use of witchcraft, 
superstition t and fenr will be examined in his ^reat tragedy, 
N^acbeth , The student will be tempted, perha.^j, to develop .a 
real belief in witchpii^y and a deep reliance on superstition, but 
each may seek his own conclusion. 

From the consideration of this early drama, the ciass will 
move into eyamples of modern plays for the readinij^ InterpretinfCj 
and viev/ing of dramatic moments in life. 

Goals ; 

The goals of the course will be to provide experionces which 
will enable each student i 

To introduce various themes of^ life through dramas. 

To analyse the feelings , the conflicts, and the 
solutions to conflict as exemplified by characters, 

To familiarize .the student with the groatest 
playwright Of all times. 

To discover the importance of superstition during 
the age of Sh£\kesp:?are , 

To examine man's basic fears and his dependence 
on superst itiouR acts rathei^ than on reason for 
overGoming his fears, ' ' 

To relate the issues presented in each play with 
present day problems. 

To encourage the student • a interest in 'drama and 
its relation to his life. 

To help the student interpret the words of the . 
dramatic, characters. 



1. 

2, 

3. 

5. 

6. 
7. 

O 8 , 
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9. To enable the student to reoreate BceneB of dramatlQ 
importance in front of an audienGa. 



10, To stress the thsme of each play as a source of 
insight into the nature of man and con£t@quently 
into oneself, 

Sub.iact Matte r 

i* M acbet h t The background of Shakespeare, hia life, works, 
style, and fame. Also the bs.ck.^round of drama, conflict 
resolution, mymbolism and figurative language, theme, tone^ 
dramatic construction, 

2, R,U,R, r by Karel Capek. 

3, A Dolls' Hous e: by Henr Ik Ibsen, . 

4, The Emperor Jones ; by Eugene O'Neill, 
5t Our Town I by Thornton Wilder ^ 

Waterials 

' I, Texts: 

1. y^aobeth and Emperor tTones , (Noble & Noble) 

2, Macbeth in Adventures in English Idteratur e, (Har.court 

Brac^ ) ■ " ' 

3* R , U , R , by Karel Capekp (Washington Square Press) 

4, A Doll ' s House by Ibsen, "( Washington Square Press) 

5, Contemporary American Play s, (Random) 

6, Our Town in A dventures in American L iterature, 

(Haroourt Brace) 

IT. Audio-Visual Annotations: 

A . Fllmstrlp s 

1. Death of a Salesman 

2 . How to Read and Understand Dra ma 
3- Intruduction to Shakespear e 

Maobeth 

5 1 Teac hing Guide to Macbet h 
6 , Our Town ^ 

Pygmalion 
8. Shakespeare's Theater 

9 # Shakespeare - His life, times, works, and style 
10, ^ What to Look for in fiction and Drama 

B. . RecordiniyB 

1 g William Shakespeare - Immortal sQenes 

2 , Sir John Gielffud'_s Shakespeare - s Age _Qf r in 

3. Sound Effects for Our Town 

Films 

1 . Macbeth-- The SecretVst Man - 

2, Ibsen's A Dollys House V 

rn^r>" 3- The - Theater - One" of the Humanities . . 

tI\lL : The Age of Elizabeth 
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^' growth of Londo n! An hir^torical overview of 
prlnc_1-oal vents which shaped London and 
the British amp' re - I6th' century discovery . 

. . and explora-tion . 
7 . Tha Humani ties - Our Town and Our' rjni verse : 

Tntroduces the play Our 'Down. " An .e va.ruaxion 
of the play , _ ' ' ' 

- ' The Poet' s Eye - A Tribute t o Shakes peare i 
Reflects ths universality, ifnap;ery , and 
metaphors- from ap&eches in the' plays with 
■ Bpacific reference to character ' and Eiituation. 
?■ A Salute to the Amsrican Theate r; ^resanlm 

scenes from dramas whose theme is rreedom 
and anti-discriinination , 
Shajfgsp eare - Soul of an Ag; e' •Jses scenes of 
_ English towns and cities to point out land- 
marks in ShapespeartB ' s life," 

11. Shake speare's Theater - Ths Globe Plavhou aei 

A reconstruction of the Globe showing how 
stage was used for the production of" 
Shakespeare's plays, 

12. The Staace Evolves; Traces' the changing shape of 

the theater throufrh its major periods from 
classic Greek to modern times. 

13. Stratfor d Adventu re i On the theater at Stratford. 

Canada, 

l^-^'. William Sh akespeare i Hecounts the lire of 

Shakespeare, and has scenes from f/^acbeth . 

D , Audio -Tapes 

1 . Works of Shakespear e - Macbeth 

2. Scenee from Shakespeare 

3 . Scenes from Sha kespeare - The Tragedie s 
^. A^es of Man - Shake speare ' 

5 , Art of Shake SB_eare 
■ 6, Shakespeare and Tmagerv 
7, Shakespear e and Charaoter 

Behavioral Ob.lectlves 

^i^f*^! "tl^e drama, Macbeth, the student will fill in blanks 
witJi QorrecL words to complete summaries for each act with ^0-^ 
accuracy . . - - /- 

2. From the plays studied in this course, -.he student will 
prepare and read aloud, to the satisfaction of the instructor , 
significant passaRes for interpretation of the theme, tone, and 
characterization of the plays. 

3. Given specifio passages from the pl-i' uined in this 
course, the . student will find and explain" exc. ,:: d of puns, 
metaphors, and dramatic irony i suocesB based on precorceived 
eriteria set forth by the instructor. 

-1- Given the _ setting of a play, or of one scene in a play, 

rn?r>-! -iffritify, in expository writing, the mood tha 

ERJCaywright^ IS creating;, accordinfic to pr«-established criteria" 
HiB«Bii«Br evaluation, ■ - . ; : 
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'J, _ At the conclusion of the study of each-Dlay, the studeni-, 
on a written test comprised of five questionB, will iclentiry the 
protagonist, the antago.iist, the thame, the climax, and tbe' set- 
ting:, v.Mth Bo^ accuraQy. 

6. niven the major character in the play, z&bho^th, the 
j^tudent v/ill discusa in a written essay, the chan^'GR^in tha + 
character from the be.crinninA to the end of the play, and will 
Five examples of fivo points, where the olay.vr irht ohown that'" 
character chanj^in;^, with Bo€ aocuracy. 

7. niven the play, I VTaGbet h. the student will exani nr- the 
ScensB which present th- 'Mltches. He will discuF.s in a pLece 
of ;3xpository writing, based on pre-established criteria, the 
infLuence these characters have on F^'IacbGth and explain how their 
influence was aocaptable during the period of authorship. 

8. Qiven pasEsaiges of dialoi?uG from each p3 ay studied, the 
studeiit v/ill diacuss orally, 'to the satisfaction' of the instructor, 
the dialogue as an indication of what each character thinks about 
himaelf and his relationship to' other characters in the play. 



9. HaVin,q; viewed an assiirned play on television or on stao-e , 
the student- will write a critical review, according: to criteria 
set forth by the instructor, to Include the individual • s reaction=3 
to the character presentation, the settlniz, and the motivation 
of the plot . 

10. At the conclusion of the course, selected /rroups of 
students will pi-epare a scene from two of the plays studied and 
present it to the class for peer evaluation. 



1. Have selectad students prepare and read si.^nif leant passae-ps 
from the plays. 

2. Have students produce pictures of important characters or 



3. Have students read at least one critical analysis of Macbeth . 

il-. Visit Shakespeare Theater in Stratford, Connecticut and vi^w 
a production, 

5. Listen to recordings of scenes from the plays studied In 
the course , 

6. View films related to the plays. 

7. Visit the Witch House in Salem, Massachusetts. 

8. Assign viewing of selected plays on television, and writine 
of cifitical r-j'viQK, • 

9. Ha.ve selected students dramatize an,, ef f e'ctite scene from each 




Activiti es 



scenes , 



play. 



ERICO. 



Compile a scrap book of post cards, pictures, and other materials 
relating to Shakespeare and the Elizabethan period, : . , - , 
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"lossarv of ter n\c. 

1 r>io4-. Thfi plan of action of a play; a seri'--B of inter- 
related ictTons'progrGSsin- throu^^h a stru^^^le of opoof^rn^ lorco^ 
to a al;imax and a conclusion. 

2 S uBpense i The anticipation of the reader or an' audience 
an to 'the o utcom e of events; a major device for the secur:.nF snd 
rnaintaining of intereBt. 

3. Conflict i The strugf^le which growB out of uhs iniorplay 
of the two oppoRlnp; forces in a plot. 

Climax; In drama, the decisive turning point of the /action 

5. Moodi The tone, (as "violent, "reflective", "happy", etc.) 
whn oh. prevails in a scene, 

6, Setting; The physical background against which the action 
of the drama "takes place, 

7 Charaot erizatl oni The creation of images of iraaf-lnary 
persons so that the reader or audience deem them as reai people. 

8 f^otivationi The justification of the action of a character 
in a"'plot by thi~presenting of a convincing and impel, cause 
for that action. 

9. Dialog ues A talking together i a conversation; the pasDai-es 
of talk between charactera in the play. 

10. F'ionologue ! A speech by one speaker; a soliloquy. 

11. ^unt "a play on words based on the similarity of sound 
between two v/ords v/ith different meanings, 

12. Point of view s The way in which the reader is presented 
with the story or plot of the play, 

13. Three unities i The unity of time, place, and action, 

ll*, Hni Unshed* s Chroniclesi Source used for Mpdeth, 

15. Prophvioy i Prediction of the future under the influence 
of divine or supernatural guidance, 

16 Blank versei Unrhymed lines of ten syllables each, the 
sec-nd, fourth, sixth, eighth, and tenth syllables bearing the 
accents, (iambic pentameter), • 

i-J i ^a bethan Period s Name isiven in English Literature to 

segment of the Renaissance which occurred during the reign of 
Elizabeth I, 1588-1603. 

18. Protagonist i One who takes the leading part in a drama. 
O . 19 Antagonist s One who contends with another? an adversary, i 
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carry a meaninr unT^ercoivoci by hlm^"f:lf hut :,nri^^^'n rood V-y the 
audl^nC'?, Th^ irony re^iclor: in tho a::?':trrint borw^:c>n tri?: t^c 
intondpfi by the nv)0£L\-:cr ^nd tho ^uidocl mi i'lcuna v r-CDT: ry r^:hrrr, 

^ 1- . ' ^Ir,- nr- ao^jol -t i T wo Ij r q f -/ o !^ p o , ' r 1 1.; a I l !■ c 
ond of a nceno), wvth r^irnll.or end-r^^nn, 

'dontl.rif/n on^i object wi t>i ariothnr, 

r^3. AlIex?:ory ; The prenan tat lor . i. a fi ^>'\^ra t ^ vc nrar^ncr, of 
■1 mearnny; rno va[^hnrlcal:.y Irnplied ]mt n<: cxprcnBly rtn.tod» 

25, ^"laywr iF:h 1 1 A pnrtnon who v;rit ?r pj.ays; di/, i/iu 1 1 ^: t , 

26, S upQr^ti 1 1 o ni - An irratlorial atti tude of ^nlnd toward the 
r-upernatural , or Oodi prococdiny: from i^rnorancc, unrcanonin^^ 
fear of the uriknov/n, or the myRtGr3,auy, 

27, -an bomi rng ; Action or ,p;esturen without v/ordo, 

SuDplemgntary Readl n£r 

ShapoBDeare 



Armour t TwlBtad Tale^ from Shakospear e. (Slrnct) 
Bentley: "Shakespa are and HIg " Thc^ ator , ^^(BlKon) 



2, Bentley: Shakespa are and HIg "Thc^ atqr , ^ ( Bi 

3, Bradleyi S hakespearean Traf^Qd y , ? pawcett ) 
jJrowni ShakeF^pQare in ?fis Tlinet ( Nelson) 



5, Cambellj ^ S hakespearG s TraHio Jler oes. (Barnes and Noble) 

6, Chute: S hakespeare of London, ( E J" , "Put ton ) 



7. Collier b "^i 



/;emoir3 of" the PrinciDal Actor s In the Playf 
f:^s pea.re , ( Sharcsspeare Society ) 



nson , , 

9. bettlei ^ 5hake5p^:a re in a Chan^in^ World . ( 'ntornatlonal 



o f Shai: 

Hallidays Shakospeare and His CrlticL;i " From Ben 
Jonson tF T^S Eliot, (Schocken) 
tie I Shakesp^ar 
PubllsMnr^TT 

10, Spencor: Shakespeare and tha Mature of P^an , ( i,^acmillan) 

11, Webisteri Shake speare WlthQut T ears, (Fawoett) 

12, Ahmed: The CQnipl© to " Book of Witchcraf t , (Coronot) 

Drama In Heneral 

1, Bogard- M odern Dramai Essays in Crlt lQism, (Oxford Univeroity 

^ressl 

2, Rrookai Underetandl n.iy Drama , (Holt) 

3, Brusteini The "Theater of"Re\^olt , ( Little , JJrown) 



4, nassner: MaB tere of the Drama , (Random House) 

5, Haskell & Sheddi Masters of Wodern Drama , (Random House) 

6, Mullen The Spirit of T ragedy, (Washington Square Prass) 



EKLC 



Gourna D^gcr:! pti on 

'I'he purporvO of thiG couroc is uO oxanune tho theme of Lr^olation 
afi It appcarc in literaturG, V/ha^^ :lo peoplo do unclor the throat 
of lon^linooni prejudice, iv^noranc", aTid r^.f?,]cation'? ^erhaps wo 
will realise the rised for >]uinan bein^^n to bo alono at tlmeai wo 
Rhall. alfio nen^o the tra^ody of cDrnpletoly Inolatinr ourrBelvon 
from tho companionship of ^rhhero. 

Wo often ar^k the question, **Kov; do I find out v/h.Q " am^^" Tho 
courG^^wlll endoavor to rauprly ntudont with anowors to thi:g 

quostion. Ho will dook to examine his ov/n idnntlty and ooarGh 
for^ways to mako himself the kind of an indivilual no can bost 
bo in a troublevd complex society. 

Some of the answorr: wil^ bo discovorod an wo bocomo maroonert 
v/ith a ^roup of boys on a remote racific Island . as we live a 
donolate life on the !\'oors of Enp^land, or an we travel throun:h 
a book of esrayB which deal with problems of poverty, prejudice, 
minunderstandin^, and a number of other Cioeiai illno£;:?en which 
caufie a person to become isolated, 

C oals 

The r;oa] 0 of the courBe will be to provide oxperiGncon which 
will enable each nitudentj 

1. To reco^3^nlze a person' a need to discover his own Identity, 

2. To discover how and why a person's feelin;f^s charij^e durinfr 
varyine; phases of his life, ^ 

3. To show that man can value his independence but that 
he also must share his individual freedom with his 
associates. 

To realise the need for peoplG to respect others, 

5. To examine the process of development from imm.aturity 
to maturity » 

To help students understand that the personality of 
people builds or destroys the society in v/hich they live. 

To explain the use of symbolism and allegory in the 



6. 
7. 

EKLC 



novel. n a3Ei--:nod in v.h: c ccurae . 

7o explain the structure c 'f'' tho ncvnl ^:-h emnharic on 
IciolaLian arKl hcv; in contrlLuton to the dcveloymant or 
thft broakdown of SQc:al order, 

SM l-.'oQ-t ''aT: LOT 



1, V/ho Am r^-i ^^nrayr^ on the alionatcd) Tclccteci 
e^^rayn are aoF'no^:ne:l durl th courro ro GrnDhasii zr^ 
and enharico ^h^ urid nr n cand In^^ trie mot^vo nT 
character, vhe raasorui lor ionolinG5:n, ;ind the 
r-olutionF. Tor normal ad,; uatnienu in our oaoiety-. 

2. r. orcl of the Fl i Bm by V/ni.Iam Ooldiruc, 
; rriportant ideas rrom tho readi npi 

a , Dhe development of fear and =^avarrory 
D. Elsmonts of allen^ory 

a, F^ymbollGni in tho developTrion h oT uhe main 
theme: ^ the islar^d, (a micruaoniri of the 
world); Individijal characxerG, { ^ack ao a 
symbol of irresponsible authorltyj Simon 
as the ChrlRt f l^^ure ^ otc,); the" conch, 

symbol of order and Btability); the 
j^-^n^le, (darkness of tho human spirit), etc* 

Toaahlni^: aimni 

1, To help students understand that the personality 
of people buijde or destroys tho socioty in 
which they live, 

2, To explain. the ntructure of tho novel with 
emphasis on the development and broakdown 
of social ordex^, 

J. Choose either W utherlng: Hei ^:hts by Emily Bronte^' or 
T he Return of the N ative by Thomas Hardy, 
Important ideas from the reading i 

1* The effect of environment on people's 
aotions and natures , 

2, The realization that humans have been 
motivated to alienation and loneliness in 
any period of time, 

3. The various views taken re^ardin^ the 
purpose of life and^ death, ~ 

Teachini^ aimsi 

1, To help students understand concepts of 
love and hatej life and deaths self^deter'- 
mination and destiny j condemnation and 
acceptance , 

2. To show how the forces of environment ,( The 
''"oors of Hngland), help to form the natures 
of the inhabl i=a^4.^ 



3, '^o examine tho Idean o (^uporat i 1 1 di- 

vntchcrafb, and f orenhaciuv.*! .m...^ wh'ci; ar: 
current today as they wore durlm^ the Hnicn 
o r t h e s a a u t h o iT' , 

Sounds of Silnnce (^^oemB &nd son^R about loriG 1 I no fvi^ ^ 
To bo read at any ti/ro duriiiF the court^e with other 
Relectod Doemo ;^ertainirir to thrj oam^ fchc?mn and 
with mupil.c selected for background. 



Catarl alB 



^ e X t s ; 

2. 
3. 

5. 



Goldlngi Lord of the FIIrh. (Capricorn Caneboak 
edi tion; 

Hoc peril Who _Am I ? , (Dell) 

^sirdyt^ The Return of the Nativ e. (KnuKhton n^jfflin) 
Bronte: Wuthering- Heip: hts. (Harcourt Brace) 
Ryans S oundB or Sile nce/ (Scholastic Book) 



Audio- 7 i nual Annotations : 
A , Fi lmotrl lis 

t. JV^n without A Countr:^; 

T^nterpretat ion - an isolated man 



The story and its 



C assett oo ; 

1 * S earch f or _j^den;tity 

2 , N ormal Behavio r 

3. Emotions a nd Byaluation si Throe' psycho loj^i cal 
examinations of behavior, and man's^cearch for 
individuali sm , 



Recordinig; 

Excerpts froni TiOrd of the Fli eEi 
from the play. 

Diary of Anne Frank i Selections from her 
daily observations. 



1. 

2 



Selected scenes 



D. Films; 



3 



5 



6, 
7, 



As Tall As tho Mounta insi Describes the phyeicaJ 
and spiritual life of a ^^roup of boys particlDatini^ 
in Outward Bound project. 

Assembly Lihei Portrays lonelinens that pla^^ues 
industrial society, " " 

Begg:ar at the Gat^a; PreGents man's spiritual ■ 
hunpjer in the modern universe. 

Best Damn F iddler from Calabogie to Kalada n ^ 
Dramatizes the effects of dsolation on a "rural 
family - deprivation and help from welfare. 
Beyond al l Barrle rsi DepiGts the Importance 
of communications in establishing understanding 
amon^ peoples of the world. 

The Feeling of Ren^ ction ; Shows harmful effects 

of not being able to assert one's own v/ishes 

Have T Told You Lately That I Love Y ou; 

Shows a modern family enslaved by auiomatio ^ad^ets 

with no real person»to-person contact. 



^ • .Lrivgntlon c^f' the Adoln^o enti ■"racer tha 

UGyploDmont of the adolGr^cen*: ai;d ahown r^omv th\ nr^ 
of tho rRal' problomB of thin are, 
'L/N * '^^^^^ story of /'\ , a ^hy, Tnnnly Harlcrn 
k t ci whor^e Dnly friend ^ iri an old alloy cat, -NT. 
rrots people a little clne^r to what ^.r real ai^d 
Important lii 1 1 f e , and he findf: hin own pride 
and dir:nity ar^ v^e 1 1 , 

1 0 , I 'hG l.onoljnRnD of the lonr Distance? Ru nnp r i 
'"resonLs ari 1'^ year old slum-brGd boy vmo 1n 
ntent to a rofcrniatory 'nchool whore ho becoincr :d]c 

= top runner, 

11, The Lonely Nlrrht i Describes a woma^n'n reoovdry 
from emotional disturbance, nhov;n hov/ ernotlcnal 
Strength can be built, 

12, Nobody Waved Hood - By: ShowE^ a delinquent boy 

who rejectB middle clasB conventionn and ^^;radua^lly 
dGtorlorateB , 

t3i Silent Snow , Secret S nov; i Based on nhort etory 

by Conrad Atkin^ tellinp; of a youn^^ boy who 

w 1 1 h d r a w s 1 t o a pr i va. t e v^^o r 1 d , 
l^t. The Younf^ America nB- DisouFiseB American Youth- 

their bGllefD, their ^roals, and hov/ they affect ■ 

society. 

Behavioral Ob.lGCti v es 

1, After reading folding's Lord of the Flies , tho ntudento 
will, to the satisfaction of the inRtructnrj explain in a brief 
composition, the meaninn; of the following; terms derived from their 
reading and from their own axperiengesi *'the end of Innocence" 
and "the darlcneBo of man's heart," 

2^ After instruction in the technique of dramatic form, the 
BtudentG will write a scene showing one of the major charaoterfe* 
isolated experiences, Tncluded in the writing will be the 
student's reaction and solution to this dilemma. Peer ^^roupo will 
evaluate the scenes via pre-concelved critex'ia. 

3. Havinp been taui^ht the meaninf^ and i.ises of nym'tiols, 
the - students will explain on a teaoher prepared test, with Bofo 
accuracy, the importance of ten symbolic items found in the novels 
studied in this course. 

After reading Wut?ieringc;He i^^h t s or The Return of the Native t 
the student will examine in a 500 word essay, to the satis- 
faction of the instriictor, the relationship between dause and 
effect on the motivation of the characters in the novel ; 

5 i In Wuthering: Heig hts and The Return of the Nativ e , 
^ testin.^ Is a reourrlng factor which "oontrols " the "TXves of the 
major charactere. After reading these novels, the students, 
according to preconceived criteria, will defend or refute in 
class debates the authors^ use of fate in relation to the theme 
^ of isolation In the lives of the characters. 

ERIC 



wiO-l 13. len -sxafn^olen of the ^rrwct i^atiiro ha^- on al UnatiniT 
the major oharac l:orr^ , with 7^-^ accuracy , 

7, Aftor ntudyirm the novel R in thin Gourde, th^ nLudeni: 
will prepare, to tho oatiBraotion oT the inntriictor, a Diecc 
of oxponltory writinr^ dealirH^^ %vith pa^mn ideao whj ch aonhrlbutp) 
to thr) iBOlatlon of th^? charactern Involved in the rutoricf^, 

^3. Prom tho teKt, Who Am : ? . the otndont 1 outline In an 
individual notobooki for teacher evaluation p ton annwrnod 
essays related to the alienated Tnodern r^ooioty, 

9. From the text, Soundo of Si lence . the student will 
choose five poems, or prose seloctionB and prepare a tape con- 
Biatinr: of the readinf?; and appropriate backPiround -nusic. This 
preparation will be done in n'roupo and. oreseiited to the entire 
clasn for peer evaluation according to criteria ^bI forth by 
the iriotructor, 

10, At the completion of the course^ the Gtudent will be 
iriven a set of teachor^pre pared quentlons concerning the author's 
uBo of the alienation experience In iTeneratlnfc hope "for an 
eventual community of understanding!; amon^A men, Jud.vment of 
succefl3 will be formed by the instructor on the presentation , 
from class study, of four arfi;uments for or a.^ainfit the premise 
offered. 

Activit ies 

1, Actinst out certain scenes from the novels, 

2* Select and tape backf^round music that sots the mood of 

.some important events in the novels, and prepare readlnf;:s 
to aocompany the tape, 

3, Shew Peter Brookes film version of Lord of the Flie s, 
Assign a critical review of the movie 

Show several films related to the theme of tsolatioji. Have 
students compare and contrast the methods of portravini^ 
the theme. 

5, Have class prepare 'suitable backi^round music to accompanv 
poems from Sounds of Silence . 

6. Assign individual topics for papers. Some suge:eRted topicsr 

a. The wildness and starkness of the English heath 
lands - its effect on the characters, 

b. The dascrlption of any character - develop his 
weaknesses, his virtues, and the circumstances 
that shaped his character, 

c. Consider the relationships between characters 
any one novel - also compare these characters 
to those in' other reading done by the student. 
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7. 



Examifie nrenent day form?! oP ali^nratlcn throujrh f^^n:fi and 
ounplemn- t:ary rDadinr, (The drop-out, Lh^^ drur noa^rtv, 
viowf' on lovo, ^tc.) 



1.. Alle/^ ory ; The nre nen ta b j on , In a fi '-urative story, of 
a rneariirir:: metaphorically implied but not exuresnly stated, 

2, A l lenat ioni A stat© of bein/q r^et apart froni other people. 

3* Anta^onJ^st- One who con lends with anothori an advoraary, 

^rcrbaj^oni st : One v/ho takes tho loadin-^ part in a drama, 
novel, or story ; an active participant or leader". 

5. ^Q^l* Phat v/hich B\Af^^QBtB somethinr else by roanon 
of relationshl p_ associat iont convention, oto,i GnpoQially a 
rellablG BiKn, an idaap or quality - a symbol of coura/^e, 

6. Flaohbacki An interruption in the sequence of the plot 
of a story, to introduce events prior to those laet presented. 

7. ForeGhadowln^i The presentation of an Idea in a piece 
of writinj!: v/hich gives beforehand, a hint of what will follow. 

^ Superstitio ni - An Irrational attitude of mind toward the 
superna-tural I or God, proceeding from ignorance-, unreasoning fear 
of the unknown or the myGterious, 

9, Supernatur al^ Proceeding fr^om beyond nature^ or tha visible 
and observable universe j miraculous, 

10. £ood' The tone, (as "violent", ra f iGctive" , ^'hap^y*, etc.), 
which prevails in a piece of literature, ^ 

11. Pro logu e I A preface or Introduction to a novel, poem, 
play, etc, 

12. , E-Dilof? ue I A specific poem, or the like addresBed to 
the spectator or reader after the conclusionj a concluding 
section to complete the plan of the work, 

13* ^oint of vie ws The way in which the reader is Dreaented 
with the materials of the story, (omniscient or restricted). 

1^* iTnageryi A special usa.^e of words to chan^^o th^ir basic 
meanin,^si figurative language. 

15 • Free verse s Characteri aed by much rhythmic variation, 
irregularity or unusual stanza forms, and either no rhyrre or a 
loose rhyme pattern. 

16,- Psychology I The science dealing w3 th 'the mind and mental 
^rocess, feelings, desireSi etc. 
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^■7- ,:i^ii£M* ^''hc rnlnd or the human noul, 

ir^xghclQ^lnt ; ^"^nn who tibudier^ tho ini nd a>id monUnl 
r-rr 'O^^ nnn n , 

^9. ^' f^yGhlalrlnti rne who i:^ concarnod wTth the r;*:wdv und 

treatmont oT dlnordorD oT tho nn nd , 

i-'o^^'C 1 Gg J orni Self^-lovoi oxaonn'.ve ,lnterc3r:?t in ono'n ov/n 
appearariQO, "comfort, importancci abllltion, etc. 

^naudo ^ IdGntlt yi A falne* or protended identity. 

22. looi Tha srnlfi tha individual as av/are of himBolf, 

23, I i y p o c h Q n d i a c ; A pBTBon who ha^ abnornial anxiety over 
one' a health, often with imaginary illrionsen and melancholy, 

S^^'* r^hl lo^QOhy ; A study of the pr'occnnDo ^?:overnlni^ thourrht 
and condiicti a syotem of principlGn for tha conduct of li te . " 

25, HerGditv; The transmisf^ion from paront to offsprin;^ 
of certain charaeteristlcnjl cendenGy of offaprin^ to rcseinbia 
parenLrs or ancestors, 

26, N eurosis ; A functional disorder of the nervouK sy^tomi 
' a mental disorder. 

27, Exigtontiallsmi A type nf philosophy vmlch holdp that 
each man exists as an individual in a purposoleso universe, 
and -'^'^at he must oppose his hositile environment throufrh the 
Gxerci 3e of his free will^, 

2 ^ TnterCT atlo n^ The act of brin^7;ino^ parts to/^othor, as 
uniting the Black race with the White. 

29* 5oCTe;yatlon ; The act of setting apart or separating: 
from others I or from the main mass or OToup, 

30, A^ression g The practice or habit of attacklni^, of showing 
initiative and bold action, 

31, . l^latriarch I A mother or woman who rules. 

32, Patriar chi A father or man who rulos. 

.3^^. 'ISSE' A tract of open wastGlandp especially in the 
Pr'itish isles, usually covered with heather'and marsheR, 

3^r Heath I (see "moor") 

35. Wutheringi A Yorkshire word referring to turbulent weather. 

36, GenQalogV i A recorded history of the descent of a person 
or family from an ancestor or ancestors, 

ERIC 
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3 ? . '^i f::a::throno i A n c r n o n \vh o h a t o d - ^J :^ n \ . r. o ^ 

3 . 'IL^to^la n I C 1 la c 1 r i. i:^ tic of t h ^ i: " rn '.v n r , ' M c ^ o ■ h ^^^a h 

39.^ Fatal ln;t \ A per^no/i v;ho boLloven that all evcnt:^ a>/o 
do term] nod by rate or Vortuna and tlierefore j no vi uri])le . 

^4^0. Dof^t Inv \ Tho inevitable ox^ nGoesGEiry £iuccepr;lon of ov»^ni:ri 
wia^': will noaor:nai-i ly happan to any rcrnoi^; or Lh'n:^:, 

. '^'i. ^Qddlnma ni A pernon v/ho hgIIf cclorin!;-: mad'S from red ocricr, 
fan Garthy clay containing- iron ore), ^ri "^he Re turn of tho rca ' ^ 



^^^2^ DQun ex maohinai Any character or hanpeni nr artificially, 
nndcacsnly^ or improbably introducad to rosolvo a cituatior . Thc^ 
-^aval officer at the ond of L ord of the Fli en. 

43. "^^^nimi eitn '^^he beliuf that the aKimlln-^ v;orjd ia Hip 
worGt. possible I the belief that the evil in life outwer-nin 
the .^nood , 

^Mi'. nonolofcue; A r^peGoh by one speaker j a soliloquy, 

^<^S* Dialog;ugg A talking together • a conversationi tha paGsar^es 
of talk in a. pla,yp story, radio act, etc, 

^^6. Pantomime 1 Action or ^;eBtures without v/ordr] elb a niearrr 
of expression, 

^^7. Humanist; A student of human nature and human affairs, 

SuptPleitientary Reading 

1. Brownr ^ ^anchild in the ^roiriised Land, ( ScholaEit ic) 

2, Eyerly: Prop = O ut. (Berkly) 

3, Pringsi L ook Homaward A mcei> ( Scholas^tic ) 

4. Golds Point of Denarturp" fllpll ) 



5 
6 

7 

0 



Gold I Point of Dspartur e. (Dell) 
"reenbergs In This S iff:n. (Avon) 



Oreenes I Never Promised iou a Rose Garden . (Signet) 
Haff;,<^ard i PJo body v'/aved Goodby a' { Bantam) 



— " ^ ^ ■ ■ w w ^4. V ^ f . =1-^ ^ * 4 U fci i 1 1 / 

Head: Mr,, and Wra , Jo Jone s, (SchoTastio) 
9. Hintoni That Was TKen. This Is N ow. C Scholastic) 

0, Leach E Kate ' s'^£r y, ( Soholaf^tlc) ' 

1, Wc Cullers I The Heart Tb a Lonely Hunte r. (Bantam) 
-2, Neufieldj Lisa Bright and Da rk. (Soholastlcr 

13. Rothman- The Angel Tngide yJeni^nui^, (Bantam) 

14. Sei^ali •Lo ve Sto rN' . (Harper A- Row) 
Si Hi toe. • The Lonellneaa of the Long- 



10 
11 

12 



15. Sillitoei The Lonelinega of the Lon^-Distance Runn er , ( X no pf 

16. Swarthouti " Bless the Beasts and. Child ren. Crocket)™ 



16, Swarthouti "Bless^the Beas_ts and Children, ( Poc 

U: ir^i ^z^mz i n^^ '^' '^-^^--^^<-) 



=1 



jinnin-^ n:h- rolf> th- city will olav in t j-urrrn-^r ^'f^^ -r^d i 
1:1; th- u-dcrntana^ of th- : iv^n ,;o^.n., cf vh- uru-r: -r:r^rn :p^nn ^ 



^ ] fTV f « 



contemporary Amn-ioan Society by r^.r;al yn ' - "of^ Amn--^n^v^ 
labnra t ^r^^ of tho 195^^ 'ri 60*" ard 70 

2, To. offor incin^ht intc tho vlc-vn of var-nur -incr^.tv --rM-pr, 

3. To pranont a pintur:?' of urfcnn oxint^i>:Cc- nr.d inantr-^Btfj 
offact on all Rocioty throurh rG^dln^-^ rjlnvr. rnntr^% ->)0-+ 
ntorion^ and tlia novoli^or the city, ^ " ^ 

To relate pronent nrb^n crinds that arc reflected in thn 
lit^raturo to pro^dict urban nxintnnco and nf-^nct rat->-*^ 
yoarD , ■ , 

5. To-^anply gained innirht from the lltoraturo to annl.^n 
\\r.x^'er-r\l valuoo and eritoria aommon to all rdiotta oulturor:, 

6. To ■provido o worktn- kno\vlod.^^^a of tho varioun ^^nrrn o^ 
llt^ratur^ ond tho irG^.no of analyoio and dlff nront ' ;i t " or^ 
botwoon thorn, 

7. -To ntimulato tho r^tudont^a foolin^:n of r^olf^worth, 

-...To provldo tho incir:ht of rocof^ni zin^T throupih 'll toraturo 

linsF not n^ooBGarily roprGoeritativo 'of tho "ar^-^ o nf ^h^'qi- 
of the Tiiajority culturo. 
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Peopls of thn City 
The World of Carl SanHhnr..-,. 
■Trie Lo-ter-v 

A Discussion of T he Lottgrv 
Carl Sam^r^ 



6 , Robert Frost " 

7. William Faulkner 
^, The Many Ci±iWf, 
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;I^^;::ription of fho ,^onr;^ In v/hlch ^th^ :\:----:\ rnay c1 r-: f ^-d , 

:vithi.n t?irat nnvc^ wh :^?n l.lin:. i':. to fho pcnrc , Th"^ pa.rn,.-;ro.phn v/'.l- 
be? j;.id:r^d '..oo^ptabt- non--^: ccc ptn. i;l -j ::y ':hi^ *nntruct^:r, 

^ P'* Follawinr clann dincunr^on^ nf Pln-> .::ut'::urv nivl -:ivou 
tho p.%oni^ ColGroia ty 'Vaxnnp ^ril-y, the ntad-nt '^ut^ ldvj:;LlPy 
^in:1 nxpiioate In p'^.rarraph form tv-^^^ .....^ .^ ^ ....^^..^..^...f 

wivit it in.mco to l;5 a Ncrro and oxplaj.n in another par£;.rraph 
ho^v two othor oomrm:: :: rtonn con''mi..ii^ri wi-hin the po^m aontribvrbo 
to th(5 moaninp; of . thc^ poem , Aconptanao of bho work v/iTl hv^ ri:cta 
■::y fho inptruatcr banot on proA'^ic anly :^lvGn criteria:., 

3. Aftpr ol^r^T' dioaus^ion of the anp^ctr^ of rnod^rn /lmar.ico.n 
II fo, th(D ntud^;nt v:ill n^^leot a poam from bhc t^Ah and ?/rtto an 
r^;:ay oi-rplaininc tho^e B^t^pootr. of tho worker that inra dintlnctiy 
"TTiodern American", Aocc^ptanco or non-accaptmnco cf the o'^:?*a.y 
v/lll uo rnad':i by the natruotor , ^ " ' . 

« 

After reading an exaerpt froni Th^: Silant Sprlnr ty 
Rachol Carson, tha studGnt will prGpara in v/ritinp; an outlnne 
v;hich will inalude ona problem and pOEiaibla F^oXutlona to th^ 
problem. Evaluation will ba by the ccurr^e inErtruator ba.Bad on 
previously axplainad criteria/ 

5i After recaav-in{^ instructions on the nature of conflict 
within literature^ the student will "chooao three Dolcctiono pre- 
viously read frov!. the text, explain in writing the nature of 
confliot found in each saloction and relate the conflict to a 
contemporary situation found in the student's oommunity. Accopti- 
bility will ba mado by the ins truotor and poor group diRouneion 
based on a prG^^nat criteria, 

6, After locture and diecuosion on STYLE in litaraturej 
the student v/ill read Monday Will Be Better by Ann Schockley- 
and Win^o on His Shoulders by Arna Bontemps from the text. 
Utilising a dlBtributed check list^the student will compare in 
writing the styles of the two authors. ^Accsptancf will be ' 
based on,.^,.,i^iliaation of the previouoly distributed criteria 
Gheck list with 80^ aocuracy, 
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7. Aft«r dra-nstislnr "^ho olay Pino by R. Ra^i> 'v\ alar:^ ir.'i 
foXlov/ing a dincunrrlon of Dino'i^ confllctn with sooiety, h\~ 
family. and -hiraaelf, the Ptvidcnt will vvrit--' a o/io para-rap:') 
ntatemont expl?.inin;i whether or not all oouflicts v/lthin'th^^ i:i-r.^n 
cntegorian aro reoolvod and justifyi;nr Hif^ an-wor by rfiforrisr^ t.- 
"pccific examples from the play. J\coGDtancc or non-aco^^pti^ nn- 
w-111 bfj mads by the in'"tructor . 

B. At the oonnlurrlon of ,:^:irBe, tho -■tndrnt vM f 1 

^ynthe^:ize three literary forn itudiop (pDam, novel, play, 
-ihort ntory, e-nay), and the i^aas (iXpronsod within th^nn forr-n 
for thc^ purpose of crea.tiii,- in wrxtirw a prcjoctlon f:?r the 
existancE of urban culture, Acceptanca of the urojcct will he 
made accordlnij.to a teach-ar made criteria fshor-t', 

. ^^"'^0^ iGcturG and dlBcuof^ion on thn viewR of th^ Amoric^rt 

,ia jority^ tho student will read any one of the action" in 
Part Vr^jf tho text Jmpre rsnio nr; in A-i-nha.lt aud writo an" onray 
ainauosinr the prcDlemn rancountQrGd by a jninority frvoim vdcwir'*" 
the viewn of th- majority, AcceptanofS or n = n-aoccptancc will""'"' 
be mado on thn bartin of prsj-ofitablipihRd toaohcr-niadc critorla, 

llO. ^After leoturani and alaj:;?; dic3unp!lcno on the- effects of 
existential- philosophy on oantemporary litcraturG, roinforacd 
wlth^ examplfiij from tho text , the student v/ill bo f-iven 10 
proviouRly read nfllectionn from hio trxt nnl ho •'•i'li ne'^oot -.n^' 
5 of them and explain in vv-ritin-^^ the olomontn of ox'iotontial 
thought found within his Poleotionn with SO?! ancuracy. Accop- 
tanos v/ill. be rnadG by tho inctruotor. 



Activitier 



1, ClaaB trip to Bonton. A bus tour of thr? city particular'ly 
ghetto areao , 

2. Student notebook on valusE, culture, ^ eco.lo,£:y, life and ntylo. 
3* Viewing films and filmatripn on related matorial, 

k, ■ Group proBentatlon of novolP not read in Glass, 
5, Torm reooarch papor on ecolOiW^.'. 



G 1 .0 s B a r .v.... o f T o r m n 



1, AntaffonlHtt Oharactcr' in fiction v/ho ntando dirootly 
opposed to tho protagonl.^t , 

2- Beat Gonerationt A group of oontomporary poeta an^l 
novelistfi who are in romantie rebellion againnt tho culturn 
.and the valuG syritoms of praocnt-day America., and oxpronn tholr 
revolt through literary vTOrko of loose' ratruciurr* and'rlan'-^ 
di.etion annortin.s the GSnentially valueless naturn of r-Tn'-'enoo 
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^IMSID.' An A fro-Amerio" X; f olJ:-?'^-,-" rcfrtr.';: -v.-.-.,-.-,-' ,'■;r'■^-•'■••'■ 
"hort jn;sl^naholy in tor.*', rnar'-nd by rrequ-irt i-cpotitic)-; . ~ " ■' 

^, Cnnf Hot I Struflrr^le vmich -rov/;- ;r)ut --f thf- tv- nr.n-T'-.-- 
rcroe- .In 3 plot. ' 

5, Empathy I Art cf idDntlfyinr: cyr--1vGr: •'.-•■Hin; nh?n--^ 
and part- o: patina in Itn physical and nii.ctlonal n^nn- ^: i onn .' 

lSiL££! TGrm lined to donlp-nate thr dlt-t"nrt l:^/r«t' 
ca-^e/;orlG3 into v/h.-ch literary workn arc .•vovpGd, 

7. Humninmi .Any attitude \-hich tejidr ro n;<sit tho h\mnr 
clcnicnt or ntrenn tna importai-iCc cf human iiiterent". 

P.. Lont Genorations Term a-pllfid to Ainorioan wr r ■'■r.^-r- bn-n 
3::0'rt 190C whc ,rou;;;;ht in IV . V/ . T , " Torm ■ wafr dencrirtiv.^ of tr;i- ' 
ditional vnluGS loot to writern ae a rnnult of the v/nr 'nnd t'^'^ 
iiaturs' of 3 modern world, 

. 9, Prota-^nnir-ts Hr-ro In a ntory ?;ho h??.r a p-nnj anii ^r- 
opponod by the antaconiRt in an attempt to rcaoh'^hiF- eoal. 

J-C . Ixictgnt tali ami A group of attitudes v/hich omphanizns 
sxistenoe rather thsn Br^Ronce and nt-"-!ri +hr i ppiir-nnnr.-r ^-p 
roasou to oxplaln the onig-ma of the universe . ' " 

11. Realismj (in fiotion) Conoorns it"olf v/i th tho jnrurs 
of life which tend to to othical - (Innusd of. conduct ) « and 
SQloota in Buch a v^ay as to preoent thotno insuoo accurFitely ns 
they affect men and vvomon in actual oltuationG, 

12. PjTa.ma.ti mm t (in lltorature) Linlcoc to rRaliorn in 
America after IByo , Inn^iots that no nucntionB ar^ nig-nif^oant 
unlQSH the reeulto In answering them in one way rathfir thRn 
another have practical consequencess in human affairs, 

^'aturalirami (Amerioan litorature) Asfiumes that p-vory- 
thmg that is real exists In nature. Nature bein-^ conoplved 
an the v/crld of objects, aotiorio and foroea, vdiich yi*^1d ■'■ho 
secrets of their caunation and beinj;^ to obiQctivo nci r»n^'i f i 
inquiry. ' ■ • 

^ 1^'-. Symbollgtlc Period. PoRt W.W. T culture omer-ed 
from the war dinillunionod with "ideallnm" and wridi th<^ o^ ^sron- 
of American culture. There wero three dlvisionn thip cuH'U-'-'ei 
a), aroupR, "-om the Eastj wont back to Europe waited uron ~ " 
lortrudo Stain, took part in mdaiBrn, (Heman^-v/ay , Pit^.rorald 
aumrningB, Sherv/ood Andcrnon). b), Producea a literature that 
waB roaliatic, satiric luid oritical a.imed at the atRndardizod 
modioority of the Amorioan village. (Rine Lardnor, Sinolnir LowIb). 
c;, AJ.arf7;o.iy^outhorn group repudiated the nioaninffltns mQchan'-"" 
inm capitmliGtio Anorica by . lookini;,, backward to^ta oa^t that 
had nac tradition and order. (W. Faulknor , a, Tate, Robort -i'cnn - 
V/arron) , . ' 

ic • 



- 106 - 



1.3, Satire? ; A litsr-n.ry m-nnnor which oorr.bir.er cri vl/'cinr.irvj' 
humor nnd v;:.t for thu puroonc of imprcvinr; hur.-.anity. There 
-x-n two type?! of nstiret H^rati-nr. i a rentlo and urbane -nrt, 
Juvenali.arj. bitln~i bitter and ari/;:ry. 

1. Capote i The arasn Harp and Tree of Nlf-ht . (Rirnet) 

?. CDldmani Soldlor in the Rein , (Bantam) 

3, Anrunt Contemtiorarv ATBorl can Short Storiffs 

^, CortJctti Wndern AmgrlQan Pootry . (Macmillan) 

5. Bo^iard! MiidjSrn,, DraTna En?;avn in Critieinm . (Cxford U. Prer-r) 

6. Klsrnani Modern Satire . (Harccurt, Brace and World) 

7. Lynds Wo Won't Go . (Beacon Preon) 

B, Clarki Dark Ghetto , (Harper and Row) 

9, f"arys Jrv;b in Amgrioa , (Eanio Booka Inc.) 

10. The Itallana. rjorwof^iarip . Swodoa. Trjph. . Fronoh, GermanB . 
Japanaae , J%i;xgLK--CzjCLh^^ Slovaks In America , Il^ernor) 
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HEMINGWAY: MAN AND MYTH 



Course Description 



The course will offer an Insight into the works, thoughts 
and idealB of one of the most influential 20th Century American 
novelists* As it probes the life and writings of this Bn^ 
during author^^ it will reveal Hemingway's unique sense of 
values^ his code of the hero and the constant life-death 
struggle of man^ His turbulent life of love and war^ wine and 
women ^ the safari and the bullfight are reflected themes and 
part of the Hemingway mystique evaluated within this offering* 



Goals 



The goals of the course will be to provide eKperiences which 
will enable each student i = ^ 

1* To become familiar with Hemingway's themes of love 
and hate, life and death, warfare and tragedy. 

2, To better understand the motives of the "Lost Generation 
and its influence on contemporary thinking, 

3, To identify man's struggle as seen through an author's 
eyes • 

4, To analyze fictional characters and events for the 
purpose of relating them to actual people and 
situations, 

5, To evaluate heroic elements to establish" the "hero" 
concept found in literature especially that of Hemingway 

6, To encourage the student to further his understanding 
of Hemingway's influence on literature by researching 
relevant material outside the presentation of the course 



Subject Matter 

The course will deal with two major novels of Hemingway 
and selected short stories which provide the study of the major 
themes and individualistic style associated with this author • 
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I 

A Farewell_ to_ Arms revaals the themes of life and deaths success 
and tragedy , love and hat© , 

In conjunction with the study of For Whom the Bell Tolls 
John Donne's No Man Is An Island will be ^ead for relating 
Hemingway's characters and events to people and situations of 
today. The background of the Spanish Civil War will also be 
a prominent part in the study of this novel * 

The study of the "hero" in literature will be emphasized 
in the analysis of Hemingway's short stories ^ some of which ares 
"A Days Wait" 

"A Clean, Well-Lighted Place" 

"Short Happy Life of Francis Macomber" 

"The Snows of Kilimanjaro" 
The class will b© given opportunities to view selected 
films designed for the enhancement of the course, tapes and 
records will he used^ and independent research will be assigned 
for I 

1. The Spanish Civil War and War literature* 

2^ The life of Hemingway, especially his life in 

Paris and his associations with his contemporaries^ 

the'^Lost Generation'/ 
3, Hemingway's hunting stories and sportsmanship 

stories , involving Nick Adams and Hemingway ' s 

safaris. 



Materials 



I. Texts I 

Hemingwayl A ■Parewell to Arms , (Scribner) 
Hemingwayl^ Fbr Whbw Ibhe "S^11~~Tq11s (Scribner) 
Hemingwayl' The" Snows' of Kilimanjaro and Other 
Stories 0 (ScrlBnerl 

II, Audio^Visual Annotations i 

A, Films 

I / My Old Man i Ernest Hemingway (photographed 
in Europe) A Discussion of My Old Man , 

2, The Novell Pfliat It is - analysis of structure 
of the novel , ~ ~ 

3, The Roaring" Twenties i Social^ artistic, and 
political events from end of World War I to 
the stock market crash of 1929, 

4 , The Jazz A^e - - Parts I ^ II s People and 
charaateristias of the period * 

5, Hemingway i His life from boyhood^ through 
his years as a journalist and novelist, to 
his death. 

6 , Hemingway * s Spain : For TOiom the Bell Tolls 
same as above but applied to his specific 
novel. 

7* The Many Faces of Spal^ i Studies the people 
religion^ andculture of Spain, 

8^ The Novel - 1914-194 21 The Loss of InnoQenQei 
Discusses the themas'"of the major works of 
prominent American authors , including Hemingway. 
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Nineteen Thirty-six,- The Fateful Year s 
Discusses various events that' took place in 
1936^ including the Spanish Civil War. 
Over There, 1914-191 8; Shows great moments 
ok battle in Worl-a""War 1. 



11. War in Spain-Prelude to World War lit Follows 
the course of the Spanish Civil War, 

B. Cassettes 

1. Hemingway I Written and narrated by Thomas 
S, Klise. 

2. A Farewell to Arms : Dramatic highlights from 
the novel,, depicting Hemmingway ' s theme of 
universal loneliness * 

3 . For Whom the Bell Tolls g Excerpts from 
Hemingway"^ novel / a~^le of brutal conflict 
in which the hero fights for democracy ^ while 
hia own war becomes increasingly private, 

4* The Short Happy Life of Francis Macomber ; An 

outstanding example of Hemingway ' s short stories 

C, 1, Record and Pilmstr^p on Hemingway. 

Transparancies - Construction of the Short Story 



Behavior ar Objectives 



1* After reading the novel For mxom the Bell Tolls by Hemingway 
and the writing of John Donne entrtled NO Man Is An IsTand ^ the 
students will write a comparison of the two pieces of literature ^ 
showing the relationBhlp of the main characters in each work to 
people and situations in today's world. Evaluation of the com-^ 
parison will be made by the instructor. 

2. After lecture and class discus'sion on the "Lob^ Generation 
the students will write an essay defining the concepts of rebellion 
against the values of the post-war world as found in their reading 
of Hemingway, Essay to be judged by preconceived teacher criteria. 

3, After viewing the film "My Old Man'S and after discussing 
the theme of conflict between reality and dreams , the student 
will select for. oral presentation any poem which demonstrates a 
similar theme. Selection and presentation will be evaluated 
through peer group discussion, 

4. After selecting a topic related to the life of Hemingway, 
the student will research material for his topic and present 
orally a three--mlnute delivery on one aspect of the author's life. 
Evaluation will be judged according to pre-established criteria 
offered by the instructor* 

5, After discussing the setting of the two major novels 
studied in this course^ the student will describe/in a piece of 
expository writing to be judged by teacher prepared criteria , . 

^^.;ha spsQific setting of each novel and tell how it affects the 
^ittitudes, motivations, and decisions of the major charaaters. 
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6, After studying For Whom the Bell Tolls and after viewing 
several films dealing with the Spanish Civil War ^ th.e studerits 
will^ in a panel discussion^ point out the areas of realism and 
relate them to Hemingway's novel and to present day involvements 
in Vietnam and Ireland. 

7. Having studied the novels and short stories included 

in this course, and given a list of 15 symbols from the readings^ 
the student will identify their use and meaning with 80% accuracy 

8, Having discussed the style of Hemingway in class and 
having read at least two critics' opinions of his style ^ the 
student will prepare a 500 word essay ^ satisfactory to the in--, 
structor^ giving specific eKamples to Identify the characteristic 
of Hemingway's individualistic manner of presentation to the 
reader , 

9. After reading Farewell to Arms and For Whom the Bell 
^oll,M and after discovering""the themes involved ^ tiie student 
will prepare an essay comparing the recurrent theme of conflict 
between men and machines^ giving at least four examples from 
each novel. Acceptance to be judged by teacher prepared criteria 

10, At the conclusion of the course^ after having read and 
studied several works of Hemin^ay^ and after reading criticisms 
by outside authors, the student will write, to the satisfaction 
of the instructor, a 500-^750 word paper on the subject, "The 
Unique Hemingway Hero"* He will refer to at least eight specific 
examples from his study » 



Activities 

1. Oral presentation on one aspect of the life of E, Hemingway 
(speech) * 

2, Term paper (research) critical analysis of texts written 
outside of required reading, * ■ 

3» Viewing and listening related films, filmstrips, and recordin 

4, Guest lecturer from English Department at Wheaton College, 

5* Panel discussion comparing Spanish Civil War to present 
day conflicts* 
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Glossary of Terms 



1. Lost Generation I A term applied to the American 
writers / most of whom were born around 1900 ^ who fought in 
the first World War^ and who constituted a group reacting 
against the t^^ndencies of the older writers in the 1920 "s. 
Although many of them spent much time in Paris ^ others 
lived and worked in New York , and some remained in the 
Middle West and the South, 

2 . Dadaism s A movement of young writers and artists in 
Paris during and just after World War I, which attempted to 
suppress the logical relationship between idea and statement^ 
argued for absolute freedom^ held meetings at bars and in 
theatres^ and delivered numerous nonsensical "manifestoes"* 

3. Exiatentiallsm i A term applied to a group of attitudes 
current in philosophical^ religious^ and artistic thought 
during and after World War I, which emphasizes eKistence rather 
than essence and sees the inadequacy of the human reason to 
explain the enigma of the universe* The eKistentialist assumes 
that the significant fact is that we and things in general exist, 
but that these things have no meaning for us except as we, ■ 
through acting upon them^ can create meaning* 

4. Hubris ; iKcessive pride which results in the misfortune 
of the protagonist. Overconf idence which leads the protagonist 
to break a moral law or ignore a diTine warning with calamitous 
results. . 

5/ Partisan i A person who strongly supports a party 
in Hemingway, the person who supported the Spanish Republic • 

6, Anarchist ; A person who believes in the complete 
absence of government and law, 

7, Querilleros or guerrillas i Members of a small defensive 
force of irregular soldiers, usually volunteers, making surprise 
raids against supply lines, etc, behind the lines of an invad- 
ing army* 

8, Matador or toreador g A bull^f Ighter , 

9, Fascism s A political philsophy, movement or regime 
that exalts Nation and race and stands for a centraliied 
autocratic government headed by a dictatorial leader, severe 
economic and social regimentation and forcible suppression 
of opposition. 
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Supplementary Reading 

1. Weeks ^ R*Pi Hemingway I a colleotion of critical essays y 
(Prentice Hall) ~ " ~ 

2* Sanford^ Marcellihe: At the Hemingways ^ (Little) 

3, Hemingway^ E. : The Short Stories of Ernest Hemingway ^ 
(Scribner^s) 

■4,' Hemingway^ 1,2 Green Hills of Africa ^ (Scribner's) 

5. Hemin^ay, E. : Death in the Afternoon ^ (Scribner's) 

6. Hemingway, E. s A^ oveable F east , (Scribner's) 

7. Hemingway, • Across the River and into the Trees , (Scribner's) 
8 * Hemingway , E . : To Have and Have Not , (scribner * s ) 

9* Hemingway, E* : In Our Time , (Scribner 's) 

10* Hemingway/ E,: The Torrents of Spring , (Scribner's) 

11* Hamingv^ay, E, : Winner Take NQthlng ^ (Scribner's) 

12, Hemingway^ ? The Old Man and the Sea , (Scribner's) 

13, Hemingway, E,; Modern Literature Study Series ^ 4 Books 
14* Hemingway, E, r The Nick Adams Stories ^ (Scribner's) 

15, Hemingway, E, i Islands in the Stream, (Scribner's) 
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DRAKA V/ORKSHOF 



Thi^:^ nourc?e is deDlanad to help pupil, f who ponr^^)n^ 
inclirmtiori toward drama to dinc^vor and experiment with npecir^c 
talents thay havG had no opportunity to davolcp, "t will provide 
inntruotion>:'^d opportunity for script analyni::;j acting techniqu^^r, 
play directionrT •^nvl hintory of tho drama. The chj of ornphriBiB of 
the' courBG in u,.on the dovQlopmont of croative and interpretive? 
£ikilln in drama - to help pupils dif^oover ^nd dGvclop l^i^lonts 
of which they inay be i=inaware ' and to help others without spGoific^ 
talent to achtove an oxpsnded insight and reBpon^ivonons a^^ a 
partiaipabing; audiono^, 



2mM 



Tho goals of the ^ course v;ill bo to provido oxperionooF; which 
will onaBle each ?itudfsnts 

To expand the critical undsrGtanding of dramatic 
compordtion by analy&iG of dialoguon, scenon^ and ^ 
ehort plays. 

To Inculcate an understanding of the Hlntory of Drama 
in order to Qomprohend modern theater techniquon. 

To develop skill in draniatia technique, the 
synchronization of vocal tone,. facial axpression, 
geoture and body movoment Into a unified whole, 

To relate ekill in comprehenDion of drainatio 
dialogue and trannlation of that, into mo^aninc^ 
ful drarnatic expreBsion . 

To dit^oover creative okills by acting dramatic 
dialogueo and short skits and by analysing thoce 
acted by fellow Gtudentn* 

To apply dramatic imagination by directing; GxcGrptn 
from professional playo and by directing and staging 
skita porformed by fGllov/ Btudenta, 

To deveiop a working knowledge of the meani?; by 
which lighting and set donign can br utiliTLed to 
suppor't moaninn; and mood in drama, 



1. 

2, 
3, 

6. 
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The oOiArn^:; v/ill provide tho ntudont vnth a -tMdy "hhc^ 
ntage ai^rt provido intlnisto kno-.vloirG of the n^^aon 1- --'-^^nh r^^^y 
aro produced, Invo^vdn-: tho -tudent with the bania tdGan' of 
Bot and eAplairiin;; the purpono of nceneri' ^-l-'^ 

vario'ir theatrical :^tylen oornbined v;ith a ^t^dy^'.-^f the funotior: 
of li/^htim: and ll.irht" terminoIC;r;y to f:uldn o.n undcrr-tand i n:- 
total theatrical toohnioae, 

A ntudy of ao^tu^lngj that v;lll fjhcv/ hov; den^r^-rj -n^ir^-' he 
appropriate and aotivcly oxprop^n the nature of the oharactor, 
tho nttuatLon arid tho play will h^ nmphani^^^^d an part of tlie 
ovorall produotiQn ncena, Further, an actual make-up clar^n - 
will allow areatlvc approachoD to charaotor '^'tudy thrDn-h 
maluQ-up, 

Pinally, an actor* ^ understanding and iAterpratation 
along v/ith sesriicna in creating charaators and a ntudy in 
nta.^0 bu^iinonf: and moYoment for the purponc of undGrfstandinj^ 
the relaticnnhip of Tnotivation to ocrlpt analynira and the 
director's intorprotatlon of a play will ha dovolopcd. 

Matoriaj^R 

T T s + 4 



1. Play Fro duotion by HRnning HGlmo, (Barnfisi Noble) 
sual / 



Audi.o-Visual AnnotationE i 
A, Filmstrlps 



. HralFht m^KB-Un for Mnn 

2, Stral>?ht Malte-Up for Wome 

3. Makln- Up Youth fo r Old Affa 
Slmpls Flat" 



. Restoration I'heatflrfl 
, Late 18th. Early IQth 
^ient 0 



7, Anoient Ore&irTheatGr 

8. Theatero and Sta.n:e Scenery 



CQnturv, Theater 



B, Records 

I , Hoy; to Rnad and Understand Drama 

C, Film 



Actlnj; Problems 
Buildlm A Set 



f, 

2, , 

3. Diractinfr A'flav 
l-h Staninlavskv 

5 . Twolve An-^rv Mon 

5. Desi 



Designing a 
7 . Th e Staffo •Evol ves 



D , Eg ulpment 
gj^- 1. Maks-Up Kits (2) 
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istudent vdll v/ritu) a de3cripti;:m o'f t?iat ciiaraatar and the 
moti^^ationn of the oharaoter l;i the p]-^y barbed on a rrevio'trily 
distributed ohook r^hsot, Judf^mc^nt of 'Validity will hs made by 
peer .£;roup banod on checl< .rhoot, 

'2, BaBod on proviouoly given iGoturc and toxt instruction 
on d^vr3lopln,;3: nharactor^ ^jid given a Boone from a play Qontainlng 
sGveiral chsiracteiro , the nti^dent vdll develop one of the charact:^rn 
and act out the ijivon niceno in character, Validity of the noone 
v/ill be judged by cla^a peere utilising a check lil^t, 

3, niven. one sotting of a play unknown to the ^^tudenti he 
will make a sKetohp model or sohematlc diagrani of the setting, 
placing the objects ; f u^ni;ture^ hanginj?;s and pirope in the oraative 
prpject, The inGtructor will _ deem the pro ject' acceptable or - 
non-aGceptable , ' 

4. Given a list of theater terms ^ the stude^nt will write 
one sentence dafinitions for each with B0% accuraGy, 

5* Following class inotruction on ocene directing^ the 
student will direct a five minute Bceno from any play^'m 
aeoordance with th^ conventions of the theater. Evaluation will 
be by peer group^'oral analysis based on pre-set criteria^ 

6, After observing the building of a f lat^ the students in 
,-;roupn of U vdll be able to build one iMxlO' flat and prepare the ■ 
Rcenery for u^e in a future production. Pinal acceptance of the 
product will be judged against the model flat f ound'^ in the student 
teKt, 

7, Given instruction via lecture and filmstrip^ the student 
will apply youth and old ago make-up on himself, Accentibillty 
will ^ be based on peer group judgment from a teacher made 
checklist, 

8, After reading and dioous^sing a play and receiving 
lecturoG on the ^IC'b, and the kinds of genres found within 
comedy or tragedy, the student in outline form will determine 
whether the play is comedy or ^tragedy, identify the ^-l-C's by 
referring to the play and olanolfy the play into its proper 
genre v/ith BOf& accuracy, 

9i Utiliaing the dramatic co ncepts learned in. the course , 
the student will qualify for either a tGchnioal or dramatic role 
in the high School production. 

10. At completion of the caureej|"th© Dtudents, in groups of 
lif will select, cast and produce one scene of a throe act play 
to be revifwad by the rest of the claBP momberG to the Batie- 
■"'action of the instruotor, 
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. . . . . Activltlon 

1. . A trip to a major prof enF'ional play (-etrton}* 

?. A tour and explmrmtion of the facllitl-D at V/hnaton 
(Watoon) ThaatGr, 

3. Group acted and directed playn, Rconen and f:ikitn. 

Individual proje^tr in creativity from tho facld of lichtin-, 
mafco-upi net design^ ^set cnnstruntion or costuming, 

5, Parti-cipatiDn in tile school production (Tnueical ) ^ in any 
theatrical capacity as actor, technician -tag© mana^^ori 
sin^ar or dancer* 

6, Making up v/ith baoic make-up and old age, 

7, VlGwinf; films and filmntrips on relatod subject matter 
Pi, ConBtrucAing a ^^'xlO' flat ( ^tage econDry)., 

Glossary of TerrnB 

1, Blo-ckln^i The plotting of action by the dirGotor, 

2, 0 o n c e ii t r a t l^n i - focused attention 

3, Coverg ObBouring an actor from sight of tho audlenoo' 
either by furniture or by another aotor,^ 

Que l A nignal for an actor'fi Gpeoch or action, upnjally 
the last three words of another actor » s speech , " 

5i Cut I Take outi or stop action, 

6, Downsta^f To\rard the footlightgi, so called becaufnc ntapG 
formorly slantod, ^ 

7, Inffonue i The young girl character in the play 

8, Juvenile t The young man actor in the play, 

9# Aotin^g areai The space on stage whore tho actors perform/ 

10, ATPron i The floor of the sfego extenclin^^ beyond the frcnt 
curtain line , 

11, Back BtaTO s Area behind the curtain line . 

12, Battens i Hori-'^ontal suppox-^ting bare of wood or pipe 

Q .from" which curtains and scenery are " suspended , . ■ 

sjC . 

. i3f Border gitrit)3 r - Short overhead : curtains marking border '> ^ 
lights.. ' ' ' 



l^i-. Box net I A room cot, thrtjo •.valj.n . and a cell in;::;. • ■■ 

15, Curtain llno j A line- on thn "ta^rn wher-^ tho niraj.n G:n-t3^r: 

16, C3/clnrame. ! A th-Do-f^idort .-urtaln .hiui;- from a U-nhapc?d 
framo around the "back and sidea of the. sot, 

17, Droijr: ! Painted cixr^slnz vdthout fallnonr. 
■IS. Elats s sectlona of BCGnory, . . 

19'. Flien s A jjpace above? the acting ar^a 'Nhove aurtainr' ' 
and ".cenfsry are stored. 

20. Fourt h Wall: An imaginary v^all at the fontl'/ditn, 
complotinfr a bo:^ smt. ' ' . 

21. Gridiron s Overhead struoturo Gupportin~ ourtainn, rin:r^ing:, 
drops ,. ■ " ""^ " 

22. Ground row i A flat proi^.d; of rjronnd folia^^o or scenery 
which stands along, 

S3, Mask or Baokinrg Flats! used 'behind doom and wlndov/p , 

24, ProttertieEjt A, eta^ge, artlcleB ur3f5d to dross the soti 

D, hand, artlclos uaed by the actors, 

, 25, Pro sceni urn s Picture-framo opening throu/^h v/hioh the 
play is vlevvGd, 

26. Strike I The aignal to change the soti usually given 
by the stage manager, 

27. Teaser s A short overhead curtain maskln:a; the firnt row 
of border lights i the first border ntrip. 

28. Tormantors j The fiiret side ourtains inounted on flats, 
usually matching the teaser, 

29i Royalty t Money paid for permission to proEient a play, 

30. Stage lefts The stage to the left of the actor an he 
faces the audience, • 

31. Stage rifcht s Tho stage to the right of the actor an ho 
faces the audience, ' 

32. Tag lino j An aotor's speech at the close of an act, ' 
or of the play, . 

, 33, tJt)Rta>^e » Away from the footlights^ toward the back, wall 
of the stage , 



the curta'.n It-alf. 



35, MmMi dffnta.;.?. -paeon r:n the ';id If^:'^ -^.r 

aotii-r B,vQn , 

3^5, Baby nr-nt i A r-rnaXj fnci:n' n~ V ■'■jv': , 

37. T'lankout i An An -taritarien'.if^; cuttlr;f; off of olf, l',f-,ht, 
iJordorn s Rovrr: of overhoo.d ll;:htn, 

mrjj^lernnnt&ry Reading 

1, Choiicsyi Tha TheatGr . (McKay) 

2, Dolman: Art of Play Production . (Ilarptjr) 

3, OmmannGy: The Sta-e and the School , (r/!c^rav/-!n 11 ) 
^, YounGi How to Produce the Play . (Prentloe-Hall ) 

5. Seldon? Stare 5nenery_ajid LiFhtin--^ . ( Applcton-Contury-Crof tn ) 

6. T.^ottGr: Theater in Hiith School . ( Prsntlco-irall ) 

7. Boncdettii The Actor At Work . CPronticQ-nall) 

8. Blunt: ThG ComTDonite Art of Aotinff . (rfecmillan ) 

9. Schuons Tho Fnrf^t Book of Actirw . (v/atts) 
10, GaRsneri rTaBters of tho_Draim , (DovGr) 
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TELEVISION PRODUCTION 



Course Description 

This course will offer the opportunity to those pupils who 
have an inclination or curiosity toward understanding and pro^ 
ducing TV. productions to discover and experiment with specific 
talents they have had no opportunity to develop. In scope, it 
is intended to provide instruction and opportunity for experi- 
mentation in T.V. commercial and scene production, TV. script 
analysis, the impact of T.V. on the general public, and technical 
skills such as camera, audio-visual and video tape recording 
techniques. 

The chief emphasis of the course is upon the development 
of creative, interpretive, and technical skills in T.V. P^O; 
duction-to help pupils discover and develop talents and provide 
aKpailed insight^and"responsiveness as a participating audience. 
Further, to produce a vehicle that will communicate the message 
of its creators, (the students), through mass media to an 
audience , 

Goals 

The goals of the course will be to provide experiences which 
will enable each student; 

1 To heighten awareness of the impact of T.V. upon the 
.American public, by analysis of statistical data and 
personal experiences. 

2 To develop skill in T.V, production technique, the 
synchronization of all the components of cameras, audio, 

■ lighting, switching devices and video tape recorder, 
for the'purpose of producing a nuirODer of programs of 
increasing sophistication and duration. 

3 To induce a critical understanding of the artistic 
and technical component of both commercial and non- 
coiranercial T.V. productions by analysis of dialogues, 
scenes, commercials , plays and productions . 

4. To utilize acquired knowledge for the purpose of 
synthesizing original T.V. produations . 

5 To encourage the development of specific talents as 
' script writing, lighting techniques and audio-visual 
techniques. 
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To rGCOfrnlKC the DOterrtial and lira i tat 1 ons of ':'',"/. 
an a medium of expreRR.lon 'and comnvinica tion . 



Sub/icct ''attei- 



Th© course v/ill inetlll a perGonal awarenpcri of radio and 
television as a medium of expresBion, informinjr atucieritr! as t;o 
the various cndc of T.y., (b,^,, ontertainn'ent , identification, 
information, expectation), as employed throuffh the concept of 
coexprssBion, audio and video, v/ill be a prime consideration, 

Tnvestij;^atin;5; the componentB of'T.V. commercials and 
explahations -if trends in proKrammi n-n: v/ill servo to hein-hten 
peroonai awareness. Acqualntinf^ the student with the history 
of T.V, comedy and heightening avvareneBS to T.V. dramatic 
potential will allow insight into self analysis in relationshipp; 
of the Individual toward othern, 

Offering a beginninii: for creative behavior by adopting 
llteratui'e into script form and providing the student with a 
working knowledg-e of the role of the T.V, director and his 
approach 'o script analysis will establish the foundation for 
creatine: an actual T.V. production. 

Finally, practice with equipment and a worklnf^ knov/ledFe 
of the composite audio-video procedure will allow "production of 
three actual presentations ranging in time from a one'minute 
commercial to a fifteen minute final pressntation of video 
tape . 



Materials 



Audio-Visual Annotationsi 

A . Record s 

Radio Be fore T.V. 

B. T apes 

1 . . Gun smok e 

2 , SuBpense 

G , Video T ape , 

1. Across the Woods 
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D. Films 

"% 

2 

3 
k 

• 5 

.6 



Spliced T.V. Commercials 
T.V. in Eduoation 
T h e C in ematoirrapher 
len Dire ctor 
of Pi 



The Seres 



The Shape 



Tel star 



11ms to Come 
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Bqu i pTi-ont 

1, ^,ony Camera < ?.) 

2, •'orta ^ac Camara (1- 

"on i, tor f2) 

5, ''aper^ (20) 

6. Delude Titlin- -'it [2) 



nehavioral Objectives 



1. Af ter receiving inRtructions in T, .7. Rcriot writing 

and reading the ncrlpt "Across the River and Into' the TonoBphore" 
the student will adapt, revioQ and de^i^^n a wrltton cnriot which 
could be produced, within the llmito of the E-TiGcified equipment. 
Completed script will he .iud^-ed accRptahle or' unrxcceptable' by thf^ 
instructor. 

2. Combini nf;^ inf'truction with practice, the cstudent will he^ 
able to take the components of T.V. production, ^l.e. camera, 
lighting;, VTR and audio), and operate each one of them, in 
accordance with Gtandnrd operating procedurGS outlined by the 
Instructor or opera.ti6nal manuals. 

3. After a demonratra tion on viEuals, the student v/ill • 
repare, assemble and construct one visual material, f credit card) 
o be Gshovm on television, Evaluation by peer ^Toup rrom pre- 
established criteiia found in the text. 

4. Riven ten T.V, commercials, the ntudent will identify 
and explain the elements of commercial making in v/ritini?; for" 
each commercial viev/ed, Judf^ment will be based on coufrp tnxt 
criteria with 70>? accuracy, 

5. After participating in several lessons on the use of 
the T.V, camera and camera angles, (wide shot, cu, ecu), the 
student will take the script Brian's S onfr and list in writin.F, 
all the camera angles required to prepare the script for pro- 
duction. Aoceptability or non-acceptibility will be made by 
the instructor, ■ 

6. After reading both the story and the script Horatio , the 
student will identify in writing the chanp;es* (i.e. inclusion 

or omission of charactera, change of locaie), from the story to 
the script and evaluate In vfriting by previously stated criteria ' 
the reasons for the changes , " • ^ 

7. After listening to or watching a radio or T.V. comedy, 
the student will Identify the genre, (spoof, eituation comedy), 
of classification and wite a summary of the conventions that 
link the presentation to the genre. Judgment will be made by 
criteria described within his teat, with 6o^ accuracy.; 

8. Given a list of T.V, terms in class the student will 
wrxte a one sentence definition of each with 80^ accuracy. 
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o — a-nu,-'h o.raonal .Jtim.rl.nee In ?,V, vi9«iw ;r4 after 
lls.enin. to .tatU,tl = s and 1 nf o™at . on o. ; '.^-P; ^7 ,,,, : " 



in hi" text. 



1 . 

2. 
3. 

5. 



10 After instruction and discuooion of 
alament=. (visuals, camara anjle. ^^^f |--,^^-f ^^-^Jt^ ^h. worK 

?:;^ffTr7!^SSSt%,iilS?a^ror9roS^^ with 

a pre<3Btabiished chsck list. 

AQtivit ies 

and profefisional T.V. facilities. 

^^^^ T^'l^ tiS'i^^"^-^^ ■ 

An individual rcsaarch paper exploring the potential of T.V. 

Tj.e of facilities, (cameras, VTR audio equipment ) . at 
|^oieit_S£okc twice a week for the workshop. 

Creat^n'^ a final T.V. productipn employing all acoumulatcd 
Sif ;o"prod..ce an artietic original program. 

6 A radio program based^on eoripts^from exploring T.V. taped 
for class analysis by the students. 

Listening to and viewing tapes and films on related subjects. 

Individual work with various pieces of equipment to achieve 
a practical working Knowledge. 

G lossary of Ter ms 

1 Ansle Shot. A camera shot from an unusual angle, such 
as one fForn- a high roof laoking ^ down. 

^^^^ ■ "^^-^^^^^'^^^^^^ ■ 

State n at 3; 

.its 

\, Board: The. audio console control in radio and television. 



7. 
B. 



room , 
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5* 'loom I A long arm which suspends the microphone over the 
heads of "the actorn in a tm2 Qvinion or incvio Gtudio and koopu 
it out of the flGld of the camera. Also known as a crane when 
uried zo oupport a camera , 

6, Bust Shot or Chest Shot; A ahot covorln/r a person from 
the chest to above the head, 

7. Camera Cha ini Television camera and anGociatod oqul p-^ 
ment conei sting of power supply and sync generator, 

When the camera is tilted fsidswavs and 



vertical lines are not vertical any longer. 



9. Closed Circ uit i TQlevlsion pro§:ram that' is dlstrlb- 
uted, usually by cablep to specific receivers but not telecast 
to the public, 

10, C lose-up or C U s A shot ih^ v/hlch only the head and part of 
the shoulders are seen or a small object or area fills the screen, 

11, Credi ts i Listing of actorsj singers, directors, etc^j 
in title preceding or directly follov/ing the prOtQ;ram, 

12, D nf I nitio ni Degree of detail in television picture 
transmis: n. on . 

13- Transit ion : A transitional device wherein the first 
picture becomes "blurred and dissolves to the second picture 
which Is also blurred then, after the change is made ^ the 
Geoond picture comes back in clear focus, 

14, Diorama i A miniature set, 

15- Dissolve I A gradual overlapping of one image by' another 
followed by the sH.ow disappearance of the first. Usually used 
as a bridge to a^ sequence, 

l6, Dolly ; A noun meaning the wheeled apparatus on which 
the camera is mounted. It is also used as a verb m.eaning to 
move the camera slowly, Ex. Dolly^In, forward, Dolly-Out, 
away frcm subject. 

17f ECU. Extreme close ups a shot of something very close, 

18, Establishing Sho ti A very Important shot in any television^ 
program. It shows all the important parts of a scene in one 
shot, just as though the viewer v/ere standing there and orients 
.him to the story quickly, 

19/ Fade i A 'grRduar change in the Intensity of the picture, 
In a Fade-Out the picture grows gradually darker and to black. 
In a Fade-In, the picture gradually appears out of the darkness, 



ERIC 



- 12^:= « 



20, Field i One-hair of a complGto scannirir: cycle ; 262?; lincni 
one-half. -of a . V . frame, 

21, Framo i k oliinjle frarna of motion nictiiro film or clnv:la 
complete '"'.V, jicturc composed of 525 scanr3ion lines, 

22, Pray Scale I A scale of 10 from T,V, black to . 
white ^ indicatin^^ tho shadGS of gray a camera can r^ac at any 
one tinie and to v/hich a camera can be adjuntod. A ^ray ^rcala 
adjListmont of 7 is .food, 

23, nroup 3hoti A shot including three or mora people. 

Knee Shot « A shot which covers a person froTn the knees 
to just above the head. 

25. Lap DisGQlv g:; A slow dissolve in which both picturen 
are actually overlapped for a very brief period of time. Same 
as dissolve, 

26, Limbo r An area of no specif iod locale or sceneiyf 
blackness; void| absence of background, 

27* Lon.^ Shot or LS s k shot from a distance^ great enough 
to provide a complete view of the entire scene, 

28, P^atched Dissolv es .A dissolve v;here the main object in 
matched in each camera, 

29* Medium Close-Up or MGU i A shot showing performers from 
the waist up, 

30, Medium Shot or MS i A camera shot from such middle distance 
to shov; characters from the knees to above the head, 

31, Mixeri The video switching device, 

32* Superim^ositlon or Super : Two images simultaneously 
picked up by two. different cameras and electronically mixed 
on the face of a kinescope tube in such a manner that both 
im.ages are visible. 

33. Tilt j V/hen the camera is moved up or down from a 
fixed position, 

.34. Truck I Lateral movement of the camera dolly, 

35, Two Shot s A camera shot containing tv/o people, usual] y 
heads and shoulders, 

36, Video g The visual portion of the television 

37, Wipe I An electronic process whereby the output of one 
camera can be ^out in a portion of the screen already taking a 

Q picture from another camera, thereby wiping out the ^portion 'of 
pDTr". "tJ^e ^irst picture where the second picture appears. Can b© 
^ almost- ^any ^shape . V -- - v ^-r - . ^ • . 
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3G . Zoom Lena; A variable focal length lens wiich nialcG?- 
It possi.ble to follov.' action, ke^pin'': it in rnoMr; all tli^ tirao, 
^ rarij-e ira from very clooo to a considGrable diDtanGc, 



Supplementary RoadinF 



2 

3 
k 

5 
6 

7. 

a. 

9, 
10. 



Tho 'Pechiiiq ue of TGlgvinion "roductio n , 

cCfraw) 

B of ^ - 

iaion 

About Telev: 



Radio , 

StOTM 
ri El 



''isserson; 
House ) 

B e nd i c k i 'Ijgjl ey i s i on 
['■arcuEi! Element B of 
Plohertyi Telev 
Gould: Mi"'"" 
Schramnr, T 

Setteli 

S chr-amm ; Television, In th__ _ 
rjur-acki Television Pla.ys for vyritera . . . 
Ashley: Tele v i s ion- S a y Tt Safely , r^eattle 



TK^Dt In- 



Like This. (r^„. 
(Frentlce-Hall) 
( Lippincott ) 
on , ( Random House ) 

, tanford a,} 

Tel evision' Aut horship. (The V/rlter) 
- - • • ... T . iy g s_of _ojur 



elevi slon , T 



hildren . (Stanford 
(The Writer) 
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EVAI^JATIOM OF CCUHGHIS BY STUDENTS 

ovalua'':^.on of Ijhono eoLirnen will be acGcr:::^!! r^hcd ny 
the Instructor on a daily banin an ho obfnGrvon th^ ^tuclGnt'fr^ 
grov/th in thinkin£ji u^^dorr^ tandlrir;, and GXproG^ini^ af Icleast 
accordin^;; to the objoctlvGn of each courna , 

In additioHi a need exist □ for a final evaluation of (1) tho 
otudent'o achievement by the Instructor; (2) the ccurne by tbc^ 
student. In order to accoinplic^h theSG goaln, tho inRtructor 
v;ill adminintor a final Gxainlnatlon banad on the entire courrie 
of Ktudy and tho student will complete the enclosed questionnaire 
to establioh whether the oouree fulfilled hlo: needs^ interests, 
and abllitieti. 



VJhy r?id :^'nloct thin uo^jirne? 

Chock one; o?:^ two aniiwarni 

, ^itlo anc3 uoncript:'on of ao'ic 

2 , Inn tructor 



J. nacoiiiiii^ndoa by a toaahor, .^uUrnco coir-ir^-] nr - 
or a friend, ' 



Felt rnatorlal wan riBcant^B.ry Tor nurnui^i- futMr.^ 
csreor , > '" " 

? * Other (pleaR0_ explain) 

II. SubnGct r^^attar-^ 

Plearae annv/er with ''yop^S "no'* or "undGoidad , '* 

— . Ware the texto difficult to read 
and land^rBtand? 

- - _2 • Do you feel the material wan rGlf?vant^ tn 

the course? 

3' Did you like the Rolections in roadinr? 

— Do lou feel there rnhotad have b^en Tnor^^ 
Choice in reading? 

_ „^ 5i LlRt any rscoirimendatloni^ for other textn or 

hooks you feel would be of InTOortance to . ' 
thiB course, 

III. Presentations 

Please answer with "yes" or "no" unlesra directed otherv/lse, 

— _i , Have you been encouraged to read further wor^^s 

hy B.ny authors studied? ^ 

_ _^2t Have you been stimulated to purrsue fLr^-^ther 

study of the subject matter?" 

_ 3* Do you feel there \mm enough class discussion. 

Ll 



ERIC 



Do you feel tha teacher provided you with 
adequate background material in class lectures? 

3, Do you feel the homework asoiu^iunents ivpre 
too lengthy and difficult? 

.6. Do you feel the projects v/ere ■beneficial 
, ..^and : stimulating , . 



Dc yen fool '*;h3/v the qucrt^oiir^ -ii t-7^tr rn« 



. Do you fo^l tlx. t th'^ n^^Tr^ntnd CDurrc 

packs ;^(^ ( ;^'^ivoT% at th^? outrnt -^^f ^^h-^ cOM;"ne) 
proparsd jo^:: for tho roi-irc:;!^-nt r , ^nd v/^ r 
of valn^ yoijr ntudy. If aiir-vv^r in "no'' 
pln-^.r;o explain , 

_9. Do you fnel thare v/erG ton nio.ny n nd, iO'-^H nrral 
raat^rlaln^ ur^ed* 

IC, Imvlri:^ conolnd^d thin coar:?e,. v.^oiild yon take 
another courpn of a niriiiar naturo? 



lY. HoconiTTiondationn i 
1 - 



Do yo:.i foel th^ courao fulfjllod your oxpootat ions? 
rioasio explain your ansv/er . 



List any recommondationE^ you fool would improve 



Would you rooommond this: oourse to aiiothor? 
If yoiur answor lo'^'no", t;!^^^'^^^ reasons. 



